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A Note About This Script

I was working for Esquire in 1978 when I wrote "The Ballad of the Urban
Cowboy: America's Search for True Grit" with a felt-tipped pen on a legal pad. Soon
Hollywood started calling. So many people wanted to buy it that [ was able to insist on
being given first crack at writing the script. Soon I was taking trans-continental flights to
that cruel city that had abused the talents of Fitzgerald and Faulkner, but was nice to me.

In Hollywood, Paramount introduced me to James Bridges who was interested in
directing the movie. He wondered how much progress I had made. When I showed Jim
my initial attempt to write the script for Urban Cowboy, he politely informed me that
most screenplays are not written in the past tense.

Then Jim and I moved into an office on the Paramount lot. We sat down in a big
room with one desk and two typewriters. He used an IBM Selectric and I pounded a
Royal manual upright out of “The Front Page.” Sometimes I would wake up in the
middle of the night and write a scene. The next morning, I would show Jim my pages.
Then he would show me the pages he had written in the middle of the night. And the
dialogue would always be the same. Only his typing was better.

Tragically, painfully, Jim Bridges died of cancer in 1993 and I have been looking
for a replacement ever since -- as my collaborator, as my best friend, as my genius.

Aaron Latham



I NT. -- FARVMHOUSE -- MORN NG

Bud's nother and father are in the kitchen. Breakfast is
on the table.

MAVA
Hey, Bud, your breakfast's
gettin' cold.

BUD

(of f screen)
| don't want no breakfast,
Mama. | got to get going.

MAVA
well, all right...

Bud conmes down the steps and into the picture. He takes
his hat off the hall hat-rack and puts it on. Then he wal ks
on into the kitchen. He is carrying a suitcase.

MAVA
| made gravy.

BUD
["1l just have coffee.

Bud pauses to drink a sip of coffee and picks up a biscuit.
Maybe he noves out the front door with a whole biscuit in
hi s nout h.

CUr 10
EXT. -- FARVHOUSE -- MORN NG

Bud's nother follows himout of the house, carrying two
bags, one of brown paper, the other of cellophane. The
transparent bag has peas in it.

MAVA
Here's sone chicken for you
to eat on the road.

BUD
Thanks, Mama.

MAVA
And here's sone field peas for
your Aunt Corene. You don't get
good vegetables in Houston. You'l
see.

Bud's father comes out carrying sone of Bud's |luggage. The
rest of the family follows. They put the luggage in the
back of Bud's pickup. And they ad |ib good-byes. Then the



CONTI NUED
fat her and son shake hands.

FATHER
Good | uck. ..

The not her hugs Bud and ki sses him

MAVA
Now, you be careful..

BUD
I will, M.

MAVA
Don't drive too fast...

BUD
| won't.

MAVA
Call ne the mnute you
get there.

BUD

Yes, Mama. ..



URBAN COABOY

FADE | N
1 OM TTED OM TTED 1
thru thru
6 6
6a EXT. TEXAS LANDSCAPE - DAY 6A

W are in the past. A cattle drive. Real cowboys on
their horses driving the herd of cattle across the range.
(W might find this in stock or we m ght just go shoot MOS
a real cattle drive today on one of the big Texas
ranches.) VARI QUS ANGLES. W want to see what real cow
boys are like. Their coffee over the fires at night.

Food. The hardwhips, etc. D scuss. CRED TS BEG N.

Music -- fiddle predom nent.

LONG DI SSOLVE
SI GHT AND SOUND

6b EXT. HOUSTON — DAY 6b

W are in the present. Steel and glass. A graphic view
of the city with the inpressive buildings, the freeways,
etc. As the CREDI TS END (rnusi c now nore sophisticated),
we see the black pickup noving on the freeway. CAMERA
GETS CLOSER ON THE PI CKUP

CUr 10
7 I NT. PICKUP - DAY - ANGLE ON BUD DAVI S 7

A young man in his early twenties. He has a three day
grow h of beard. He is tired. He keeps |ooking off toward
the various exits on the freeway. Behind himthe skyline
is beautiful and overpowering. Radio in truck is on,

tuned t hroughout the filmto the |ocal country-western
station KIKK. (lIs there a station called KTEX?) Bud | ooks
of f.

8 BUD' S PO NT OF VI EW - FREEWAY SI GNS 8
that |lead hi mout of Houston proper toward Pasadena, Texas.

CUr 10



10

11

EXT. HOUSTON FREEWAY - DAY 9

as Bud drives (various angles) around the | oop toward
Pasadena. W see the city in the b.g. And eventually the
Pet rochem cal plants as he comes up over a bridge. Signs
| ead Bud to PASADENA, TEXAS.

CUr 10
EXT. PASADENA - DAY 10

Bud drives. | NTERCUTTI NG CLOSEUPS W TH PO NTS OF VI EW
He stares and is anazed at this place. Instant food
houses everywhere. A boomtown that has grown up around
the pl ants.

CUr 10
EXT. BUD S UNCLE BOB'S HOUSE - AFTERNOON 11

A brand new house in a new devel opnent area. Bud drives
up. His AUNT CORENE, a worman in her early thirties, comnes
running. She is very excited, dressed in waitress outfit.

BUD
Hi, Aunt Corene -- this the place?

AUNT CORENE
Sure is, Bud! Your timng is perfect!
| just got in off work. Bob should be
here any mnute! Lou Sue! Bud's herel!
WIllie, come neet your cousin Bud!

BUD
(getting out of truck)
Hey, what a pl ace!

AUNT CORENE
Isn't it wonderful? W just |ove
it!

WIllie, three years old and shy, |ooks around. Bud says
hello, but WIllie hides. LOU SUE, their daughter, is

in her teens and very devel oped. Maybe they should both be
in bathing suits.

BUD
H , Lou Sue!



12

12A

ANOTHER ANGLE 12

as UNCLE BOB comes driving up. He is in his late thirties
or early forties, has a big belly, wears a construction hat
and carries his lunch pail. He drives a pickup with a
sl eeping arrangenent. He is Irish and |oves to drink.

UNCLE BOB
Hey, Bud!

BUD
Hey, Uncl e Bob!

They greet each ot her, shaking hands, poundi ng each ot her
on the back.

BUD
| sure do like your new place.
UNCLE BOB
Come onin -- wait till you see
the inside -- every new conveni ence
-- cone on, I'Il nake you a drink,
get you cleaned up -- Corene's

been cooki ng for days -
(novi ng in)

How s everybody back in Spur?

Your mamma all right?

BUD
Yeah -- she's just fine -- | better
call her though -- 1| told her 1'd
call the mnute |I got here ---
CUT TO
| NT. UNCLE BOB' S NEW HOUSE — AFTERNOON 12a

Bud is on the phone in the living room Uncle Bob is
pouring drinks. Aunt Corene is puttering around in the
kitchen. Lou Sue and her boyfriend are wanderi ng around.
WIllie is staring at his cousin.

BUD
It's ringing —
(beat)

H, Mamma -- what? |'min Houston
-- with Uncle Bob -- just drove up
-- what? | drove straight through
Manma -- yeah, | made good tinme --
didn't drive that fast ---

CUr 10
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4a

I NT. UNCLE BOB'S KI TCHEN - NI GHT 13

Supper is just about over. Bud sits opposite Lou Sue,
eating. Aunt Corene noves about the kitchen offering nore
food, nore pie, etc. WIIlie has gotten hinself dressed

up in a cowboy hat, a gun in a holster hangs on his hips.
He is noving around in the other room trying to make up
his m nd whether he wants to show off in front of his
cousin, Bud. (More dialogue in scene.)

BUD
| can't eat no nore
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15

16

5
I NT. UNCLE BOB' S LI VI NG ROOM - NI GHT 14

The TVis on. WIllie is pretending to shoot at everybody.
He fires at Bud who takes the shot as he wal ks into the
fire, spins and falls 'dead" on the floor. WlIllie is
surprised. He runs screanming to his nother. Uncle Bob
appears, pulling on his jacket.

UNCLE BOB
Come on -- it's after ten ---
AUNT CORENE
Where y'all goin'?
UNCLE BOB
Going to take himto Glley's ---
(to Bud)

You better take your truck, you'l
want to stay longer'n ne.

AUNT CORENE
Y all be careful, you hear? Al
they ever want to do out there is
fight, fight, fight.

CUr 10

EXT. G LLEY'S CLUB - NI GHT 15

A big sign that reads G LLEY'S. CAMERA REVEALS Uncl e Bob
driving up with Bud right behind himin his truck. A

MEXI CAN BOY i s pasting bunper stickers on the backs of the
cars

and pickups parked in the lot. A MANis fighting with

anot her MAN, both in cowboy hats, over a WOVAN. They

are yelling at each other. Uncle Bob and Bud wal k past
very quickly. Bud |ooking back, anused. The two nen start
SW ngi ng at each ot her.

UNCLE BOB
Just keep walking. And if they
start shooting, just fall to the ground.

CUr 10
INT. G LLEY'S OQUTER ENTRANCE - NI GHT 16

as Uncle Bob | eads Bud through. COABOYS and their G RLS
are noving in and out. W can hear nusic.

CUr 10
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18

19

I NT. G LLEY'S PROPER - NI GHT 17
as Uncle Bob and Bud nove inside. The girls sit on the
right taking the cover charge.

G RLS
Fi ve dol | ars.

Uncl e Bob takes out his noney and pays for Bud.

UNCLE BOB
| got it.

Bud grins and nods. Bouncers at the door. He looks into
the room He is amazed.

PO NT OF VIEW- Gl LLEY'S 18

Huge, the biggest honky-tonk in the world, as big as the
MGM Grand Hotel or St. Patrick's Cathedral. 1t has about
forty pool tables, which nakes it roughly equal to forty
bars under one roof. On a busy night, this capital of the
ur ban- cowboy culture has a popul ati on greater than nost
state capitals had during the heyday of the Od Wst. It
is crowded tonight.

BACK TO BUD 19
i npressed once again.

BUD
Jesus Christ ---

UNCLE BOB
This here's the place, Bud. Biggest
honky-tonk in the world. Three-and-
a-hal f acres of concrete prairie.

They nmove into the bar. Bud is truly inpressed.
BUD

Shit, the place is bigger'n ny
whol e horme town ---

UNCLE BOB
Sure is -- they've had as nmany
as seven thousand at one tinme in

here ---

Bud | ooks at the cowgirls and cowboys. Uncle Bob noves up
and buys sonme beers. He turns and hands themto Bud.

BUD
' ve never seen anything like this!
Dam!

CONTI NUED



20
thru

24

25

26

27

28

VARI QUS ANGLES

as they nove down to the front along the side of the dance
floor. Bud stares at the dancing. Texas two-step. Bud
loves it. He grins at Uncle Bob. They nove down to the
crowd that stands and sits listening to Mckey G lley sing.

UNCLE BOB
That's Mckey Glley hinself -- he
owns this place with Sherwood Cryer ---

BUD S PO NT OF VI EW- M CKEY G LLEY

at the piano playing great, as Mckey Glley does. He
sings. (Song to be selected.)

BACK TO BUD

| ooki ng up, listening, noving to the nusic, |ooking around,
grinning at the girls, etc.

PO NT OF VI EW - DANCERS
going to town in the club
BACK TO BUD AND UNCLE BOB

Bud enjoying hinself trenmendously. He drinks. Uncle
Bob smling, pleased to make hi m so happy. Severa
peopl e speak to Uncle Bob. Bud I ooks out onto the dance
fl oor and what he sees takes his breath away.

PONT OF VIEW- A G RL

dancing. Her name is SISSY. She is very young, very sexy.
She is dancing with a very TOUGH COABOY. She | ooks over
and sees Bud and grins. Eye contact!

BACK TO BUD

st unned.

BUD
Ch, ny gosh ---

UNCLE BOB
What ?

CONTI NUED

20
thru

24

25

26

27

28
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29

CONTI NUED 28

BUD
| just fell in |ove.

Uncl e Bob | ooks up and over.

UNCLE BOB
I'"d be careful if I was you -- these
cowboys are nean as hell ---

The song finishes. GIlley goes right into another one
after the applause. Bud whistles through his fingers,

| ooki ng over at Sissy, showing off a bit. Uncle Bob spots
someone he knows and notions the person over.

UNCLE BOB
Bud, |like you to neet Sam Jones. Sam
this here's Bud. M/ nephew from Spur.
Sam works here at Glley's.

SAM
G ad to know you, Bud.

They shake hands. Samis in his thirties and is dressed
all in black.

UNCLE BOB
(wi nki ng)
He just got in town -- tonight's his
first night -- take care of him Sam---
SAM
Hey, girls. Conme over here! | want

you to neet sonebody! Wiat are you
dri nki ng, Bud?

CUr 10
INT. G RL'S APARTMENT - MORNI NG - CLOSEUP - BUD 29

H s eyes cl osed, passed out. He opens his eyes. Cans of
beer, bottles everywhere. The radio is on. 'Cowboy Church’
program CAMERA REVEALS BUD lying on a bed with a terrible
hang-over. He is stunned to find two G RLS in the bed

with him He | ooks over and sees a DRUNK COMBOY |ying
passed out near by.

BUD
Where am | ? What happened?



30

8a
I NT. KITCHEN - MORNI NG 30
SHARI, a very beautiful girl, is naking coffee. Sam
Jones sits at the kitchen table sipping a beer. Bud noves
into the doorway with his pants in his hand.

SHARI
H, Bud -- 'norning ---

Bud is pulling on his pants, staggering around, falling
agai nst the door jam She | ooks down appreciatively.

SHARI

Where'd you learn to do all that?
BUD

Were's ny pickup? The thing's

brand new.
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32

33

9
I NT. UNCLE BOB' S HOUSE - NOON 31

Aunt Corene is on the phone. Uncle Bob is reading the
Sunday paper. The TV is on. A religious program Wllie
and Lou Sue in the house.

AUNT CORENE
No, Ethel, you can't talk to your
little boy just now. Because he ain't
here. Must still be at church.

She | ooks at Uncle Bob who raises his eyes to the heavens.
There is the sound of Bud's truck arriving.

AUNT CORENE
Wait a minute -- | think he just
drove up ---
CUT TO
EXT. UNCLE BOB'S HOUSE - NOON 32

Bud drives up. He gets out in hang-over pain and starts
for the house. WIllie fires at him but Bud is in no
condition to play dead now.

CUT TO
I NT. UNCLE BOB'S HOUSE - NOON 33
Bud noves inside. Uncle Bob stares at him and grins.

UNCLE BOB
Get out the al ka-seltzer! Get out
of here, Wllie, with that gun! \Were
you been, Bud?

BUD
| don't know. | don't renenber anything.

AUNT CORENE
[t's your manma.
(covers the phone)
| told her you went to church

BUD
(taking receiver)
H, Mamma -- what? No, |'mfine.
VWhat? What? No, | don't have a
job yet. I'mgoing to the plant
tonorrow norning. Yes mam ---

CUr 10
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35

36
37

10
INT. WLLIE' S ROOM - NOON 34

Bud opens the door, noves inside and sinks down across
one of the twin beds. Aunt Corene appears with a bottle
of beer.

AUNT CORENE
This works better for ne than al ki
-- you going to live?

BUD
| hope so --

(grins)
so |l can do it all again ---

CUr 10
EXT. PETROCHEM CAL PLANT - MORNI NG 35

Plants as far as the eye can see. Bud and Uncl e Bob
arrive in the parking lot. They get out and nove toward
the adm ni stration buil ding.

BUD
Sure does stink ---

UNCLE BOB
The pay don't. Cone on, 1'Il
i ntroduce you to the boss -- sure
you feel all right?

BUD
| "' m recovered.

A girl in a hard hat. Bud |ooks at her.

CUT TO
OM TTED OM TTED 36
I NT. PLANT SUPERVI SOR' S OFFI CE - MORNI NG 37

The SUPERVI SOR sits | ooking at the application form Bud
sits across from him expl aining.

BUD
Nobody calls nme Buford. They al
call nme Bud.

CONTI NUED
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37 CONTI NUED 37
SUPERVI SOR
You wor ked on the pipe |ine?
BUD
Yes sir. | did sone insulating. Al
this spring. ['min the union.

Uncl e Bob called and told ne you were
hiring, and |I thought |I'd take ny
chances of conming to the city and
getting a good job.

SUPERVI SOR
Most of the insulating we contract out,
but | can start you off as a hel per doing
any nunber of things. Start you this
norning -- but you'll have to |ose
that beard -- regulation if you have
to wear any kinds of nasks ---

He | ooks up at Bud. Bud | ooks back at him

CUr TO
37a I NT. MEN S LOCKER ROOM - MORNI NG 37a
Bud shaves.
CUr TO
38 I NT. SHOP - MORNI NG 38

W are in a shop the size of an airplane hanger. Dozens

of men are working. Bud is cutting foamglass with a band
saw. Now he has on a hard-hat, nask and reflective goggl es.
He i s cl ean-shaved. Various Angl es.

FOREMAN
Yea, that's it. | think you got it.

BUD

This foam gl ass sure nakes you
itch, don't it?

39 EXT. SMOKI NG AREA - NOON 39

Bud is eating lunch with Uncle Bob. He scratches hinself
all through the scene. Barges nove through the channe

CONTI NUED
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39 CONTI NUED 39
behi nd t hem
BUD
That foamglass is eatin' ne up
UNCLE BOB
(lighting a
cigarette)
It'Il take the hide off you rea

quick. But it's a hell of a |ot
safer'n that asbestos they used to
use.

Boy scratches as he peels a hard boil ed egg.

40 EXT. PLANT - DAY 40

VARI QUS ANGLES as Uncle Bob gives Bud a tour during the
rest of their lunch hour. They both wear hardhats.

UNCLE BOB
Basically what themtowers are
doing is separating the various
different products fromthe crude
oil itself. See themfires there
at the botton? The oil is heated
and turns to steam and it rises
and condenses at various |levels and
di fferent products cone off -- gaso-
line is being distilled up at the
top -- works just |ike a whiskey still
-- all these conmponents have different
boiling points -- just |ike people ---

He grins at Bud who nods as they wal k.

CUT TO
41 OM TTED OM TTED 41
thru thru
43 43
44 I NT. G LLEY'S - NIGHT
44

It is Monday night, and Glley's is not as crowled as it
was before. The regular band is on the stage. Samis

CONTI NUED



44

45

46

47

48

49

50

13
CONTI NUED

there, sitting, drinking with the girls and a couple of the
regul ar guys. JOHNNY LEE is singing. There is dancing.

ANOTHER ANGLE AS BUD ARRI VES

He noves inside, |ooking around. He noves up to the bar
and orders a bottle of Lone Star Beer.

PO NT OF VIEW- A GROUP OF A RLS

sitting on the railing, listening to the nmusic, all 1ooking
up at him

ANOTHER ANGLE

as Bud gets his beer and noves around the bar still | ooking.
| NTERCUT his point of view and himas he wal ks around.

PO NT OF VIEW- SI SSY
with a group of girls.
ANGLE ON BUWD

as Bud noves on down to the perform ng area through the
dancers. He stands listening. He |ooks back at Sissy.
She | ooks up at himand grins.

ANOTHER ANGLE - BUD MOVES CLOSER TO S| SSY

then even closer. He tips his bottle to his lips. |NIER
CUTTING this country/cowboy nmati ng dance. This all happens,
of course, through the dancing bodies. Finally Bud gets
real close to her.

S| SSY
Are you a real cowboy?

BUD
That depends on what you think a
real cowboy is.

SI SSY
Know how to two-step?

BUD
Yes —

SI SSY

Wanna prove it?
Bud puts his beer in his hip pocket.
CONTI NUED
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BUD
"' m Bud ---

S| SSY
["m Sissy ---

They grin at each other. Bud takes hold of her hair. She
hooks her fingers through his belt |oop. Bud starts off.
He is a very good dancer. And so is she.

A DANCE MONTAGE

The band on the stage continues. "Help Me Make It Through
The Night", or sone of our new songs. VAR OQUS ANGLES ON
THE THINGS IN G LLEY'S that make it a lot of fun. The
:projections of the advertisenents above their heads. The
bar beque place. The pool tables, etc. The nusic finally
stops. The lights cone up. Bud and Sissy staring at each
other, dying to be together. The dance has gotten them
both very hot. People are |eaving.

BUD
Where do you live?
SI SSY
Wth my nom and dad.
BUD
Can | give you a ride home?
SI SSY
Sure. You got your own pl ace?
BUD
Not yet. |I'mhoping to get ne

atrailer. R ght now |I'm staying
with my Aunt and Uncl e.

SI SSY

That's too bad -- what are you
driving?

EXT. SAN JACI NTO MONUMENT - NI GHT

Bud's truck is parked near the nonunment which is all
it up. The. Radio is on. Bud and Sissy are in the back

CUr 10
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15
EXT. PETROCHEM CAL PLANT - DAY 52

Bud is filthy, covered in dirt and oil. He is working on
a pipe area. He is perspiring. He is with MARSHALL, one
of the Glley's regulars.

BUD
Here -- watch out, Marshall -- |
got it -- hold it -- okay -- whew

Marshall puts a cigarette between his |ips.

FOREMAN
(yelling from bel ow)
Hey! No snoking up there.

MARSHAL L
I wasn't snoking! | don't have any
mat ches. This damn place is al
asshol es and el bows ---
Bud continues to work. He grins through the grine.

CUT TO
I NT. LOCKER - MEN' S ROOM - AFTERNOCON 53
Bud noves inside. He is really dirty. He doesn't feel
quite right. He stands over the urinal. He tries to

take a piss, but it obviously hurts. MEN showering in
the b.g.

ANGLE ON BUD S FACE
as he winces in pain and | ooks dowmn. His eyes w den.

CUr 10
EXT. PETROCHEM CAL PLANT - DAY 54

Uncl e Bob is working up on sonme pipes on a platform above
the ground. Bud noves up and calls for him

CONTI NUED
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BUD
Uncl e Bob!

Uncl e Bob | ooks down bel ow where Bud is standing, upset.
Bud starts clinbing up.

BUD
| got to show you sormet hi ng.

ANOTHER ANGLE

Bud is now on the grating. He unbuttons his pants. Uncle
Bob | ooks down. Bud does sonething out of frane as he
grimaces. He is not happy, then | ooks up at Uncl e Bob.

UNCLE BOB
You got the clap, boy.

BUD
Ch, shit!

UNCLE BOB
grins)
| know a doctor don't ask no
guesti ons.
CUT TO
OM TTED OM TTED 55
EXT. VETERI NARI AN CLI NI C - AFTERNOON 56

Bud's pickup is parked out front. Cows and horses in the
corral out back. Sound of dogs barking.

CUT TO
INT. G LLEY'S — NI GHT 57
Music. Bud noves inside. He |ooks around and sees Sissy
standi ng by the dance floor, talking, waiting for him
He noves over to her.
S| SSY

| was beginning to worry you weren't

com ng. Cone on, let's dance.
She noves out on the floor.

CONTI NUED
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BUD
| got to talk to you

Si ssy begins to nove in tine to the nusic and Bud has no
choice but to take her in his arnms. They dance and he
whi spers.

BUD
| got the clap.
S| SSY
Vhat ?
BUD
| got the clap.
S| SSY
VWll, | don't have it!
BUD

You do now

I NT. BAPTI ST CHURCH - MORNI NG

The choir stands as they sing. The congregation al so gets
toits feet.

CHO R AND CONGREGATI ON
Holy, holy, holy
Lord God Al mghty...etc.
ANGLE ON SISSY'S FAM LY
standing in a pew. Her FATHER, a heavy-set man, gl ances o.s.
PO NT OF VIEW- BUD S PI CKUP

as Bud drives up and parks. He junps out of the truck and
hurries toward the church.

CUT TO
EXT. BAPTI ST CHURCH - MORNI NG
Bud noves up to Sissy who is waiting for himat the back

CONTI NUED
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door The choir and congregation singing up a storm

BUD
Sorry -- | got lost -- how do
you feel ?
SI SSY
Fine -- | still don't have any
di scharge or nothing -- what about
you?
BUD
A lot better -- the pus is al
gone ---

Si ssy |l eads Bud inside the church. Bud has left his radio
on in his truck. W hear Merle Haggard's "Bull O The
Wods". W hear it playing against the nmusic fromthe
chur ch.

CUr 10
I NT. CHURCH - MORNI NG 61

The singing continues as Bud and Sissy sit. Sissy's famly
turns and takes a long | ook at the cowboy Sissy has brought
to church.

ANGLE ON BUD

feeling self-conscious as he holds the hymmal with Sissy
and sort of sings. The song is over. They all sit and the
PREACHER noves up to the pulpit to pray.

PREACHER
Let us pray -- Almghty Father ---

And as the Preacher prays we hear Bud's radio in his truck
It is tuned to KIKK and Merle and his lady sing I oud
enough for everyone in the church to hear:

MERLE HAGGARD (v.o0.)
(on Tuck radio)
Wll I"mthe bull of the woods,
And |'mthe beaver from M ssouri .
But we can't get nothin' done on
this C.B., etc.

Bud | ooks at Sissy. People are turning, |ooking at the
wi ndow. Fol ks snickering. Kids |laughing. Preacher
bl ushing. Bud gets up and hurries out.

CUr 10
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62 EXT. CHURCH - ANGLE ON PI CKUP 62
as the nmusic conti nues.

MERLE HAGGARD (v.o0.)
I'mthe bull of the woods,
|'mthe beaver from M ssouri.
We ought to get together you and ne.

Bud hurries out and reaches inside and turns off the radio.
CUT TO
63 I NT. SISSY'S DI NI NG ROOM - DAY 63

Si ssy and Bud are seated at the table with Sissy's famly.
She has a BROTHER and a SI STER. Her MOTHER is saying the
grace.

SI SSY' S MOTHER
Lord, we thank you for this food,
for this honme, for these |oved
ones ....

Si ssy's nom peeks in the mddle of the prayer and catches
Bud with his eyes open staring at Sissy. The religious
not her stops in the mddle of the prayer.

SI SSY' S MOTHER
Excuse ne, Bud. In this famly
we cl ose our eyes when we pray.

Bud quickly and guiltily closes his eyes.

SI SSY' S MOTHER
(resum ng prayer)
Keep your hand upon us and give us
peace, now and forever nore. Anen

CUT TO
64 OM TTED OM TTED 64
thru thru
67 67
68 INT. G LLEY'S - NIGHT - ANGLE ON PUNCH NG BAG 68

as NORMAN, a long | anky cowboy, hits it hard and it makes
a siren go off. O her COABOYS and CONME RLS gat hered
around to watch the newtoy in the club. The band plays

CONTI NUED
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in the distance and there is the usual dancing. Bud and
Si ssy nove up as Norman sets up to hit again.

BUD
When did this thing get here?

MARSHAL L
Cryer just put it in this afternoon.
Said it mght cut down on the nunber
of fights in this place. Gve the
cowboys sonething to hit beside each
ot her.

Bud grins as Norman hits it again and the siren goes off
again. Sissy is very interested. So is Bud. VARI OQUS ANGLES.
Nor man does it again. Bud puts a quarter in the slot and

the bag falls down. He gets set and hits it. The siren

goes off. Sissy squeals with excitenment. Bud hits it

again. And agai n.

SI SSY
Let me hit one, Bud!
BUD
You'll hurt yourself.
SI SSY
No, I won't -- give nme a quarter ---

Bud puts the quarter into the machine. He gives her instruc-
tions and all the cowboys stand around watching as she hits
the bag. It hurts and she skins her knuckles. She shakes
her hand and noves away fromthe light, tears in her eyes.
Bud follows her. Norman continues to hit the bag.

CUr 10
I NT. GRANNY'S ALL NI GHT OMLETTE JO NT - N GHT 69

Bud and Sissy are sitting with Marshall and a girl he has

pi cked up naned CHRISSY. She is a tough little girl who
sometimes works as a waitress in a pool hall. Bud is exam ning
Si ssy's hand. Her knuckles are skinned. He is putting a
napkin in water and washing the bl ood away.

BUD
Now, there's just sone things that
girls can't do.

S| SSY
Nane one.

CONTI NUED



69

70

71

21
CONTI NUED
MARSHAL L

| can nanme several. Cain't pee up
the side of a wall.

Bud takes Sissy s hand and kisses it. She grinaces.

CHRI SSY
Is it broke?

BUD
Naw -- she couldn't nove her fingers
if it was broke — | broke ny hand

once in a beer joint fight in Okl ahoma
City and you know when sonething's
broke -- you can't nove anything —

It all swells up ---

He puts her whole hand practically in his nouth. He | ooks
of f.

PO NT OF VIEW- PRETTY G RLS

| eaving the cafe, |ooking at himand smling.

ANCTHER ANGLE

Bud stares at the girls. Sissy |ooks up and sees what he

is looking at. She is jealous. She takes her hand away
from him

SI SSY
CGet out -- go on ---

BUD
What are you doi ng?

SI SSY
"1l get sonebody else to take ne
hone.

BUD
| can't go around with my eyes
closed -- | just | ooked up and there
they were ---

The girls have noved outside and are staring at Bud through
the window. The girls are being kind of outrageous outside,

| ooki ng through the w ndow at Bud.

S| SSY
Go on, go with "em---
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BUD
You're jeal ous ---
He starts tickling her.
S| SSY
Stop it -- now, don't,
tickle me! 1'Il wet ny

Stop it!

Bud, drunk, continues to tickle her.
the |eg.

BUD
OM That hurts!

Bud hauls off and hits her.

S| SSY
Oh!  You hit ne!

BUD

Bud! Don't
pants! Bud!

She pi nches him on

Shit, you pinched nme hard!

SI SSY

So what? You're not supposed to

hit girls!

Si ssy gets up and hurries out. Bud foll ows.

EXT. GRANNY' S OMLETTE JO NT - N GHT

Si ssy conmes out. Her face smarts, but she doesn't cry.
She is just furious. Bud hurries after her.

BUD
Hey!

S| SSY
I"'mnot tal king to you!

She noves toward the hi ghway.

BUD

Where you goi ng?

(no answer)
Hey! How you think you
to get hone?

(still no answer)
Hey, cone on, Sissy! |
hit you that hard!

re going

di dn't
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She noves on down and stops, waiting for cars to pass,
sticking out her thunb, hitch-hiking.

ANGLE ON BUD

as he noves back to his pickup, gets inside and whi ps out
of the parking lot. He pulls up beside her. The radio is
on.

BUD
Get inl!

Si ssy doesn't answer and Bud gets madder, pulls out sharply,
peel i ng rubber.

ANOTHER ANGLE 73

as Bud's truck pulls away, then screeches to a stop and
begins to back up. Cars behind him honking, peeling
around, people yelling.

ANGLE ON SI SSY - THROUGH TRUCK W NDOW 74

wat ching as the truck backs up. Bud |ooking out. He stops
and opens the door. She starts running. He starts after
her. He tackles her right in the parking lot and they rol
around in the dust. People cone out of Granny's and stare
at them Another pickup comes roaring up, squeals to a stop

COMBOY | N PI CKUP
Jesus Christ! | alnost hit you all!

CLCSER ON BOY AND Sl SSY 75

in the headlights of the pickup, rolling about, fighting.
She claws his face. He bleeds. He sits up and | ooks at
t he bl ood on his hand.

BUD
Goddamm! |’ m bl eedi ng!

He | ooks down at her, then struggles to his feet and starts
away .

BUD
Shit -- okay ---
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S| SSY
Bud! | didn't nean to hurt you --
let me see ---

She gets up and hurries after him
ANOTHER ANGLE - ON BUD S PI CKUP 76

Bot h doors open, the lights on. Bud noves around to the
driver's seat and | ooks at hinmself in the mrror. Sissy
hurries up after him radi o nusic continuing.

S| SSY
Bud!

She gets in, slanms the door. He slans his door. They
| ook at each other. Dusty, bleeding, etc. [|NITERCUT LOOKS.

BUD
You want to get narried?

I NT. CHURCH - DAY 76A

Music. "Here Cones The Bride". Sissy in her white weddi ng
dress cones down the aisle. Wiite flowers everywhere.

Bud in a white tuxedo with tails, ruffled shirt and bow

tie stands with his best man, Uncle Bob. The PREACHER is in
his sixties and has dyed jet-black hair. Sissy and Bud
stare at each other (INTERCUT LOOKS), and then turn to the
Preacher. Bud's famly is there as is Sissy's.

PREACHER
Dearly bel oved, we are gathered
here, etc ....
CUT TO
OM TTED OM TTED 77
thru
79
INT. G LLEY'S - NIGHT 80

Early evening. The reception is being held there. Bud,
Si ssy, Aunt Corene, Uncle Bob, the whole famly on both
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sides including Bud's nother, father, younger brother and
sister, are all posing for the wedding picture. There is a
fl ash!
ANGLE ON DANCE FLOOR
as a coinis put into the juke-box and it plays "My Heroes

Have Al ways Been Cowboys" and Sissy and Bud dance their
weddi ng dance. (Ad-libs fromthe famly watching.)

CUT TO
81 OM TTED OM TTED 81
thru thru
83 83
83a INT. BUD' S TRUCK - NI GHT 83a
Bud is driving. Sissy, still in her wedding dress, sits
beside him wth a blindfold over her eyes.
S| SSY
Where are we going? | can't
stand it anynore! Bud!
BUD
Al nost there: Hold on now, honey!
CUT TO
84 EXT. TRAILER PARK - N GHT 84

Bud drives through the entrance of the trailer park. His

pi ckup has been decorated with toil et paper, crepe paper,
etc.: JUST MARRI ED -- SUCKER -- JUST SPLICED -- COABOYS

STAY ON LONGER. Bud pulls up in front of a brand new trailer.
He gets out and noves around to her door and opens it.

BUD
kay -- take it off now ---

Si ssy renoves the blindfold and | ooks.
PO NT OF VIEW- AN ALMOST BRAND NEW TRAI LER
with a big bowon it.
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BACK TO SI SSY AND BUD

as he grins. She stares at himand gets out as he nobves
up to the trailer, showi ng off for her, unlocking the door

BUD
| bought it -- it's ours -- | put
t he down paynment on it today -- it's
al nrost brand new -- one bedroom -
50 feet long -- 14 feet wide -- new
di sposal -- dishwasher -- all the
conforts of hone -- and what's nore

it can nove if we want it to --

She nmoves up to him throws her arns around him and he
gathers her up in his arns and carries her into the trailer,
over the threshold, continuing to extol the virtues of their
new hore.

thru

CUr 10
OM TTED OM TTED 85
87
EXT. PRI SON RODEO I N HUNTSVI LLE — DAY 88

A huge rodeo area inside the prison walls. GUARDS sit up
above with their guns watching the PRI SONERS all dressed

in white as they enjoy the rodeo. They are enclosed in a
wire fence area. Across WOVEN PRI SONERS, also in white,

sit watching the rodeo and yelling. VAR OQUS ANGLES as we
wat ch the show. (W are going to photograph the real rodeo
in Cctober. It is described by those who run it as one of
the best shows in the West.)

Bud and Sissy are in the stands. They have prograns and we
| NSERT one to read -- "ANNUAL PRI SON RODEO', etc. W watch
as a bull is released fromone of the chutes with a pouch of
Bul | Duram tobacco tied right between its eyes. |NVATES from
the prison, dressed in prison unifornms with stripes, are out

on the field trying to take the tobacco fromthe bull. The
ANNOUNCER up in the stands talks to the audience and tells
them what i s happening. The prisoners rush for the bull. He

tosses sonme of themup into the air, etc.
ANGLE ON BUD AND SI SSY 89

wat chi ng, cheering the prisoners on. |INTERCUTTING with the
real rodeo. (Research to discover the events for this Cctober.)
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ANGLE ON WOVEN PRI SONERS

dressed in brightly colored outfits out on the field chasing
a greased pig.

BACK TO BUD AND SI SSY

| aughi ng. The ANNOUNCER keeps commenting as this all happens.

ANGLE ON BULL CHUTES

as the bull riding begins. The cowboys are dressed in
prison stripes and chaps. The bulls are nmean. The cowboys
rough. C owns rushing about. (Supposedly there is a clown
who uses buzzards in his act and we will have himw th us.)
ANGLES ON BUD AND S| SSY

who have brought along a pair of binoculars. Sissy is
using them Bud is drinking beer. He yells and stands,
urging the bull rider on. The announcer announces each
rider, their name and how many years they have left in
prison.

VARI OQUS ANGLES

as we watch the bull riding. Cowboys bucked off. Bulls
trying to gore them

| NTERCUT with Bud and Sissy.

ANGLE ON CHUTE

as yet another prisoner settles down on top of one of the
bul | s.

ANGLE ON BUD

as he raises the binoculars to his eyes.

ANGLE THROUGH BI NOCULARS ( SPECI AL EFFECT)

Cl oser on the cowboy who is adjusting hinself on the

bull's back. We will later conme to know himas WES H GHTOAER
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He is in his late thirties and has sone tattoos on his
arms. He is in chaps. He is being assisted by another
prisoner we will conme to know as J.J. JONES. The bull wth
Wes on its back explodes fromthe chute.

BACK TO SI SSY AND BUD 98

as Bud watches the ride through the binoculars. Sissy
snuggl es up against himin true honeynoon fashion.

ANGLE THROUGH BI NOCULARS 99

The cowboy is still on the bull's back when the buzzer
sounds. He has made his ride. He disnmounts as gracefully
as he can under the circunstances. The bull charges him
He noves across and clinbs up on the fence near Bud and

Si ssy. The announcer makes his jokes, etc.

BACK TO SI SSY AND BUD 100

as they yell with excitenment. (This whole sequence w |
depend upon the real rodeo and what we get there. W just
need to know what the events are going to be. It is
primarily to see their relationship during their honeynoon
and to introduce the characters of Wes and J.J.)

CUT TO

OM TTED OM TTED 101
EXT. PETROCHEM CAL PLANT — MORNI NG 102
Marshall is up on a catwal k. He sees Bud down bel ow.

MARSHAL L

Hey, Bud!

Bud, covered with sweat, dirt, etc., |ooks up.

MARSHAL L

How was t he honeynobon?
Bud nakes a gesture of terrific!
MARSHAL L
You | ook like shit! You should have
stayed out of bed and got sone rest!
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O her workers |augh. Bud throws sonme dirt up at Marshall.
He ducks.

CUr 10
INT. G LLEY'S - N GHT 103

Music. Dancing. Bud and Sissy nove inside and | ook off.
Peopl e noving toward sonething on the Ieft side as you cone
t hrough the door. Bud speaks to the girl at the door.

BUD
What's goi ng on?

G RL
Cryer's thought up sonething new.

Bud puts his armaround Sissy and they nove with the crowd
over to the area where all the people are. They push
through to get a | ook.

PO NT OF VIEW THE MECHANI CAL BULL 104

in the center under spotlights. It is headless, |egless,
not hing nore than a huge leather formon a plastic base.

It has a bell on its ass, sone |eather straps and a saddle
horn to hold onto. There are mattresses all around on the
floor under the bull. A crowd stands around on all sides,
wat ching. Sam Jones sits next to the controls.

ANGLE ON BUD AND SI SSY 105

as they nove even closer. Marshall nearby.

BUD

When did this thing cone?
MARSHAL L

First night tonight -- just put it in ---
SAM

Cone on, Marshall -- ride the bull ---
MARSHAL L

Shit no, | ain't naking no fool of

nysel f ---
Bud and Sissy nove up closer. Bud nods to Sam
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SAM
Come on -- two dollars -- for eight
seconds -- cone on -- it's just

what they train rodeo riders on --
Bucki ng machi ne.

He operates the controls and the bull bucks in the mddl e of
the mattresses.

106 ANGLE ON BUD 106

Newly nmarried, feeling cocky. He takes two dollars out
of his pocket and noves up to the table.

BUD
Hel I, I'Il ride it ---

S| SSY
Be careful, Bud ---

SAM
First you gotta sign a rel ease
saying you won't sue Glley's in
case you bust your ass.

Bud signs. Mbdre peopl e gathering around, watching.

SAM
You ever been on a bull live or
ot herw se, Bud?

BUD
Nope. Been on sone pretty wld
hor ses.
SAM
This is different. Better use this
gl ove.

Bud pulls on a glove, then strides across the nattress
and swi ngs up on the bull

BUD

(grins)
How do you ride this goddann thing?

SAM
Put your left nut in your right
hand and hang on.
(1 ooki ng ar ound)
You ready?
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Bud | ooks at Sissy. She is excited.

BUD
Yep.

ANGLE ON TABLE AND CONTROLS 107
as Si ssy noves up beside Sam and he turns the bull on.
ANGLE ON BUD 108

as the bull begins to buck underneath him and he is pro-
pelled forward. He hits his nuts. Hard. Samtosses him

qui ckly over the head of the bull. Bud |lands on the nattress.
BUD
Uh!
ANGLE ON CROND 109

| aughi ng, including Sissy who is upset.

S| SSY
Oh, Bud!

ANGLE ON BUD 110

getting up smling, pulling nore noney out of his pocket
as he ri ses.

BUD
| guess | better ride it again.

He gets back on and is thrown again. VAR OUS ANGLES for
maxi mum results. Sissy is scared for him The crowd is
having a nmarvelous tine. Bud is a good sport and clinbs
back up on the bull

SAM
Keep your knees up -- get as close
to the rigging as possible -- okay?
Bud nods. Samturns on the bull. VAR OQUS ANGLES as Bud

rides and rides, but this tine he stays on. Sissy is excited.

111 ANGLE ON SI SsY
junmpi ng up and down.
CONTI NUED
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S| SSY
Ride it, Bud! Ride it!

CLOSER ON BUD
as he rides, mastering the techni que of staying on.

SAM
Okay! Eight seconds!

Sam stops the bull. Bud |ooks up. The ride is over. He
has managed to stay on. He gets off and staggers back

to the table as he takes off his glove. Sissy enbraces
him Samsmles. The crowd applauds. He | ooks at them
all and grins.

CUr 10
OM TTED OM TTED

I NT. TRAILER - N GHT

The radio is on. The local station is playing a cut from
Wllie' s album"Stardust”. Sissy is getting ready to go

to bed. She is noving through the trailer which is charm ng,
but hardly neat. Bud is lying down in the bedroomw th his

knees up. He has not renoved his clothes.

S| SSY
| was so proud of you -- | thought
you were just wonderful -- you were

t he best one all night long ---
(stops, | ooks down
at him

How sore are they?

BUD
Don't worry about 'em-- won't
slow me down at all ---

She grins as she turns out the lights in the front part of

the trailer.

S| SSY
| I ove you, Bud.

BUD
| love you too.
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She sinks down beside him He unsnaps his shirt in one
easy notion, then reaches up and touches her nose.

He

S| SSY

You know what | want to do?
BUD

No, what ?
S| SSY

| want to ride that bull sonetine.

BUD
Oh, no sweetheart. That's not for
girls. That's just too dangerous.

pul s her down beside him He reaches up and snaps off

the light. The screen plunges into darkness.

BUD S VO CE
Oh, ow, honey, easy!

SI SSY' S VA CE

Sorry.
Cur 10O
OM TTED OM TTED 117
thru
120
INT. GLLEY'S - NIGHT - ANGLE ON COABOY 121

bei ng tossed up into the air and down onto the mattress.

The crowd cheers. The cowboy |ies there holding his nuts,
withing in pain. Samgrins at Bud and Sissy who are nearby.
Bud pulling on a glove, his two dollars already down on

the table. He is second in line. Several G RLS are hangi ng
around Sam at the controls.

SAM
He won't want no |lovin' for weeks.

COVBOY
You son of a bitch ---

A DRUNK G RLFRI END goes over to help the cowboy. The

crowd | aughs as he gets up and starts out passing yet another
CONBOY who noves up to ride the bull. Bud is now next.

He grins at the girls around Sam Sissy is excited.

S| SSY
| want to ride it, Sam Have any
girls rode it yet?
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SAM
Just Crystal. She rode it this
af t er noon.

Si ssy | ooks over at CRYSTAL, a young girl, who grins.

SI SSY
Crystal rode it?
SAM
Yep.
SI SSY
| want to ride it, Bud. Crystal
rode

it this afternoon

BUD
Shhh, honey, | eave hi m al one.

Sam starts running the bull. The cowboy on it nowis also
drunk and is getting a very bad ride. They all |augh.
Si ssy | ooks o.s.

SISSY'S PO NT OF VIEW - WES H GHTONER 122

standing in the shadows, at the edge of the circle, staring
at the cowboys, Sam the bull and Sissy. He noves around
wat chi ng, | ooki ng about cautiously. Ws is the bull rider
we have seen at the prison rodeo in Huntsville. He stares
at Sissy. He likes her.

BACK TO SI SSY 123
staring at him feeling a flush in her cheeks. She gl ances

at Bud who is not aware of him Sissy vaguely renenbers

Wes, but doesn't know from where. She | ooks away.

ANOTHER ANGLE 124

as Samthrows the cowboy high into the air and the crowd
cheers. Bud strides across the mattress.

BUD

What speed's it on?
SAM

Five. You want nme to turn it down?
BUD

Shit, no. | want to ride it right

where it is.
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The downed cowboy gets up and noves away, dusting off his
hat as Bud swings up onto the bull. He grins at Sissy.
Sissy smles at himand nervously glances off at Wes. Bud
| ooks where she is | ooking.

ANGLE ON BUD

as he looks at Wes. He is puzzled. The man |ooks famliar
to him al so.

PO NT OF VI EW - WES

staring back at Bud. He raises his beer to his lips. He
has tattoos on his arns and a nean manner.

ANOTHER ANGLE

Bud on the bull. Sissy at the table with Sam Ws across
the way.

SAM
Ready?

Bud adjusts his hat once nore, and, if he is dipping in the
novie, spits on the floor and nods. Samruns the bull

This is a rougher and faster ride than the first night, but
Bud is determined to show off and he rides pretty goddamn
wel | . Sam spins and bucks the bull at the same tine.

ANGLE ON SAM

and the controls with the crowd behind him

ANGLE ON VES

wat chi ng, novi ng around.

ANGLE ON S| SsY

excited.

S| SSY
Ride it, Bud! Ride it, cowboy!
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VARI QUS ANGLES 131
a very good ride.
ANCTHER ANGLE 132

Peopl e appl audi ng. Bud gets off, staggers forward, grinning,
sel f-consciously, pleased with hinself. Sissy hugs him

S| SSY
OCh, Bud, | love you, Bud! Let ne
ride it now.'
Bud | ooks up as Wes noves up with a ten dollar bill. He

puts it on the table and starts pulling on a gl ove.

VES
Hel l o, Sam how you doin'? Remenber
me? Wes Hi ght ower.

Sam has a strange reaction. He |ooks around, at Bud and
Si ssy, then back at Wes and sm |l es nervously.

SAM
Sure, Wes, how you doin'? Long
time no see.

VES
That's right. Long tinme. Bet you
ten bucks you can't throw ne.

SAM
"' m not supposed to do any ganbli ng
around the bull.

WES
Ten bucks.

Wes strides across to the bull. Bud and Sissy stare at
him Sam | ooks around. There is a strange tension in the
air right around the controls.

BUD
Who is that?

SAM
Sonebody | used to know.

BUD
He sure | ooks famliar.

Wes adjusts the rigging with a professional air. He |ooks
at Sam He nods. Samturns on the bull. They all watch.
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Wes is the best. He rides |like the pro he is. Samtries

to buck or spin himoff, but this is someone who really knows
what he is doing. Bud and Sissy staring.

ANGLE ON VES 133
It is quite beautiful, the way he rides, his body arching

in the rhythmof the bull, graceful and fast as it bucks

and spins.

CLOSER ON BUD 134

wat chi ng, inpressed and slightly jealous. Sissy squeals
wi th excitenent.

PO NT OF VI EW- WES 135

concentrating on the ride. Samtrying to buck him off.

VARI OQUS ANGLES 136
thru

on the crowd, etc. Excited by soneone really good on the 137

bul I .

ANGLE ON S| SsY 138

attracted to him He rides a |ot better than Bud. She
gl ances at her husband who is now not trying to hide his
j eal ousy.

ANOTHER ANGLE 139

as the ride ends and peopl e applaud. Ws gets off and noves
to the table. He renoves the glove, puts it down, picks

up his beer and takes the nobney Samoffers him He grins

at Sissy. Then at Bud. Bud stares back at him

S| SSY
| want to ride it.

Bef ore he can refuse her, the nusic begins on the stage.
Sam turns off the bull.
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SAM
They're starting the set -- Glley
don't want the bull goin' when he's
on the stage ....

Wes grins at Sissy and then | ooks at Bud. Samis nervous.

S| SSY
You're a real cowboy, aren't you?
Best riding |I've ever seen ---

Wes grins. Bud takes her arm

BUD
Come on, let's go dance ---

He | eads her away.

BUD
Quit that flirting.

S| SSY
I wasn't flirting.

They nove out onto the dance floor. G lley is singing

down at the other end. They start dancing. Sissy taking

| ooks back over her shoul der at Wes and Sam who are standi ng,
tal ki ng snmoki ng around the bull. They nove around the dance
floor in the Texas two-step

ANGLE ON M CKEY 140
Si ngi ng.
ANGLE ON BUD AND SI SSY 141

dancing on the floor. Sissy turns her head and | ooks off.
Bud | ooks to see what she is |ooking at.

MOVI NG PO NT OF VI EW - WES 142

| ooking at them standing with Samtal king at the edge
of the dance floor.

VWES' PO NT OF VIEW- BUD AND Sl SSY 143
dancing in the crowd.
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BACK TO WES 143a

anmused. The nusic and danci ng conti nues.

OM TTED OM TTED 144
thru
147

| NT. GRANNY'S - NI GHT 148

It is packed. The waitresses are running their tails off.
Si ssy, Chrystal, Norman and Marshall are seated at tables
in the back. Bud is up front buying sone cigarettes. They
are all pretty drunk. The place is noisy with the juke-
box goi ng.

CHRYSTAL
Samlet ne in there this afternoon
and let ne ride it as nmuch as | want ed.
I"msore as hell, but | rode it up
to three.

Bud | eans across the counter and calls into the kitchen.

BUD

Hey, sweetheart, have 'em put an
extra slice of onion on ny burger
--and I want it extra well now —
if that cows still noving I'm
sending it back --

(noves on up to the

tabl e and sits down)
| just heard a good one -- you know
how you get to be a cowboy? You
get yourself a handful of marbles and
you put them marbl es in your nouth.
And every tinme you ride that bull you
spit one of them marbles, and by the
time you' ve lost all your marbles,
you're a cowboy.

MARSHAL L
Shit ---

Si ssy looks o.s. Bud turns and stares. Ws and Sam nove
into Granny's, looking for a table. They walk down into
the back and take a seat at the counter. Bud studying
him Wes sees Sissy and tips his hat to her. Bud

stares at Sissy.

CONTI NUED
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BUD
What the hell was that? Wat's
he doin' tipping his hat at you?

SI SSY
Shhh, Bud ---

BUD
Don't he know we're marri ed?

Bud picks up Sissy's hand and holds it up pointing to the
weddi ng band. He makes signs at Wes and tal ks, but Wes
certainly can't hear exactly what he's saying.

BUD
This is my old lady -- see this
weddi ng band? W're nmarried. See?
kay. Ckay?

Wes turns away with Sam and talks to himas the waitress
comes up to take their order. Sissy pulls her hand away.

S| SSY
Don't act so silly, Bud.

BUD
She belongs to ne, okay?

S| SSY
| don't belong to anybody, Bud.
Except nysel f.

Wes | ooks up at Bud and nmakes a gesture of all right with
his m ddl e finger.

BUD
Did you see that? D d he just
give me the finger?

MARSHAL L
| didn't see it if he did.

S| SSY
Cal m down, Bud.

The WAI TRESS noves up with plates of food bal anced on her
arm her hair in w sps about her face. She is truly harrassed.

WAl TRESS
Ham n eggs -- cheese onette —
bow a chili -- burger, extra slice

of onion ---

CONTI NUED
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BUD
(opening up the
bur ger)
This old cow better not be noving —
(1 ooks up at Wes
who is now tal king
to Sam
| think he gave ne the finger ---

S| SSY
He didn't know we were narried
-- you're just jealous ---

She is putting catsup on her cheese omette. The waitress
starts away.

BUD
Wait a minute, honey -- this thing's
still alive ---
WAl TRESS
(exasper at ed, novi ng
avay )

| can't help it ---

BUD
(picking it up and
throwing it at her)
Put it back on the firel

S| SSY
Bud!

The hanburger sails through the air, msses the waitress
and | ands on the side of Wes' shirt. He |ooks over. He
gets up. Bud gets up.

CUr 10
149 EXT. GRANNY'S - NI GHT 149

There is a field of weeds on the side of Ganny's. It is
there that the cowboys step out to fight. Bud and Wes
face each other. Bud swings at Ws. Wes, shirtless,
steps out of the way. Bud is very drunk, and he falls.
Wes steps back and waits. Bud gets to his feet. Ws hits
him and Bud falls again. Bud is stunned. H s nose is

bl eedi ng. Sissy squeals and runs over to him

S| SSY
Bud!

CONTI NUED
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BUD
Stay out of this!

Bud gets up and swi ngs and connects. Ws staggers back.
Wes is mad now. He noves forward and knocks the shit out
of Bud who sits down hard.

SAM
kay -- that's enough ---

Bud gets up and starts for Ws again. Ws starts for him
but they are separated. Sissy noves up to Bud.

S| SSY
No nore! Bud! Stop it! No nore!

Bud pulls away, kicks the ground, stares at Ws, then
heads for the truck. Sissy follows. Ws and Samare |eft
there with the others, tal king about the fight. Bud gets
into his truck.

CUT TO
150 I NT. TRUCK - NI GHT 150
Sissy gets in beside him Bud | ooks at her, turns on the

notor. Misic starts on radio. He backs out and pulls out
onto the road. W see Wes, Sam and others out in front of

Granny' s.
CUT TO
151 OM TTED OM TTED 151
152 EXT. PASADENA - SPENCER H GHVAY - NI GHT 152
Bud's truck goes by too fast.
CUT TO
153 I NT. TRUCK - ANGLE ON DASHBOARD 153
BUD I'S DRI VING 90 M LES AN HOUR S| SSY

BRACED BESI DE H M
S| SSY
Sl ow down, Bud! You let ne out
of here! You' re gonna get us killed!
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Si ssy | ooks out.

PO NT OF VIEW- THROUGH W NDSHI ELD
Atraffic light is turning red. Another car is com ng.

S| SSY
Bud!

Bud throws on his brakes as he goes through the red |ight.

ANOTHER ANGLE

as Bud just m sses the other car and al nost turns the
truck over. It spins around.

ANGLE ON BUD AND SI SSY
as he fights to keep control of the wheel
ANGLE ON TRUCK

as Bud manages to stop it. Sissy looks at him He is
bl oody and drunk. They sit very quiet.

CUr 10
I NT. BUD S TRAI LER - MORNI NG

The radio is on. Sissy is making sone instant coffee.
She | ooks at the clock and calls to Bud.

S| SSY
Bud? It's seven o'clock

She npbves back and | ooks at him H's face is swoll en.
Hs lip big. Sick with a hangover.

S| SSY
Are you going to work? O herw se
"1l call you in sick ---

BUD
Just bring nme a beer ---
S| SSY
Bud -- if they snell beer on ---

CONTI NUED
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BUD
Bring ne a beer, Sissy ---

She noves back for the beer. He is in pain.

EXT. TRAILER - MORNI NG 159

Bud noves out of the truck. He is putting a whol e package
of Clorets into his nouth.

S| SSY
You sure now you're all right?

BUD

Yep. Don't forget, Waylon's at
Glley's tonight ---

I NT. TRUCK - MORNI NG 160
as Bud gets in and turns on the notor and the radi o cones
on. He turns it down a bit. He |looks at her, tries to
grin, sort of nanages to, then pulls out carefully. Sissy
wat ches hi m go, then noves back i nside.
CUT TO

OM TTED OM TTED 161

I NT. TRAILER - MORNI NG 162

Si ssy noves inside, picks up a phone book and dials a
nunber. The radio is on, sane as was on in Bud's truck

S| SSY
Charlene? Hi, it's Sissy. |Is
Sam t here?
I NT. SAM S TRAI LER - MORNI NG 163

Sam in his T-shirt, sits drinking coffee with soneone as
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his wi fe, CHARLENE, hands hi mthe phone.

SAM
Hi, Sissy -- what can | do for you?
Sure, around four, okay?

He | ooks o0.s. And CAMERA REVEALS WES sitting there with a
cigarette and coffee.

CUr 10

OM TTED OM TTED 164
thru
166

EXT. PETROCCHEM CAL PLANT - DAY 167

Bud is working. Scaffolding is being adjusted. Marshal
gl ances up and sees him

MARSHAL L
You feel as bad as you | ook?

BUD
["mall right.

Bud stops where the other insulators have gathered. He
| ooks up. The scaffolding is rigged around a tall tower.
It is 200 feet into the air. Qher nen are starting up.

MAN
Come on, Bud -- bring nme that
wrench, will you?

Bud is alone at the bottom He puts his foot on the first
rung and begins to clinb. (Research this work thing.)

CUr 10
EXT. /1 NT. WRECKING YARD - DAY 168

Si ssy noves up to where her nother is working. She is
eating a hanburger. The fan is on

S| SSY
Mamma -- |'mgoing to take off early
t oday, okay?
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SI SSY' S MOTHER

It's all right with me if it's
all right with your daddy.

EXT. SMOKI NG LUNCH AREA — DAY
The nen are eating and snoking. Uncle Bob stares at Bud.
UNCLE BOB
You better eat sonething, Bud.
You're going to get sick

BUD
"1l be all right.

EXT. G LLEY'S - AFTERNCON

Sam drives up with Wes. They get out and nove toward
the recordi ng studio.

CUT TO
I NT. G LLEY'S RECORDI NG STUDI O - AFTERNOON
An ARTIST is recording at Glley's. W hear part of the
song, or it mght be that Glley is show ng WAYLON JENNI NGS
around. Sam and Wes nove into the control room W see
Samintroduce Glley to Cryer. W see themtalking from
t he gl ass.

CUT TO
EXT. PETROCHEM CAL PLANT - AFTERNOON

W see Bud and the nmen start back to work. They start
clinmbing the scaffolding. Bud is in the f.qg.

CUr 10
EXT. G LLEY'S - AFTERNCON

Sam and Wes nove out back where there is a trailer parked.
Sam has a set of keys.
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SAM
| told you he'd give you a job.
The pay's not nuch, but it'll|
keep you in beer and belly noney

-- rent's free -- | lived here
for awhile before | got married
again -- it's real convenient being

ri ght out back here ---

They nove i nside.

174 I NT. TRAILER- DAY 174
as Wes | ooks around. Sam studies himecarefully.

WES
You tell Sherwood about ne?

SAM
(nods)
You don't lie to Sherwood.

VES
(tests the bed)
Beats sl eepin' where | been

sleepin’. Appreciate it---

SAM
You hel ped nme once -- | can
do the sanme -- just be straight
with me, Wes -- don't nake nme sorry
| hel ped you ---

Wes picks up a pair of |adies panties on the floor.

WES
Sonmebody | ost sonethin' ---
SAM
It's real convenient, |ike |
said ---
WES
I'd li ke sonme of that conveni ence
right now -- | haven't been con-

veni enced in so goddanm |l ong ---
175 EXT. WRECKI NG YARD - AFTERNOON 175
Si ssy noves out, calling back to her famly.
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S| SSY
See y'all later!

EXT. SCAFFOLDI NG — AFTERNOON 176

Bud is high up on the scaffolding. It is hot. He is
tired, perspiring, dirty. VAR OUS ANGLES. (Research

what it is exactly they are doing.) Suspense building. Bud
reaches for atool. It falls. He tries to grab it. He
yells, then he slips and falls hinself. Ten feet and down
onto a cast iron grating below (or the scaffolding itself).
The wind is knocked out of him

BUD
On!
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ANOTHER ANGLE
as FELLOW WORKERS rush forward. Marshal | sees him

MARSHAL L
Bud!

ANGLE ON UNCLE BOB

as he turns and | ooks o.s.

UNCLE BOB'S PO NI OF VI EW- BUD

lying on the grating, struggling, not sure where he is.
ANCTHER ANGLE

as Uncl e Bob rushes forward.

UNCLE BOB
Bud!

ANGLE ON BUD

as he turns and | ooks through the grating.
BUD S PO NT OF VI EW- THE CGROUND

far below. Men running to try and hel p.

VEN
Don't nove! Don't nove!

ANOTHER ANGLE - ON BUD

as he does nove and falls again. This tinme he falls ten
nore feet and into sone pipes. He grabs them and hangs on.
VARI QUS ANGLES. Men are noving up the scaffolding for him

VEN
Jesus Chri st!

VARI QUS ANGLES as the nmen reach himand pull himup to
safety. Bud is stunned.

CUr 10
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EXT. G LLEY'S - AFTERNCON 184

Si ssy drives up, parks and hurries inside. A sign reads:
"WAYLON JENNI NGS | N PERSON TONI GHT! "  Several cars around.

CUr 10

I NT. G LLEY'S - AFTERNCON 185

Si ssy noves inside. The BARTENDER is al ready behind the bar
cutting fruit for the evening drinks. Sissy noves quickly
across to the bull area. She stops and stares at Ws and
Sam who are working with Crystal who is on the bull. She
rides very well.

CRYSTAL

Okay!

They stop the bull. Sissy noves up quickly.

S| SSY

H o ---
SAM

Howdy - - -
CRYSTAL

H, Sissy ---

Si ssy stares at Wes who smiles a | ot when he sees her and
tips his hat with his fingers. She feels that rush again

SAM
You renenber Wes? He's |iving out
back. Working here now.
Wes stares at her. He likes her a lot. She bl ushes.
CUT TO
EXT. PETROCHEM CAL PLANT - AFTERNOON 186

Bud is being Iowered fromthe high scaffolding in a spider.
He i s hel ped down by sone nmen who are ready with first aid.

VEN
Here you go -- easy does it ---
UNCLE BOB
You're on the ground, Bud.
BUD
["1l be all right -- let nme
just rest here a mnute -- let ne
just squat here till | stop shaking ---

He squats and | ooks at the nmen. He kisses the ground and
| ooks up at the scaffol ding.
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PO NT OF VI EW- MEN 187

on the scaffolding | ooking over and down at him

CUT TO
OM TTED OM TTED 188
EXT. G LLEY'S - AFTERNOON 189
Sissy's car still out front. The sound of the bull being

ri dden and voices yelling. The front doors are open. The
bart ender and OTHERS | ooking o.s.

SAM S VO CE
Ride it, Sissy! Ride it!
VES
Move with it, honey! Stay in the
center!
CUT TO
EXT. TRAILER PARK - LATE AFTERNOON 190

Bud drives up and parks. He has trouble getting out.
H s back hurts. He noves slowy toward the trailer. Aunt
Corene cones driving up.

BUD
Howdy - - -

AUNT CORENE
Bob called and told ne what happened
-- | came to check on you ---

BUD
" m okay ---

I NT. TRAILER - AFTERNOON 191

Bud noves inside. Aunt Corene follows. The radio, as
always, is on. The trailer is a ness.

AUNT CORENE
Si ssy at work?
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BUD
(nods)
| better call her ---

AUNT CORENE
(staring at ness)
My God, Bud, you two live like pigs.

BUD
Si ssy's not good at keepi ng house
-- | bought her a vacuum cl eaner,
but | don't think she's taken it
outta the box ---

EXT. /| NT. WRECKI NG YARD - AFTERNOON 192
Sissy's nother is on the phone.
SI SSY' S MOTHER
Three thirty -- sonmething |ike that
-- | don't know where she was going ---
CUT TO
I NT. TRAILER - LATE AFTERNOON 193

Aunt Corene is vacuunming the trailer. Bud hangs up the
phone.

BUD

That's funny -- her nom said she
|l eft work early ---

CUT TO
I NT. SISSY'S CAR - LATE AFTERNOON 194
It is getting dark. Sissy behind the wheel, excited. She
turns into the trailer park, stops and gets out. She gl ances
at Bud's pickup and Aunt Corene's car and gets nervous.

S| SSY
Bud?
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195 I NT. TRAILER - AFTERNOON 195

The radio and lights are on. Aunt Corene is in the
kit chen maki ng some supper. She |ooks up as Sissy noves
i nsi de.
S| SSY
What's the natter? What are you
doi ng here?
AUNT CORENE

Not hi ng much. He just al nost got
killed, that's all.

S| SSY
Bud!

Aunt Corene watches as Sissy noves down the trailer.
CUT TO
196 | NT. TRAILER BATHROOM - AFTERNOON 196

Si ssy opens the bat hroom door and | ooks inside. Bud is
sitting in the tub with a beer can in his hand.

S| SSY
What happened?

Bud stares at her.

S| SSY
(cauti ously)

Bud?

BUD
| slipped -- fell off the damm
scaffold -- two hundred feet in the
air -- damm near broke ny back --
where you been?

S| SSY
Visiting Crystal. | forgot about

the tine.

Aunt Corene appears in the doorway.

AUNT CORENE
Bud? Now that Sissy's here |I'm going
on home. | made y'all both individual

tuna salads and put "emin the refrigerator.
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BUD
Thanks, Aunt Corene.

AUNT CORENE
You know where we are if you need
anything el se. Just throw a rock.

And she is gone. Sissy |ooks after her and then at Bud.
He finishes his beer.

BUD
Get me anot her beer, will ya, honey?
| want to soak a little nore.
CUT TO
I NT. TRAI LER 197

Si ssy takes the enpty beer can and noves into the kitchen
area. The trailer is spotless. Bud can be heard as he talks.

BUD S VA CE
| should have known better'n clinb
up there feeling the way | felt.

Si ssy feels unconfortable and | owers her |evis and | ooks
at herself. Bud can't see her fromthe bat hroom

BUD S VO CE
| guess | nust have had a dizzy spel
-- it was so hot -- those sul phur funes
were worse'n ever -- add that to the
hangover -- one mnute | was all right
-- the next mnute | was falling ---

Si ssy, her levis pulled down to her knees, is |ooking at
the blister on her ass and the bl ack and bl ue bruises that
have fornmed on the insides of her thighs.

BUD S VO CE
| tell you sonething, honey, your
old man's a lucky son of a bitch --
if 1'd hit that grating two feet

over, | would have fallen all the
way -- the whole two hundred -- to
the ground ---
CUT TO
EXT. TRAILER - N GHT 198

Music on radio. Bud and Sissy can be seen through the
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wi ndow havi ng supper. The usual activity around the
trailer park on a sunmer night.

CUr 10
INT. BUD S TRAI LER - NI GHT 199

Si ssy pours Bud anot her beer. They are eating the indivi-
dual tuna sal ads.

BUD
What were you and Crystal up to? |
t hought you didn't 1ike her.

S| SSY
She's all right -- just girl talk --
you know -- | |ike tuna sal ad

better with pecans and apples in it
-- and not so nuch onion ---

BUD
W don't have no pecans and appl es -
- you haven't been shoppi ng and
that's all she could find to fix
-- she asked ne what | wanted and |
said corn bread tastes real good when
you hurt and she | ooked and there
wasn't even a package of instant --
What were you planning to feed nme?

S| SSY
Don't conpl ai n agai nst ne, Bud.

BUD
We ain't been married | ong enough
for me to do much conpl ai ni ng yet.
Just certain things a man wants his
wife to do. Be honme when he gets here.
Pick up after him Keep the house cl ean.
Fix himsonmething to eat. And nmake
good love to him | don't have the
slightest conplaint in that depart-
ment. But honey, we can't just live
on |l ove alone -- we'll shrivel up
and bl ow away ---

S| SSY
(smles)
| just thought we'd go to MacDonal d's.
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BUD
Shit ---
S| SSY
| work too, you know. It's not I|ike
| don't have anything to do.
BUD
| know that, honey, let's not get
in a fight.
S| SSY
W still going to go to Glley's
t oni ght ?
BUD

I wouldn't m ss Wayl on Jenni ngs
if I had to go in a wheel chair.

CUr 10
INT. G LLEY'S - NIGHT - ANGLE ON WAYLON JENNI NGS 200

on the bandstand as he sings. A new song or sonething |ike
“I"ve Always Been Crazy But It's Kept Me From Goi ng | nsane".
The crowd goes wil d.

ANGLE ON DOOR 201

as Bud and Sissy nove inside. She is excited about the bull
and he is excited about the nusic and his tal ki ng about

the fall. They get a drink and nove toward the nusic.

Bot h have dressed up. Some of the COABOYS who work at the
pl ant see Bud and cone over.

MARSHAL L

Hey, Bud, how you feelin'?
BUD

Not too bad -- considerin' ---

Wayl on continues to sing as they nove up and watch, all
of them ad-libbing. Sissy |ooks off toward the bull.

PO NT OF VI EW - THE BULL 202
in the center of the corral. Still. No one there.
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BACK TO SI SSY

as she nmoves with Bud into the dance floor area and down
toward the stage. There is a huge crowd so they don't
get very far. VAR OUS ANGES on the people as they al

wat ch Wayl on. Bud and Si ssy excited.
The song ends and everybody appl auds.

Wayl on real ly goes.
Wayl on takes his bow.

Bud | ooks over and sees Ws and Sam novi ng up and standi ng
in the back with the bull. Ws has changed clothes and is

dressed all in black

BUD
What's he doin' here?

SI SSY

He's working here now with Sam

BUD
How do you know?

S| SSY
(al nost caught)
Crystal told ne.

| NTERCUT LOOKS as Crystal noves up to Ws and Sam  She
| ooks over at Sissy. She waves. Bud is puzzled.

ANNOUNCER

Wayl on Jennings, |adies and gentl enen
-- Waylon Jennings. Waylon will be

back a little later -- till then
enj oy yourselves -- we got pool --
dancing -- the bull over in the south

forty -- best barbeque in East Texas

-- T-shirts and records --

M ckey

Glley, Johnny Lee, Wayl on Jenni ngs

right in the back ---
Si ssy takes Bud's arm

S| SSY
Let's go to the bull.

BUD

| can't ride tonight. M back's

damm near broke ---

S| SSY
You can wat ch.

She | eads hi mthrough the crowd.
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ANOTHER ANGLE 204
A coupl e of DRUNK CUSTOVERS are already lined up to ride

the bull. Crystal is at the table with Sam and Wes. Sam

is operating the animal. Crystal |ooks up at Sissy and grins.

Bud i s suspicious, but can't figure out why. He stares

at Wes who turns and grins at him One of the drunk cowboys
pays his noney, clinbs across the mattress-covered fl oor

and swi ngs up on the bull

DRUNK COWBOY
Ckay ---

Sam makes the bull spin and the drunk's nuts are soundly
beat en before he goes flying.

DRUNK COWBOY
Ch, shit!
(hitting the floor)
Ugggh!

Wes grins and lights another cigarette. Sone girls cone
over with drinks for himand Sam He gl ances over at
Si ssy and Bud and grins again. Bud |ooks down at Sissy.

ANOTHER ANGLE 205

as Sam t osses anot her WOULD- BE- COABOY #2. The poor guy
doesn't have a chance. He goes right over the bull's
head. Waylon noves up to watch

SAM
Next! How about you, Wayl on?

VAYLON
| got nore singing to do!

Sissy can't help herself. Crystal is smling at her. Ws
turns. Bud is puzzl ed.

S| SSY
I"mgoing to ride it.

BUD
Huh?

S| SSY
Don't get mad.

BUD

Hey -- Sissy ---
But she is out on the mattresses. Bud steps forward,
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CONTI NUED 205
wat ching. Wes is out there at the back of the bull, starting
to adjust the speed.
S| SSY
What speed's it on?
VES
Four. 1'"ll turn it down.
S| SSY

Leave it right there.

She pulls on a glove and gets on the bull. She | ooks
over at Bud.

PO NT OF VI EW- BUD 206
Not sure what's going on.
BUD
Hey, get off of that, Sissy, you'l
hurt yourself! That damm thing's
danger ous!

WES
She knows what she's doin’.

Bud reacts to this comment and stares at Sissy.
ANOTHER ANGLE 207

Si ssy | ooking at himas ot her people see her.

PEOPLE
Hey y'all! Sissy's on the bull
Grl on the bull! Etc.

VES

Now don't forget what | told you
Hug it with your knees and go
withit.

(wal ks back to

the table)
Let ne, Sam ---

CLOSER ON BUD 208
as he reacts to all this. Now he knows where she was.
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ANOTHER ANGLE 209

as Sissy expertly slings her armover her head, arches
her back and nods to \Wes.

SI SSY
kay.
ANGLE ON WVES 210
as he starts the bull
ANGLE ON SI SSY 211

as the bull begins to buck and spin under.
ANGLE ON BUD 212

surprised, not surprised, angry, sort of proud, a whole

| ot of things, but nost of all hurt and jeal ous and suspi -
ci ous of what has gone on that afternoon. Staring at

Wes. And at Sissy.

VARI OQUS ANGLES 213
on ot her people, Waylon, watching and yelling.

VARI OUS PEOPLE
Ride it, Sissy! Ride it! Etc.

Wes enj oys tossing Sissy about. Bud stares at him
CONBOYS

Shit, she's great! She ain't
got nothing to | ose!

ANGLE ON S| SsY 214
riding.
ANGLE ON BUD 215

expressionl ess now, just watching, seething.
ANOTHER ANGLE 216

as the ride continues. Sissy is alnpst thrown, but
manages to stay on
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ANGLE ON BUD
wat chi ng. Marshall noves up, grinning.

MARSHAL L
Shit, she rides better'n you do,
Bud.

Bud sees red. He noves up to the table, tosses down two
dollars and starts putting on a glove. He stares at Wes
and Wes | ooks back at him

CRYSTAL
"' m next!

BUD
Li ke hell you are.

ANOTHER ANGLE

as the ride finishes. Sissy gets off, exhilerated. She

noves over to the table. People cheer. She sees Bud noving

for the bull.

BUD
What's it on?

SI SSY
Bud, you got a bad back! Don't be
crazy!

BUD
What's it on?

SAM
Four .

BUD

Turn it up to five.

SI SSY
Bud ---

Crystal hurries over and adjusts the bull.

BUD
You lied to ne ---

Bef ore she can answer, he is up to the bull. He w nces.

H s back does hurt. He | ooks at Wes. | NTERCUT CLOSEUPS.

Bud is drunk. Wes expressionless. Bud nods.

CONTI NUED
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BUD
Ckay ---

219 VARI QUS ANGLES 219

on Bud's ride. Ws tries to throw him but Bud is deter-

m ned. The bull bucks and spins, but Bud stays on. Sissy

wat ches, concerned about his back, but proud of himtoo.

Crystal grins. Samsits, calmy drinking his beer, and spitting.
The ride is exciting. It is over and peopl e appl aud.

Bud swings off. Sissy noves for him

S| SSY
Are you all right?

BUD
(pulls off glove and
hands it to her)
kay -- now you ride it. You want
torideit. R deit!

Sissy is stunned. She | ooks back at Sam and Ws. Wes
studies the two of them Sissy grins.

SI SSY
Al right.
Sissy clinmbs up on the bull. Bud steps back.
220 ANGLE ON VES 220
as he turns on the bull. VAR OQUS ANGLES ON BUD AND SI SSY

as she rides. She rides once again pretty damm good.
Bud's jaw gets harder, nore determ ned. Sissy gets off.
Bud noves for the bull, after tossing down another two dollars.

BUD
Put it on six!

S| SSY
Bud! You're crazy!

VES
Put it on six, Crystal.

Crystal noves over and adjusts the bull. Ws glances at
Sam who stares back. Ws is going to throw Bud. Sissy
sees the | ooks between them

S| SSY
That's too fast for you, Bud!
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BUD
Shut up, let's go.
VES
You ready?
BUD

| said let's go.

There is no contest. Ws nanipul ates the controls. The
bull spins and bucks. On six it is very fast. Bud is
tossed up into the air, the bull spins around and hits him
as he falls. There is a crack. Bud falls to the mattresses
and just lies there. Sissy noves over. Ws and Sam j ust
sit, watching. Bud |ooks up at Sissy.

BUD
He broke my fuckin' arm

CUr 10
OM TTED OM TTED

INT. BUD S TRAI LER - NI GHT

The radio is on. W hear John David Souther's great "The
Moon Just Turned Bl ue"

J.D. SOQUTHER
Hang up the phone,
And | ose my nunber.

Bud's truck drives up, parks and they get out. W hear
their voices o.s.

BUD S VO CE SOUTHER
Get away --- Leave ne al one
So | can cry.
SI SSY' S VA CE Don't touch ny heart anynore.
Just trying to help --- It's broken and sore.

The door opens as Bud funbles with the keys and noves i nside.

He noves directly for the whiskey bottle. H's silence now
i s dangerous. He pours hinself a glass and | ooks at her as
she nmoves in and closes the door. His armis in a cast.
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BUD
You layin' hinf
SI SSY
No, I"'mnot. [|'m not
layin' him J.D. SOUTHER
(on radi o)
BUD And t he nmoon just turned
You lied to ne. bl ue,
Goodbye, goodbye ....
SI SSY
| was with Crystal. | Go back to town,
just didn't say where. Wth your old boyfriend.
He can take you hone,
BUD And | know why.
My daddy al ways says
if a woman' Il |ie about
one thing, she'll lie
about anot her.
Bud is trying to get his shirt off. It has been cut to put
on the cast, but nowit is difficult for himto manage al one.
SI SSY
Here -- let nme help you ---
Bud rips, furiously at his shirt. It hangs half on and
hal f of f.
BUD J.D. SOQUTHER
I don't need no help from (on radio)
you! | don't want no help It's only fair | guess,
fromyou! And | don't But nmy heart won't die
want you show ng of f on fromit.
t hat goddamm bul |l any norel! But the nmoon just turned
bl ue,
SI SSY Goodbye, goodbye

I wasn't show ng of f!
Little darling,

BUD The nmoon just turned bl ue.
What ? What do you call it Looki ng out at you, if you
don't call it show ng | ooki ng sweet
of f? Looki ng -- baby -- to shine,
S| SSY Ch, Lord ---
I was just riding it! | got to thinking that
maybe,
Such a fancy | ady,
BUD M ght be telling,
Riding it? M ghty fancy lies ....
S| SSY

That's right! Riding it!
And I"'mgoing to ride it again
and again as nuch as | want to!
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BUD
Oh, no, you're not!
SI SSY
Oh, yes, | am
BUD
| said no: No, you're
not !
SI SSY

You' re not ny daddy! You
can't tell me what to do!

BUD
"' myour husband! The next
best thing! And | say you're
not going to ride it anynore!
Ever!

S| SSY
You' re just jeal ous because
| can ride it better'n youl

Bud sees red again. He hits her.

BUD

CGet out! You get

SI SSY

You hit ne!

of here!

( SONG CONTI NUI NG

Si ssy i s stunned.

Bud starts for her and she noves out of the trailer.

EXT. TRAILER - N GHT

CUr 10

Si ssy nmoving for her car. Bud yelling at her at the doorway
of the trailer, his shirt half on and half off.

BUD

Get out of here!

SI SSY

You hit ne!

Sissy starts up the car and drives away.

223
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I NT. TRAILER — N GHT 225

Bud staggers back inside. He throws a couple of things.
Sonme ashtrays. The radio continues. Bud is suddenly
al one and still, panting, his armaching, shirt torn.

J.D. SOQUTHER

(on radio)
Wl |, you can count ne out,
O your triangle.
" m nunber three,
Too | ate tonight.
And | don't need heartache at all.
| can't stand the fall.
But the nmoon just turned bl ue,
Goodbye, goodbye ....

Bud sits down, his head in his one good hand, then throws
somet hi ng el se.

J.D. SOQUTHER
(on radio)
Little darling, the noon just
turned bl ue..
So baby, goodbye ....

FADE OUT
FADE | N
OM TTED OM TTED 226
thru
231
EXT. PETROCHEM CAL PLANT — MORNI NG 231a
Some good visual. The flanme, etc. (Research.)
CUT TO
I NT. SUPERVI SOR' S CFFI CE — MORNI NG 231b

Bud, his armin the cast, stands across. The supervisor
is | ooking at sonme papers, signing a check.

SUPERVI SOR
There's not nmuch you can do around
here with a broken arm Bud -- you
were still on the 150 day probation
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SUPERVI SOR (cont ' d)

period so we can't keep you on sal ary

-- conme back when the cast comes off

-- here's your severance pay -- sorry ---
Bud nods, takes his check and goes.

CUT TO

EXT. PLANT - MORNI NG 231c

Uncl e Bob wal king Bud toward the parking |ot.

BUD
It was |i ke the Garden of Eden
till they brought in that bull
UNCLE BOB

It sounds |like the kind of machi ne |
used to train on when | was

Bud nods as they wal k.

r odeoi ng.
BUD
Probably. Well, | better go | ook
for sonme kind of job -- | got
truck and trailer paynents to nake.
UNCLE BOB
There's a |l ot of work around here,
Bud. [|I'msure you'll find sonething
to do with one good hand till the
cast cones off.
UNCLE BOB

What are you going to do about Sissy?

BUD
What do you nean 'do about her'? Not hi ng.

UNCLE BOB
Don't be hard- headed, Bud, like the
rest of the famly. Apologize to
the poor little thing.

BUD
Poor little thing? Shit no. | can't
have a wonman |ying like that. | know
nost people don't, but | still do live
by a noral code. A kind of cowboy

code.
She's the one who ought to apol ogi ze ---
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UNCLE BOB
You're just as ornery as your
father -- go on -- give her a
call ---

BUD
She can call nme. She's the one in
the wong. I'min the right -- this
time ---

UNCLE BOB
You want to come over tonight for
supper ?

BUD
No. I'mgoing to go to the Barn,
get ny check cashed, try to stay
out of trouble -- I'Il look for a

job tonorrow ---
He goes on. Uncle Bob watches him
EXT. /1 NT. BARN — AFTERNOON

Bud is getting his check cashed. He stands in line. The
peopl e cashing the checks are a MAN WTH A GUN and TWO
NI CELY DRESSED WOVEN.

BUD
Thanks ---

He takes his drink and wal ks across to the jukebox. He

| ooks at the selections. PONI OF VIEW W see "Take This
Job And Shove It", by Johnny Paycheck. Bud punches the
button and watches as the record conmes out on the turn
table. The song begins. He turns and | ooks toward the
entrance. Ws and Sam cone through, pick up a six-pack

and | eave. Wes stares at the check-cashing process. Bud
just watches. A WAI TRESS passes.

WAl TRESS
Come on, honey, it can't be as bad
as all that ---

Bud renmenbers, he thinks, where he knows Ws from He
noves away and watches the truck drive away.

CUr 10
OM TTED OM TTED
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I NT. BUD S TRAI LER — NI GHT 234

Bud is going through his photographs. Sissy has put
themin a plastic viewing affair. He is puzzled and excited.
The radio is on.

He stares down at the pictures and we see various shots

of Bud and Sissy and their friends during their relation-
ship. |INTERCUT WTH BUD. Finally we see photographs of
themat the Huntsville Prison Rodeo. There are some shots
of the men on the bulls, etc. Bud stares at one that is so
far away that he can't tell for sure if it's Ws. Then

he rummages through the drawer and finds the Prison Rodeo
program and qui ckly thunmbs through it. He cones upon

the pictures of the prisoners entered that year and finds

a phot ograph of Ws Hi ght ower.

He thinks a bit, then gets up and noves out w th purpose.
CUT TO
INT. G LLEY'S - N GHT 235
A fiddler is playing on the stand. The audi ence danci ng,
having a good tine. The cowboys up front are beating the
shit out of the punching bag. Norman is hitting it. Bud
comes through the door, |ooking around. He nods to the
bouncers, pays his cover charge and noves to the bar where
he orders a drink and gl ances over toward the bull.
PO NT OF VIEW- THE BULL 236

Sure enough, a girl is riding it, but it's not Sissy. She
i s standi ng near Sam and Wes wat chi ng.

ANGLE ON BUD 237
as he waits for his drink. Three pretty girls nove into
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the bar and up near him They are obviously from anot her
part of Houston and have conme down into the area, sl unm ng.
One of themis a girl named PAM Bud grins at her and she
smles back at him A girl naned WANDA is putting on a

gl ove, bei ng encouraged by her friends around the bull

She clinbs up on the bull. Ws beside her.
VES
(to Wanda)
You ever done this before?
WANDA
No, I'ma virgin. Now, don't

get carried away.

Her boyfriend NEAL is watching. Sissy stares at Bud who
i's nmoving cl oser.

NEAL
Throw her, or I'll never hear the
end of it.

WANDA
You be gentle! Don't you hurt
me now

VES
Anyt hi ng he makes sore, |I'IIl be
glad to kiss.

They all | augh.
SAM

You ready now? Put your arm back

WANDA
(puts arm back)
Now, really, don't hurt ne cause
|"mgettin' married on Friday.

VES
Ride it just |like makin' a honeynoon.

Wes starts back to the table and stops when he sees Bud
standi ng nearby. He glances at Sissy.

VARI QUS ANGLES 238
as Wanda rides in the b.g. Bud noves closer to Sissy

and Wes. This is the first tinme that Wes has seen him

since the arm was broken. He |ooks down at the cast. There
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is real hostility between these two nmen, coupled with the
fact that Bud suspects him of being an escaped convict.

BUD
(to Sissy)
| got totalk to you ---
SI SSY
(ignoring him to
Wes and San
Who needs anot her beer?
VES
Me. San?
SAM
Sure.

Sissy starts toward the bar. Bud takes her arm She
pul | s away and he foll ows.

BUD
Now, don't do this -- don't irritate
me -- you talk -- you listen -- |
figured out where | knew himfrom —
| went through the pictures -- we saw
hi m before at the Huntsville Prison
Rodeo -- he's an escaped convict!

S| SSY
No, he's not -- he's not escaped --
he's out on parole ---

BUD
You knew t hat ?

S| SSY
He told me this afternoon -- now,
| eave ne al one, Bud -- |eave ne
alone! I'mnot talking to you any-
nmore and | nean it!

BUD
kay -- if you won't talk to ne,
['ll find soneone el se who will!

Si ssy orders drinks at the bar, ignoring him Bud gl ances
back at Wes and then noves away toward the dance fl oor.
He | ooks back at Sissy and then noves up to Pam

BUD
Wanna dance?
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PAM
(studies him anused)
Sure -- you bet -- why not?

Bud gl ances at Sissy, puts his beer in his hip pocket,
grabs Pam by the hair and they nove out and dance. It's
a kind of grudge dance. In the b.g. the bull riding
conti nues.

CLCSER ON SI SSY

staring off. PO NI OF VIEW Bud dancing with Pam naking
her jeal ous. Ws steps up beside her.
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VES
Need sone hel p?
(Si ssy shakes her head)
You want to dance?

Si ssy sees that he has been watching Bud and the girl.
She nods and they nove out on the floor. They start to
dance.

CLCSER ON BUD AND PAM 239

dancing as he sees Sissy and Wes out on the floor. Now
begi ns a j eal ousy dance where Sissy holds Ws tight for
Bud to see and Bud responds by hol ding Pam even tighter.
It is a dance where two people who really | ove each ot her
use the strangers in their arns to get back at each other.
(To be obviously carefully choreographed in noving shots.)
VARl QUS ANGLES to maxi num effect. At the conclusion of
the nunber, they are pretty close together. Sissy and Ws
nove past Bud and Pam Bud tries one nore time to nake
Sissy jealous. He turns to Pam and says, |oud enough for
Sissy to hear ---

BUD
So, when are you going to take ne
hone and rape ne?

PAM
(startl ed, anused)
Whenever you get ready.

S| SSY
He's ready right now ---

Pam stares at Sissy, puzzled. Bud is angry again.

BUD
| sure as hell am--

Wes is anused. Bud | ooks at him

BUD
(takes Pams arm
Let's go ---
PAM
| have to tell ny girlfriends that
l"mgoing ---

Bud nods and Pam noves away to her girlfriends. Bud starts
for the exit. Sissy is furious. She noves after Ws. Bud
| ooks back at her, sorry as they nove across to the bull.
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ANGLE ON PAM

and her girlfriends as she picks up her purse, etc.

PAM
| got nyself a cowboy -- see
y'all later ---

They | augh. Pam noves toward Bud who is at the back of

the bar, waiting for her. He is |looking off at Sissy.

Pam noves up to him
ANGLE ON BUD
as Pam noves up.

BUD
Ready?

Pam nods. She is very excited by him He takes her
and they nove down the bar. Pam | ooks off where Bud is

| ooki ng.
PAM
Wio is that?
BUD
My wife.
PO NT OF VI EW
Sissy clinmbing up on the bull. Ws noving up beside her.

SISSY'S PO NT OF VI EW

Bud and Pam novi ng for the door. Bud | ooks back at her.

ANGLE ON SI SSY

| ooki ng of f at Bud.

EXT. G LLEY'S PARKING LOT - N GHT
Bud and Pam nove for Bud' s pickup.

PAM
My nane is Pam ---

BUD
H, |I'"mBud ---
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PAM
Hey, cowboy -- you're not just
doing this to make your wife
j eal ous, are you?

BUD
Yep ---

I NT. G LLEY'S - N GHT

Sissy is ridi

INT. BUD S P

ng the bull.

CKUP - NI GHT

Bud driving fast. Pam beside her, staring at him

EXT. HOUSTON

Bud's truck exits.

PAM

| have a thing about cowboys -- just
drives ny daddy crazy -- get off on
t

his exit right here ---

FREEVAY EXIT - N GHT

CUr 10

We see Houston in the distance.

We are now upt own/ downt own as the case may be.

OM TTED

INT. G LLEY'S - N GHT

CUr 10

Si ssy adjusts the bull in the back. Ws is talking to

girls around.

Si ssy clinmbs up on the back.

S| SSY
Come on, Wes! Run the bull
turned it up to seven
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VES
You're going to hurt yourself,
Si ssy ---
S| SSY

Don't matter. Nobody's using it
toni ght anyway ---

Wes | ooks at her and grins. She stares back at him boldly.
CUT TO

246a EXT. DOMNTOWN HOUSTON - NI GHT 246a

Steel and glass. Bud pulls up and parks at a very nice
apartnent conplex. They get out and start inside. He is
very inpressed.

PAM
Daddy says, 'Wiy do you |i ke cowboys?
And | tell him 'Well, Daddy, nobst nmen today
are just too conplicated -- (Daddy
goes to an anal yst three tines a week)
-- 'l like nen with sinple val ues —
I Iike independent, self-reliant, brave
strong, direct and open nen.' Daddy says, ‘You nean
dunmb.' Daddy's a scream- this way --
you cone to Houston proper nuch? It's ny
favorite city in the world -- it's just

got so nuch energy!

Bud follows her into the apartnent conpl ex.

247 OM TTED 247
248 EXT. G LLEY' S - N GHT 248

Cars and pickups pulling out as people | eave. Ws and
Sissy are noving toward his trailer. She is chattering
nervously.

S| SSY
If he goes off with sonebody el se, |
can go off with sonmebody el se. Two
can play the gane just as good as
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SI SSY (cont' d)
one. He was always telling ne |
couldn't do sonmething. | don't
| i ke anyone to tell me | can't do
something. To nme, it's them saying
| can't because I'ma girl. And
|"ve got to show '"em | can. Besides
|"ve never known a real outlaw ---

She | ooks at him His face in shadows as he opens the door
of the trailer and turns on the light. It is spartan inside.

CUT TO
I NT. PAM S APARTMENT - NI GHT 248a
The apartnment is charmng. Very urban. Contenporary.

Good taste. Rich. Bud | ooks around. He feels out of
pl ace, but it's all so confortable.

BUD
What does Daddy do?

PAM
Daddy does oil and all that that
implies -- pour nme a bourbon and
branch -- | want to put on sone

musi c ---

She noves to a record player. A lot of records. She
flips over a stack on the turntable, looking at Bud in a
mrror on the wall. CAMERA REMAINS THERE as the nusic
starts, and Pam noves over to him picks up her drink and
toasts him

PAM
To cowboys --- and all that
that inplies.

I NT. VWES' TRAILER - N GHT 248b
Wes is pouring drinks. Sissy is nervous.

S| SSY
How many banks did you rob? And
why? Samtold nme it was banks -- it
was, wasn't it?
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The | ess you know about ne the
better off for both of us. Don't

talk -- 1 get nervous when wonen
talk at me -- ask ne questions --
there're no answers -- less you're
rich--

(unsnaps his shirt)
Cone here ---

Sissy cones to him He takes a drink of whiskey and ki sses
her, passing the whiskey fromhis nmouth to hers.

VES
This here’s called Mescal con
gasano. Means Mescal with a worm

S| SSY

It’s got a dead wormin it?
VES

That’s right.
S| SSY

How si ckin'in!

He unsnaps her shirt. She pulls away.

SI SSY
| can't -- | thought | could -
but I can't do this to Bud -- |
can't -- I'msorry -- No, Wes, now

no! No!

She pushes himaway. Then she | eaves. He stares after
her, thoughtfully, then drains the bottle and eats worm

I NT. PAM S APARTMENT - NI GHT 248c
Bud's boots on the floor in the living room Hi s hat
turned upside down. The |last record on the turn-table.
It ends and the roomis quiet. The bedroomdoor is closed.
CUT TO
EXT. HOUSTON - DAWN 248D

Bud drives his black pickup through the enpty grey norning
streets. Misic on his radio.

CUr 10



248e

248f

249
thru
254

255

256

76
INT. BUD S TRAILER - DAWN - CLOSE ON SI SSY 248e

sitting, wi de awake. W hear Bud's truck drive up. She
pushes the curtain aside and | ooks out. PO NT OF VI EW

Bud gets out of the truck, sees her old beat up car and
nervously adjusts his clothes. She |ooks at the door.

Bud opens the door and stands there, |ooking at her.

Si ssy gets up and noves past him She reaches into a cl oset,
grabs an arnful of clothes and starts for the door. He

just watches. She stops by himand pushes the collar of

his shirt back. There is a hickey on his neck. A beat.

No words. She goes. Bud |ooks at hinmself in the mrror.

CUr 10
EXT. G LLEY'S - DAWN 248f

Sissy drives up in the enpty parking |l ot, parks and starts
for Wes' trailer

OM TTED OM TTED 249
THRU
254
EXT. RACE TRACK — DAY 55
A Saturday afternoon. Cars speeding around the track. It
is very exciting. Crowd in the stands. VAR OQUS ANGLES
CUT TO
| NT. CONCESSI ON STAND - DAY 256

Bud is behind the counter working as a short order cook.
Hanburgers, fries, hot dogs, etc. The cast is still on
his arm A FAMLY working. Marshall noves up.

MARSHAL L
Hey, Bud ---
BUD
H , Marshall -- cone around here ---

Marshal | cones around to the side door and stands and
tal ks to Bud as he works.

MARSHAL L
When did you start working here?
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BUD
Just this week ---

MARSHAL L
How s your arnf

BUD
Lot better ---

Bud hands sandwi ches to a girl who is working counter.

Ad-1i bbi ng al

Bud | ooks up,

| around with the ordering, etc.

BUD
Cast cones of f on Monday.
What do you want ?

MARSHAL L
Coupl e cokes —
(as Bud hands him
t he drinks)
| haven't seen you out at Glley's.

BUD
No -- | been trying to get it
together -- | was getting crazy

-- drinking too nmuch ---

MARSHAL L
Ever hear from Si ssy?

BUD
Just from her |awer. You see her?

MARSHAL L
She's out there every night. Drinking
an awful lot. She's getting so good
on that bull, she can ride it standing
up. She puts all the nmen to shane.

BUD
They ruined the bull -- letting
all themgirls ride it as far as
" m concerned -- she still wth
that old boy?

MARSHAL L

They're living together, Bud -- she
noved in with himin that trailer
-- right next to Glley's ---

he didn't know.

MARSHAL L
| thought you knew.
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WAl TRESS
Four burgers -- three plain dogs
-- one with chili ---

Bud nods and starts putting the stuff on the stove.

MARSHAL L
Want to go to the drive-in tonight?
| met a girl who'd got a friend.
One of them kind of friends.

BUD
No -- I'mtired -- I'"'mgoing to
get a six-pack and go on hone ---
MARSHAL L
See you ---
BUD
Yeah ---

Bud continues to turn the burgers.

CUT TO
OM TTED OM TTED 257
thru
259
EXT. BUD S TRAI LER - LATE AFTERNOON 259a

Bud drives up and stops. He gets out with his six-pack
and starts for the trailer. There is a new car parked nearby.
Pam gets out and whistles at him He turns.

PAM
H , cowboy ---

I NT. BUD S TRAI LER - EARLY EVEN NG 260

Pam and Bud are inside. Bud is opening a couple of
beers and trying to pick up.

PAM
It didn't take much work to find you
-- | called Glley's -- one of the

girls who works in the office said
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PAM (cont ' d)
she' d been here a couple of tines —
(1 ooks at picture
of Sissy)
Thought 1'd cone. Make your wife
j eal ous agai n.

BUD
M wife is living with a convict
out on parole in a trailer next to
Glley's and we're getting a
di vor ce.

He | ooks at Pam The phone rings.

BUD

Shit --

(pi cks up receiver)
Hell 0? ©OCh, hi Uncle Bob -- what?
No, it's all right. | have conpany.
No, it's not Sissy. No. No, we're
not hungry. Yeah? Well, that
sounds good -- let me ask her -

(hand over phone)
It's my Uncle Bob. My Aunt Corene
just nade a honmermade Karo-nut pie.
W' Il go have dessert.

(Pam sm | es okay)
Uncle Bob? W'd love to. Ch, couple
hours at |east. kay? Fine -- see
you then ---

He hangs up. He turns back. Pamis smling.
CUT TO
I NT. UNCLE BOB' S KI TCHEN - N GHT 261
Uncl e Bob has a belt with a silver buckle onit. He is
showing it to Bud who is eating pie and drinking coffee.

Aunt Corene is in the other room Pam sits at the table
pi cking at the dessert.

UNCLE BOB
Corene found it this week when she
was unpacki ng sone boxes -- | won it
for bull riding -- "64 -- pictures
of me on a bull ---
BUD
(adm ringly)

Hey, hey, hey ---
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PAM
You rodeo any nore?
UNCLE BOB
NO mam - - -
BUD
Uncl e Bob had an accident -- spent
al nrost a whole year in a cast ---
UNCLE BOB
| got caught in a chute -- fell off
the bull -- stonped ne real good -
| got a plastic bone in ny leg, a
plastic plate in ny head, and -- how well
do you know this pretty |ady, Bud?
BUD
Vel | enough ---
UNCLE BOB

And one plastic nut ---

Pam stares at Uncl e Bob.

BUD
He bullshits a lot, but he's tellin'
you the truth -- we keepin' y'al

fromdoin anything? Aren't you
goi ng out ?

UNCLE BOB
elieve it or not, we're going to
Glley' s tonight -- first tinme since
| took you there the first time --
y'all come on, go with us ---
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BUD

Pam s taking me to a new cl ub down-
t own Houston call ed ' Cowboy' ---

AUNT CORENE
(o.s.)
We're not going to take no for an
answer! It's going to be fun out
t here tonight!
UNCLE BOB

Y all cone on now, go with us ---

BUD
Why? What's happeni ng out there?

Aunt Corene appears in the doorway dressed |ike Dolly Parton
in a big wg and big bosons.

AUNT CORENE
They're having a Dolly Parton Look
Al'i ke Contest.

WIllie and Lou Sue are staring at their nother. Bud grins and
| ooks at Pam

PAM
| wouldn't mss it for anything in
t he worl d.
CUT TO
INT. G LLEY'S - NI GHT 262

The place is full of Dolly Parton | ook alikes. About
seventy-five percent of the wonmen in the place have dressed
up to ook Iike one of their favorite stars. It is quite a
sight. A line of themare noving up to the m crophone and
giving their real names, then turning around for everybody
to look at them Cheers fromthe crowd. VARI OQUS ANGLES as
Bud, Pam Uncle Bob and Aunt Corene enter. There is a |ot

of | aughter and squeals of surprise as the various regulars
recogni ze each ot her dressed up. Ad-Ilibbing. Shit-kicking

j okes, etc. Bud |ooks around and sees Sissy around the bul
with Wes, Sam Crystal, Nornman, etc., and a huge crowd. Sissy
is quite drunk, behaving quite wild. It is the first tine
that Bud has been inin along time, and he feels a surge

of excitenent. He has mi ssed the place. Pamglances at him

BUD
It's a hoot, ain't it?

CONTI NUED



262

263

264

82
CONTI NUED 262

Pam nods and they all push toward the stage where there is
activity. Very crowded. Uncle Bob noves up with their
drinks. There is a drumroll. They |look off and nove for
the stage. The last "Dolly" noves away.

ANGLE ON M CKEY d LLEY 263

all dressed up, looking terrific in a spotlight with the band
behind him The crowd down on the floor. Most of the
"Dol lys" standi ng together.

M CKEY d LLEY
Goodni ght! |'ve never seen so nany
Dollys innmy life! You all |ook so
good! You know, the real Dolly"'s not
a stranger here to Glley's -- she
pl ayed here when she was just getting
started, and we're all so proud of her
-- of course, that's why we have our
Dol ly Parton Look Alike Contest every
year -- as you all know Dolly's in town
playing at the Summt -- and the w nner
of this contest tonight is going to get
free tickets to her show and get to neet
Dolly personally ---

VARI QUS ANGLES 264

as Bud, Pam Uncle Bob and Aunt Corene settle to listen.
Nor man and Crystal nove up. Bud |ooks off and sees Sissy,
Wes, Sissy, etc., noving around the side, but still far away.

M CKEY d LLEY
Now, as you all know, it's rodeo
season here in Houston, and there's the
bi g rodeo right here under our own roof!
The night after the big rodeo downt own!
There's going to be all kinds of events
and all kinds of prizes!

Bud | ooks at Uncl e Bob, Aunt Corene and Pam

M CKEY d LLEY
There will be a punching bag event, a
dance contest, a rope spinning event,
al | kinds of bands conpeting, and, of
course, bull riding on our own nechanica
bull over there in the south forty!
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Bud | ooks over at Ws who grins and says sonmething to
Sam and Sissy. Sissy takes Wes' arm She seens quite
different. She is drunk.

M CKEY G LLEY
There's entry forns to be filled out
in the back, and the entry fee of ten

dollars a piece per event will be
used as prize noney -- that's the
G lley Indoor Rodeo now -- three weeks

fromtonight after the big rodeo down
in the Astrodone ---

The crowd cheers.

M CKEY d LLEY
Real treat for you now -- our little
Fi ddl er Robert and his
rendition of 'The Cotton-Eyed Joe!'’
Wil e the judges consider their verdict!

The nusic starts and the crowd quickly forns the lines to do
the famous 'Bul I shit' dance.

265 ANGLE ON BUD AND PAM 265

in the crowd, noving up to the entry table where the beer
j oint cowboys are getting the fornms for the rodeo. Bud

| ooks down. Uncle Bob and Aunt Corene nove up. Bud

pi cks up one of the fornms.

UNCLE BOB
You going to enter?
BUD
Maybe - - -
UNCLE BOB
Cone on, let's watch "emride the
bull -- | want to see what ki nd of
machi ne that is ---
266 OM TTED OM TTED 266
267 ANGLE ON BUD 267

as he and Pam nove after Uncle Bob and Aunt Corene. He
stops and | ooks of f at Wes and Sissy, putting the entry form
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into his shirt.
PO NT OF VIEW- WES AND S| SSY

as Sissy noves up to the bul
gat heri ng around.

BACK TO BUD

who is | ooking at Sissy.
Aunt Corene and Uncl e Bob standi ng wat chi ng.

OM TTED
ANGLE ON THE BULL
as Sissy rides.

it without hands, does little tricks on it.
it. Samis operating for her. Nornan,
the bull.

VARI QUS ANGLES

Crystal
Wes is standing tal king with some peopl e.

The crowd | oves

267
268
and gets ready to ride. Crowd
She is going to show of f.
269
Pam | ooks at him and then off.
OM TTED 270
270a
She is really showi ng off now She rides

and Sam ar ound

271

as Bud and Pam nove up cl oser.

Cowboys around taking the entry

fornms for the rodeo.

Uncl e Bob |l ooking at it. And back at

Si ssy as she shows off.

There are cheers when it's over.

Si ssy gets off and starts for
0.s. PONT OF VIEW She sees

the table. She stops and | ooks
Bud for the first time with

Pam agai n. Jeal ousy rears its head.

UNCLE BOB
That's just an el toro -- exactly
like | used to train on -- cone on,
Bud, let's goride it ---
BUD
uh ---
UNCLE BOB
Come on -- 1'll pay for it ---
AUNT CORENE
Bud! You be careful!

Uncl e Bob and. Bud nove up to

the bull. Ws |ooks up from

where he is sitting tal king and sees Bud nove up to the

bull. He glances at Sissy.

Uncl e Bob plunks down the noney.
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Aunt Corene noves up with Pam

UNCLE BOB
Hey, Sam ---

Uncl e Bob puts his arm around Sissy.
UNCLE BOB

How you doing, Sissy? Are you getting
good! Hey, come on now, don't be

mad at ne -- I"'mjust his uncle --
you're a little drunk, aren't you,
honey?

Si ssy hugs Bob.

S| SSY
["mall right ---

Uncl e Bob noves across and clinbs up on the bull.

BUD
Go, Uncl e Bobl!

Sam runs the bull for Uncle Bob and he rides pretty well.
Aunt Corene is pleased. Pam anused. Uncle Bob gets off.

UNCLE BOB
Whew! That's the | ongest eight
seconds | ever knewl M legs are
shaki ng: Qut of shape! Cone on, Bud!

BUD
| better not ---

S| SSY
W don't allow no cripples on the
bul | anyway, do we, Sanf? Specially
cripples wth hickeys on their necks!

BUD
Get out of the way --
(pulling on the gl ove)
Hear you've noved in ---

S| SSY
That's right. | have.

BUD
Hope you're keeping his trailer a
whol e | ot cl eaner'n you kept m ne.
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He noves across to the bull and slings his leg up over it.
Si ssy reaches over and hits the on button. The bul

bucks. The rigging hits Bud right in the balls. He is
flipped off before he is ready. He tries to get to his
feet.

BUD

Oh, Christ -- that's not funny ---
UNCLE BOB

What happened?
BUD

Goddanmm you
He starts for Sissy. She noves to Wes.

S| SSY
Wes!

Wes rises. Uncle Bob grabs Bud's shirt. Aunt Corene and
Pam nove for them

UNCLE BOB
Cone on, Bud -- Bud -- she's drunk!
Hey -- listen to nme -- Bud! Bud!

Bud turns and noves away fromthe area. Pam Aunt Corene
and Uncle Bob follow ng. Bud kicks sone of the chairs
out of the way. Hold on Sissy, |ooking off drunk.

SAM
That wasn't funny. You ought
to be ashamed!
CUT TO
OM TTED OM TTED 272
EXT. G LLEY'S - N CGHT 272a
Bud cones out of Glley's nuts aching. He breathes deeply

as he wal ks toward Pamlis car. Pam Aunt Corene and Uncl e
Bob fol | owi ng.

AUNT CORENE

Maybe we better call it a night ---
BUD

Shit no, we're going uptown -- we're

goin' to Cowboy -- y'all cone w

th
us -- That's all right, ain't it?
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PAM
Sure ---
BUD
Cone on -- follow us ---

Bud and Pam nove into her car. Uncle Bob and Aunt Corene
nove for their truck in the parking |ot.

CUT TO
INT. PAM'S CAR - N GHT 273
Pamis driving from Pasadena i nto Houston on the freeway.

Uncl e Bob and Aunt Corene followi ng behind. Bud's not
feeling too hot. Pam glances over at him concerned.

PAM
VWhat a bitch!
BUD
(sits up)
Sl ow down!
PAM
Oh, you're not going to be sick,
are you?
BUD
Sl ow down -- |et Uncle Bob pull up
besi de us --

(sticks head out w ndow
and gestures for Uncle
Bob to pull up)

Uncl e Bob .

I NTERCUTTI NG MOVI NG SHOTS as the nen yell at each other as
the car and the truck nove down the freeway.

BUD
I"mgoing to enter that rodeo!
WIIl you help ne learn how to
ride that bull?

UNCLE BOB
What ?
BUD
We'll talk about it |ater!
CUT TO
EXT. COABOY - NI GHT 273a

A club in downtown Houston. Linousines are parked out front.
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Chi c people going in

Uncl e
Bob arrive in their truck

I NT. COABOY - NI GHT

A fashi onable club in Houston --
Glley's. Al steal and glass with polished wood.
A bal cony above a dance floor. The

hang fromthe ceilings.

Pam pul | s up.

273a

Aunt Cor ene and

273b

a "contenpo" version of

Saddl es

music is run froma disco booth and the songs are anyt hing

from Boz Scaggs to Loretta Lynn to the Eagles.
Pam | eads Bud, Aunt Corene
Uncl e Bob and Bud are trying to talk
Pamis showi ng of f the place.

packed with beautiful people.
and Uncl e Bob inside.
over the noi se.

PAM
Don't you love it? lIsn't
it great? It hasn't been
open a year!
(pushi ng through
saying hellos to
vari ous peopl e)
H, darlin" -- how are you?
Hel | o, Charlene -- hi,
Richard -- this is Bud - and
I'"ve forgotten their
nanes -- Bob and Corene sone-
thing -- cone on, hold on --
(they arrive at
one of the bars)
What do y'all want to drink?

Bud? Order anything you liKke.

I have a charge account here.
Bud?

(orders)
I want a double margarita.
Cor ene?

CORENE
Just a beer ---

The bars are

BUD
| want to enter that rodeo
and | want to win that
event on the bull

UNCLE BOB
You know there may still
be one of those nachi nes
out at the Circle 8 --
that's where | used to --
train sone ---

BUD
How | ong would it take ne

to learn howto really ride
it?

UNCLE BOB
When's that cast coming off?

BUD
Next week!

UNCLE BOB
We can go out there in the
nor ni ng and | ook around!

UNCLE BOB
Here, | want to pay for our own
-- just a beer ---

BUD

Wi skey -- double ---
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Peopl e pushing around. Bud watching. Pam continuing

to wave and say hello. Aunt Corene thinks it's terrific.
Uncle Bob is not so sure. A couple of girls cone up

They are the girls that Pamwas with at Glley's the night
she first met Bud.

G RL
Hey, finally got your cowboy up-
t own, huh?

PAM
That's right --
(ignoring them
Come on, Bud -- let's go dance ---
BUD
Nah ---
AUNT CORENE
Go on, Bud -- dance with her now
-- if you dance, |I'Il get Bob to too ---

Pam t akes Bud's hand and pulls himout onto the small dance
floor. Unlike Glley's where the fancy dancing is stil
"down hone", this place verges on Disco. Country Disco
m ght be the right term Bud, his back straight, holds
Paml s head and they dance. People stare at him He's
really good. VAR QUS ANGLES. Panis friends nove up on
the balcony to get a better view. Pamand Bud are the best
couple on the floor. Aunt Corene dance. A roomfull of
real "urban cowboys”. Bud, in his "down honme" cl othes, and
his real style is subtly out of place. Bud dances over to
Uncl e Bob.
BUD
Think I can | earn good enough
intime to win?

UNCLE BOB
You bet your ass!

Bud and Pam dance into the crowd.

CUT TO
OM TTED OM TTED 274
thru
275
EXT. ClI RCLE 8 RANCH RODEO - MORNI NG 276
A rodeo arena outside Houston. [It's an old place
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with a horse rearing up on a sign in front. Uncle Bob
and Bud drive up in Uncle Bob's pickup/canper. He drives
through a partially opened gate and around the back.

ANOTHER ANGLE

Uncl e Bob parks in the back of the building. There are
old chutes, bulls in sone of them and a few young COABOYS
wandering around. Uncle Bob gets out and | ooks off. A
bucki ng machi ne out under one of the chutes.

UNCLE BOB
It's still there.

He noves on over to an OLDER COMBOY naned RED

UNCLE BOB
Red! Hey, Red!

Bud fol | ows.

CUT TO
OM TTED OM TTED
I NT. WES' TRAILER - MORN NG

Wes and Sissy in bed, asleep. Sissy wakes. She is

hung over. Her head hurts. She lies there a second and
renmenbers what she did the night before. She feels bad
about it. She throws back the covers and gets slowy out
of bed. Wes turns over, groans, and remrains asl eep.

Si ssy stunbles into the kitchen area. She |ooks back at
Wes. PONT OF VIEW He is lying in the runpled bed,
tattoes on his arnms. She just stares. She is not quite
sure what she's doing with him She sighs and noves on
into the kitchen.

CUT TO
EXT. CIRCLE 8 - MORNI NG
Bud is sitting on the mechanical bull. Straw and hay al
around. Uncle Bob is out in the mddle of the chute
with him adjusting the bull, oiling it. Young cowboys
hangi ng on the fence. Bulls staring.
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UNCLE BOB
In some ways this kind of bull is
harder to ride than the real one.
Wth the real one, you can watch
its head and get some sense of
which way it's going to turn.
Wth this one, the treachery of
the bull depends upon the treachery
of the man at the controls ---

Bud stares at those watching him He is adjusting ace
bandages on his knees and el bows. |If he dips in the
film he spits on the ground.

CUr 10

I NT. WES' TRAILER - MORNI NG 281

Si ssy, now dressed, noves carefully to the bedroom

and | ooks down at Wes who is still asleep. She picks

up the keys to her car and noves out. She closes the

door behind her. Ws turns in his sleep, but does not wake.
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EXT. CIRCLE 8 - MORNI NG 283

Bud is on the bull and Uncle Bob is oeprating it slowy
and carefully, giving Bud instructions.

UNCLE BOB
That's it! Now, just go with it!
Slip up close on the hand hol d!
Stick your chest out! Use your
free armfor bal ance!

EXT. BUD S TRAI LER - MORNI NG 283a

Bud's truck is parked beside the trailer. Sissy drives
up, parks, |l ooks off, then noves up to the trailer. She
knocks. No answer. She takes out her keys and opens

t he door.

CUT TO
I NT. BUD S TRAI LER - MORNI NG 284
Si ssy noves i nside.
SI SSY
Bud?
Sissy stares at the trailer. It is a ness. She stands

there for a second. She smles to herself and fromthis
| ook we know how much she nmisses him She npves in and
starts to cl ean.

CUT TO
EXT. CIRCLE 8 - MORNI NG 285
Bud is now riding the bull, harder and faster. Uncle Bob

is operating and yelling himon. The other cowboys are
i mpressed with his ability.

CUT TO
OM TTED OM TTED 286
thru
287
| NT. BUD S TRAI LER - MORNI NG 288

The trailer is clean. Sissy is arranging sonme flowers
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inalittle vase beside the bed. She sits and wites a
note. |INSERT: "Dear Bud, Sorry about busting your you-

knowwhats on the bull. 1 wasn't thinking. | was
jealous and I was drunk. | woke up this norning feeling
real bad about it. | wish that we could be at |east
friends again. And naybe nore. Depending. | mss you.
Si ssy. Your not yet ex-wife." She stares at the note,
then wites: "I didn't mnd cleaning it at all this tine.
Wnder what that nmeans? Call ne at Glley's. 1'Il be
there all afternoon, practicing on the bull and waiting."
CUT TO
EXT. BUD S TRAI LER - MORNI NG 289

Pam drives up in her car. She sees Bud's truck and gets
out. She has a bottle of whiskey and a hat box.

CUr 10
I NT. BUD S TRAI LER - MORNI NG 289a

Sissy is putting the note on the table by the radi o/ stereo
system She hears the door open. She turns.

S| SSY
Bud?

Pamis standing in the doorway. The girls face each other.

S| SSY
Oh. | was just |eaving.

PAM
Good.

Si ssy grabs her things and goes. Pam watches her as she
passes, then turns back into the trailer. Sissy suddenly
whirls around and ki cks Pam hard in the ass, then runs.

PAM
Funny. Very funny.

EXT. BUD S TRAILER - MORNI NG 289b

Si ssy runs down, gets into her car and drives away. Uncle
Bob appears driving up on the other side.

CUr 10
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as he drives up to Bud's trailer. Sissy's car can be
seen in the b.g., but they don't see her.

UNCLE BOB
Looks |i ke you got conpany ---

Bud | ooks out. Uncle Bob stops. Bud nods, gets out,
t hanki ng Uncl e Bob and noves i nsi de.

CUr 10
290 I NT. BUD S TRAI LER - MORNI NG 290

Pamis in the trailer. There are tears of anger in her
eyes. She |ooks up at Bud. The hatbox is on the table.

BUD
H, how d you get in?
PAM
The door was open ---
BUD
What's the nmatter?
PAM
Not hi ng.
Bud | ooks around.
BUD

Damm! You cl eaned up the pl ace!
He noves down into the bedroom She doesn't deny it.

BUD
You even changed the bed! And
brought in sonme flowers:

He takes her in his arns.

BUD
That's real sweet -- | love a
woman' s touch around the place ---

He ki sses her, then unbuckles his pants and pulls them down
and | ooks at hinmself. They are black and bl ue bruises and
raw spots on the inside of his thighs. Pamtakes a new
cowboy hat out of the hatbox and follows him She hol ds

it behind her back.

PAM
What are you doi ng?
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BUD
Checking my bruises -- been practicing
on the bull -- blister on ny ass -
(1 ooks up)
What are you doi ng? What have you
got ?

PAM
Cl ose your eyes -- go on, Bud,
close "em-- trust me ---

Bud cl oses his eyes and Pam puts the new cowboy hat on his
head. It is very fancy, creamcolored with feathers. She
turns his head into the mrror.

PAM
Now - - -

Bud opens his eyes and stares at hinself in the new hat.

BUD
Mmm..

Toget her they look at himin the reflection. He cocks
his head and checks it out. He |ooks great in it and he
knows it. He grins.

CUT TO
EXT. G LLEY'S — MORNI NG 290a
Si ssy drives up and parks. She gl ances over toward the
trailer. The windows are still closed. She noves toward
t he cl ub.
CUT TO
I NT. VWES' TRAILER - MORNI NG 290b

Wes is sitting with a cup of instant coffee. He | ooks
out and sees Sissy as she noves into the club. He is not
particularly happy with her
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EXT. BUD S TRAI LER — DAY

Bud cones out of the trailer with a little hand-saw.
Pam foll ows himand stands in the doorway, |ooking around
Cautiously in case Sissy cones back

PAM
| thought we mght drive down to
Gal veston and spend the afternoon.
Have dinner. Go to a show.

BUD

(sitting on the steps)
| got to work at the race track
tonight --- last weekend -

(starts sawi ng off

his cast)
| go back to work at the plant
t onor r ow.

PAM
What are you doi ng now?

BUD
Doctor said the cast could cone
of f tonorrow, just taking it
off a day early, and saving a
little noney ---

He | ooks at her and grins as he saws. She shakes her
Head.

BUD
Every little bit helps — Uncle
Bob says they'Il let me work the
doubl e shift to make up for the
Time and noney | lost. Up to
Al nost $1,000 a week — get ne back
on ny feet — turn up that radio,
will you? That’'s one of ny
favorite songs ---

Pam noves back into the trailer, calling as she noves to
t he radio.

PAM
| didn't realize you nmade that
much at the plant ---

I NTERCUT W TH HER | NSI DE AND H M QUTSI DE
CONTI NUED
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BUD

Way do you think I cane to Houston?

(sawi ng away)
Not for ny health -- if | was worried
about ny health | woul d' ve stayed
hone where the air is real sweet -
the idea is to save up enough and
go back nmaybe to Spur and buy nyself
alittle piece of dirt ---

Inside the trailer Pamhas turned up the radi o and has
found Sissy's note. She opens it and reads.

BUD

Dirt's the only thing worth putting
your noney in and | got ny eye on a
hundred and fifty acres of it right
across a running creek fromny Daddy's
place -- that's not very big, but
ranches' re not what they used to
be -- there's very few 140, 000 acre
spreads left -- this place is fine
-- got nore trees on it than any other
pl ace around -- nearest neighbor's
five mles away -- still real Texas,
you know? | can't get over living
so close to people --

(sawi ng, | ooking up at

the trailer next door)
It's a constant shock to ny system ---

A NEI GHBOR | ooks out fromthe trail er next door.

BUD
Me and ny brother canp out on that
land all the time and dream staring
at the stars -- | mss seeing the
stars the way you see stars out in
the country -- nore stars'n you can
shake a stick at -- we dreamthe dirt
dream about how someday it m ght be
ours -- but of course with the high
cost of living and inflation and gas and
breaking ny armand ny pickup and
trailer and divorce and paying little
bills | didn't even know about t hat
she run up, | haven't been able to
save a dinme -- Pan? Hey? Wat are
you doi ng?
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I nside Pam puts the note in her purse and noves to the
door way.

PAM
Not hi ng-- | was |istening---
BUD
Just all bullshit -- course, if |

won that rodeo, it mght cone true ---

And he continues to saw the cast off his arm Pam st ar es
down at him

PAM
Bud? | think I"mgoing to bring
sone cl othes down here, nopve in

for awhile -- you need a wonan to
take care of you -- all right?
BUD
Suit yourself ---
CUT TO
OM TTED- OM TTED 291
thru
292
INT. G LLEY'S - AFTERNOON 293

The doors are all open and shafts of light pour in
Sissy is setting up the bull. She is alone in the huge
space. A girl naned MARSHALENE cones out of the main
of fice.

S| SSY
Mar shal ene? Bud didn't call ne,
did he? |1'mexpecting his call.

MARSHAL ENE
No, he didn't ---

SI SSY
wll, if he calls, you know where
| am ---

Si ssy sits alone unable to operate the bull, unable to
do anything, unhappy. A long beat. She |ooks up. Ws is
standing in the doorway, |ooking at her.

CUr 10



294
294a

294b

294c

294d

99
OM TTED OM TTED 294

EXT. PETROCHEM CAL PLANT - DAY - LONG SHOT 294a

The oil refineries as far as the eye can see. (There is
a very good shot fromthe bridge above Charter Q1l.)

CUr 10
I NT. PETROCHEM CAL PLANT - DAY 294b

The supervi sor and several OFFICIALS are |ooking at a
phot ograph or nodel of the refinery. The forenmen are
al so there. (Research.)

SUPERVI SOR
(i ndi cating)
This whol e area here has been in a
partial shut-down now for a couple
of years -- what we want to do is
bring it back up as soon as possible
-- to deal with the Mexican sour crude

that's comng in -- | want you to
put as nmany nen as you need and on
as many shifts as necessary -- | want

to see it in full working order by
the end of the nonth ---

CUT TO
EXT. PETROCHEM CAL PLANT - DAY 294c
VARI QUS ANGLES. A nontage as Bud, Uncle Bob, Marshall,
and the other nen are working on the catcracker. (This

will all be researched.) The foreman | ooks over the plans,
etc., as the nmen work.

FOREMAN
kay, fellows! Let's go! No
hor si ng ar ound!
Music. The work is exhausting. The nen get filthy.

CUr 10
EXT. PLANT LOCKER AREA - DAY 294d

as the nmen nove roward the | ockers. Another shift going
to work. VARI OQUS ANGLES.

CUr 10
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294g

294h

294i

100
I NT. PLANT LOCKER ROOM - DAY

MEN in the showers, in the areas changing clothes, etc.
Bud sits exhausted and | ooks up at Uncle Bob and grins.

UNCLE BOB
Tired?

BUD
Mmm - - -

I NT. BUD S TRAI LER- N GHT

Pamis opening a beer. She noves through the trailer and
into the bedroom area.

PAM
Bud?

She | ooks down. PAONT OF VIEW Bud is sound asleep in
all his clothes, passed out, on the bed. Pam doesn't
think it's so terrific.

CUT TO
I NT. BUD' S TRAI LER - DAWN
The al arm cl ock goes off with country-western nusic and
t he announcenent that it's five o' clock in the norning.
Bud reaches over and turns it off.

BUD
Pan? Get up -- nake coffee ---

Pam shakes her head and rolls over with her back to him

CUT TO

EXT. CI RCLE ElI GHT - DAWN

Bud is riding the mechanical bull. Mrning m st everywhere.
CUT TO

EXT. PETROCHEM CAL PLANT - DAY
Bud and Uncl e Bob, etc., working hard. VAR OQUS ANGLES.
CUT TO

294e

294f

294g

294h

294



294;

294k

101
| NT. BARN - AFTERNGON
The nen are getting their checks cashed. Bud takes

hi s nmoney and noves back to Uncle Bob who is sitting
dri nki ng beer.

BUD
Payday al nost makes it worth it,
don't it?
UNCLE BOB
Yeah ---
BUD
Feel like running out to the

Circle 8 and checking ny progress
on the bull?

UNCLE BOB
You bet ---

EXT. CI RCLE 8 - AFTERNCON

Bud is riding. Uncle Bob operating it. He is riding
it harder and faster. Uncle Bob stops it.

UNCLE BOB

Damm good -- practice shows ---
BUD

Every norning -- up at dawn ---

ANOTHER ANGLE

as they nove toward their trucks. The nornmal activity

around the ranch.

UNCLE BOB
You'll have to come out here and
start riding real bulls 'fore too
l ong ---

BUD
VWhy not ?

UNCLE BOB

The only other thing I can tell you
to do is to hang around and watch
how t hat guy operates the nachi ne

at Glley's -- you need to know who's
operating it in the rodeo ---

CONTI NUED
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CONTI NUED 294k

They are now in their respective trucks |ooking at each
ot her through the w ndows.

UNCLE BOB
See you at mdnight -- get sone
sleep -- say hello to Pam - --
They pull out.
CUT TO
EXT. H GHWAY - AFTERNOON 294

Bud is driving hone. He stops at a stop sign and | ooks
off. PONI OF VIEW Sissy, in her wecker, is working on
a stalled car. She is dirty. Bud is pleased to see

her. He honks his horn. She |ooks up, sees himand gives
himthe finger. He gives it back to her and speeds out,
peel i ng rubber. She pushes her hair out of her eyes and
goes back to work, hurt and frustrated and angry with him
and herself.

CUr 10
I NT. BUD S TRAI LER - AFTERNOON 295

Pam i s cooking sonme supper. Bud noves inside. She |ooks
up and smles, alittle concerned.

BUD
Howdy - - -
PAM
Where you been?
BUD
Circle 8 with Uncle Bob -- rode
it up to 10 -- snells good ---
PAM

Stroganof f ---
Bud nods and npbves back toward t he bedroom

PAM
There's a party at Cowboy toni ght
for a couple friends of mne —
nmy Daddy m ght go ---

CONTI NUED
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CONTI NUED

103

BUD
You go on -- | can't -- |I'm
wor ki ng the graveyard tonight ---
PAM
Oh, no -- not again
BUD
Pays tine and a half -- |I'm

going to lay down now, take a
nap ---

PAM
Aren't you hungry?

BUD
ate a barbeque at the Barn —
Il eat again just as soon as
wake up -- then I"'mgoing to
Glley' s and watch that son of a
bitch run the bull for a couple of

hours -- go on to the plant from
there ---

PAM
| don't want you going to Glley's
wi t hout ne ---

BUD

| got to study his technique on the
machi ne ---

PAM
I right, 1'Il go -- I"ll just be
ate to Cowboy -- you don't care
f I gotothe party? You won't be
eal ous?

Al

|
|
j

BUD
Nope ---
PAM
Not even a little ---
BUD
| hope |I |earned a | esson about
jealousy with Sissy -- | hope I'm

the kind of person who | earns by
experience ---

CONTI NUED
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CONTI NUED - 2 295

PAM
Not everybody does ---

BUD
Well, contrary to what you or
your Daddy think, all cowboys
ain't dunb -- some cowboys got
the smarts real good ---

PAM
I'"msure ---

Bud sits down on the bed and | ooks up. A new cowboy shirt
hangs on the cl oset door.

BUD
What have you done now?
PAM
What are you tal king about ?
BUD
You bought mne anot her new
shirt ---
PAM

| just want you to | ook nice ---

Bud |ies back on the bed. He is exhausted. He has on his
track shoes. He kicks themoff. The radio tells us that
the weather is changing and that it is supposed to storm
Bud | ooks at Pam

PAM
It's going to storm - -

Bud nods. Then he rolls over and cl oses his eyes.
CUT TO
OM TTED OM TTED 296
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EXT. G LLEY'S - LATE AFTERNOON

Storm cl ouds bl ack on the horizon. Thunder in the distance.

It might even be raining. O the wind is up. Sissy drives

up in her beat up old car, parks and noves into the trailer.

She carries two sacks of groceries.
CUT TO
I NT. WES' TRAILER - LATE AFTERNOON

Sissy lets herself in the trailer. She stops and | ooks
down. A bottle and two gl asses. She nobves into the
bedroom area, after putting the groceries on the sink.

S| SSY
Wes?

She stops and | ooks into the room Ws is still in bed.
Mar shal ene is conbing her hair in the mrror. She |ooks

up.

VES
Hone a little early, aren't you?
Mar shal ene was just |eaving.

MARSHAL ENE
Excuse ne -- |I'msorry, Sissy —
| ---
Si ssy shakes her head. It doesn't matter. Marshal ene goes.

Si ssy just stares at Ws as he snaps up his shirt.

VES
You can't expect a man |ike ne
to be faithful to anyone, honey
-- did you buy cigarettes?

Si ssy nods and he noves past her into the kitchen area
where she has placed the sacks of groceries. He goes

t hrough the sacks. She takes the cigarettes out of her
purse and throws themat him He turns and hits her hard.
She falls back. She gets up and starts to fight him He
hits her again. He grins at her.

VES
Now -- nake ne sonething to eat ---

He grabs her and pushes her into the kitchen where she
starts to cook, trying to fight back her tears, her anger,
her face smarting. Ws noves to the door and | ooks out.
Thunder in the distance.

VES
Gonna stornm- -

296a
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thru
301

302

106
OM TTED OM TTED

INT. GLLEY'S - NIGHT - CONBOYS AND CONG RLS

are in lines dancing the Cotton-eyed Joe. They link arns
and dance forward to the fast fiddle nmusic and kick and yel
at the sane tine.

CONBOYS AND CONG RLS
(dance, ki ck)

Bul | shi t!

(dance, ki ck)
Bul | shi t!

(dance, ki ck)
Bul | shi t!

Bud and Pam nove inside and | ook around. Then he goes,
as always, up to buy a drink. Pamfollows.

BUD
What do you want ?

PAM
Straight tequilla -- gold ---

The bartender nods and | ooks at Bud.

BUD
Just a seven-up -- | got to work
toni ght ---

The bartender noves away. Bud | ooks off toward the bul
area. PO NT OF VIEW The usual activity. The rodeo signs
are up. Samis sitting at a table near the bull collecting
the entry forns and taking the entry fees. Several G RLS
are around as the cowboys ride the bull. There are nore
cowboys than usual, practicing for the rodeo. Bud takes
the seven-up, hands Pamthe tequilla and starts toward

t he area.

PAM
| wish you woul dn't go over there ---
BUD

It's all right -- I'mnot going
to talk to her -- 1 ran into her
al ready once today ---

PAM
When? What did she say?

CONTI NUED
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thru
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CONTI NUED 302
BUD
We did our conversing with our mddle
fingers -- we don't have anything
else to say -- don't worry ---
ANOTHER ANGLE 303

as they nove up to the table near the bull where Samis
collecting the entry forns and fees for the various events.

BUD
Here's ny entry form- and ny ten
dollars -- bull riding ---

SAM
kay -- and here's your receipt
-- your nunber is 87 -- here, this
button entitles you to our speci al
here toni ght -- anybody entering
the rodeo gets to ride the bull for
one dollar -- half price -- practice
all they want ---

Bud takes the button and turns with Pam
ANOTHER ANGLE 304

Bud and Pam nove even closer. Ws is operating the bull.
Norman is riding and riding it extrenely well. | NTERCUT
VARI QUS LOOKS AND ANGLES. People cheer as Norman gets off.

ANGLE ON VES 305
as he | ooks around and sees Bud and Pam He grins.

VES
How about you? Want to ride the
bul | ?

BUD
"Il wait for the rodeo, thanks.

VES
Sure? Come on, I'Il give you a
little preview ---

Wes runs the bull w thout anyone on it. It bucks and
spins. Faster and harder than we have ever seen it.

CUr 10
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ANOTHER ANGLE 306
Bud and Pam sit down and wat ch.

BUD
No, thanks -- I'mjust going to
sit here and watch ---

Anot her cowboy noves up, quite drunk and pulls on a gl ove
and noves for the bull. Bud |ooks around for Sissy. Ws
gl ances at himand knows what he's | ooking for.

VES
She ain't feelin' too good tonight
-- she's just goin' stay in the
trailer ---

Bud stares at him Pam seens relieved. Ws runs the
bull nmean and hard and throws the cowboy off the bull
The machi ne swings around and hits the cowboy in the face
and he falls back on the plastic base and lies there.

VES
Next ---

I NT. WES' TRAILER - N GHT 307
Sissy just sits there, watching TV, a piece of ice in a
washcl oth. She has a bl ack eye. She keeps changi ng the
channel s. Thunderstorm watch i s announced on TV.

CUT TO
EXT. PETROCHEM CAL PLANT - N GHT 308

Bright work lights. The nen are working hard on the cat-
cracker. Bud and Uncl e Bob together.

BUD
He's got a whol e bunch of different
styles -- sonetinmes he even starts
with a spin -- | watched himfor

over an hour ---
There is a flash of 1ightning.

UNCLE BOB
Si ssy there?

CONTI NUED
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CONTI NUED 308
BUD
He said she was sick -- | saw her
t hough today -- just by coincidence
-- | honked nmy horn -- she gave ne
the finger -- | gave it right back

-- | guess it's over ---
Anot her flash of |ightning.

UNCLE BOB
You know, Bud -- sonetines even cow
boys have to swall ow their pride
to keep sonebody they love -- |'ve
lost in ny lifetinme a couple of
people |I loved that | shouldn't
have | ost just because of pride
-- pride's, you know, one of the
seven deadlys ---

Bud | ooks at Uncle Bob. Uncle Bob nods and noves on up
the catwalk with insulating materials, etc. HOLD ON BUD
| ooking after him There is nore lightning, nore thunder.
Bud | ooks around and up.

BUD
Damm!

VARI QUS ANGLES 309

Bud | ooks back up at Uncle Bob on the catwal k above his

head, noving away. And then it happens. A bolt of |ightning
comes right out of the dark cloud streaking across the

sky. It hits the top of a catcracker in the distance.

There is an explosion. The gasoline is ignited and expl odes
again. Uncle Bob is trapped. Bud and Marshall and the other
men fall to the ground wth their hands over their heads.
Anot her expl osi on.

MARSHAL L
Oh, Jesus -- oh, sweet Jesus!

BUD
Uncl e Bob!

Bud Iifts his head up and stares off fromhis position on
the ground. Fire everywhere. Men running. The foreman is
yelling at the nen who are stunned all around. He is
noving away fromthe fires.

CONTI NUED
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FOREMAN
Get out! Get out of here! Run,
you bastards, run

Bud gets up and starts the other way. CAVERA MOVI NG W TH
H M

BUD
Uncl e Bob!

FOREMAN
Get out! Go back! Bud!

BUD
My Uncle's up there!

There are nore expl osions. Bud keeps going. The whole
area is full of billowing fires. The foreman grabs ahold
of Bud and westles with him Bud finally hauls off and
punches the foreman down. He runs on. Mre nmen nove for
hi m

BUD
Uncl e Bob!!

Bud stunbles and falls and two men grab himand literally
carry himaway fromthe fires.

CUT TO
310 OM TTED OM TTED 310
thru thru
314 314
315 | NT. UNCLE BOB' S HOUSE - DAWN 315

Aunt Corene and Bud are sitting in the kitchen. The TV
is on and there is coverage of the explosion. A few

NElI GHBORS are there, very quiet. WIllie is asleep in Aunt
Corene's arnms. Lou Sue sits with her boyfriend. Pamis
maki ng cof fee. The phone rings. Pam picks it up.

PAM

Hello? Yes -- yes -- | see --
all right--

(hangs up and

noves into the

door way)
They need sonebody to cone and
identify the body ---

CONTI NUED
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CONTI NUED 315
AUNT CORENE
(breaks down and
sobs)
| can't. | can't go.
BUD
"Il go.
CUT TO
EXT. CEMETERY - DAY 316

The coffin is being lowered into the ground. Aunt Corene

and the rest of the famly including Bud's famly are at

the grave. A YOUNG G RL sings "Beyond The Sunset". (O
maybe even soneone carries a cassette and a song is played.)
Bud stands next to Pam and hol ds Aunt Corene's arm He | ooks
up and sees Sissy nmoving up in a black dress. She has on
dark gl asses. So does Bud. Sissy stands across fromthe-
fam|ly and stares at them

YOUNG G RL

('si ngi ng)
‘... beyond the sunset
When day is done .... '
The funeral is over. People are noving for their cars.
Sissy is waiting for Bud as he and Pam nove past. Aunt
Corene is conforted by various people. Finally Sissy noves
up to her

SI SSY
I'"mso sorry, Aunt Corene --

AUNT CORENE
Oh, Sissy -- sweetheart -- thank you
for comng -- Bob |loved you so nuch
-- he never got over you and Bud

breaking up ---
Si ssy glances at Bud. Pam hears all this.

AUNT CORENE
He tal ked about it all the tine
-- he said you were both just too
har d- headed -- too nuch alike -- |
don't know what |'mgoing to do with ...

LOU SUE
Come on, Manmma -- cone on ---

AUNT CORENE
WIllie? Wo's got WIlie?

CONTI NUED
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BUD S MOTHER
| got him Corene ---

And they all nove on, |eaving Pam and Bud facing Sissy.
Pam hol ds Bud's armtightly.

BUD
Thanks for comng ---

Si ssy nods. They stare at each ot her.

S| SSY
He was sort of ny uncle too -- stil
is by marriage -- the divorce ain't
final yet ---
BUD
(wth great diff- |
culty)
| am hard-headed -- sort of prideful
--- and | owe you an apology -- clear

back to when | hit you the first tine

He can't go on. Thank God for himhe is wearing the dark
gl asses. Tears cone from under them

S| SSY
Doesn't matter -- | guess all that
matters is -- just what Uncle Bob
al ways wanted was for you just to
be happy -- | hope you are. Are you?
BUD
Yeah -- you?
S| SSY
You bet. | finally got exactly what

| wanted. A real cowboy.

They stare at each ot her.

PAM
Bud, the famly car is waiting.
Bud nods.
BUD
(to Sissy)

The fam |y car's waiting.
S| SSY

W' re going to be |eaving right
after the rodeo tonight ---

CONTI NUED
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316 CONTI NUED- 2 316
Bud stares at her. She replies as if he had asked her sone
guesti ons.

S| SSY
Wes says there's no life for him
here -- he can't get a decent job

-- so he's just going to win the
rodeo tonight and we're going to
| eave ---

BUD
He can't win the rodeo. He runs
the bull.

S| SSY
No -- they got in a big fight |ast
ni ght -- Sherwood thought he was
bei ng too rough on the custoners ---
so he fired him-- Ws said okay --

took out his wallet -- laid down ten
dollars and entered -- the purse is
up to a thousand dollars -- club's adding

anot her four to make it five thousand
--Wes says we can get deep into Mexico
on that ---.

BUD
Who's going to run the bull?

SI SSY
You know what Sherwood di d? He
pi cked up the phone and call ed
Larry Mahan -- he knows himand he's
riding at the astrodone the night
after and he said yeah he'd love to
-- | don't guess you'll be there, wll
you, now?

BUD
Il wouldn't mss it for anything
inthe world ---
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114
I NT. UNCLE BOB"S - NI GHT 317
Aunt Corene, still in black, is noving to Bud who has not

changed. The wake is continuing. People in black, food
on the table. Bud's famly. Pam

AUNT CORENE
And neither would | -- Bob woul dn't
want us to -- here ---

She hands Bud the silver buckled belt that Bob won when he
was rodeoi ng.

AUNT CORENE
He told me just |ast Monday ni ght
that he wanted you to have this and
to wear it the night of the rodeo --
to wear it and win ---

BUD S MOTHER
| don't understand for the |ife of
me what kind of thing this is — it
takes place in a bar? Wth what
kind of |ivestock?

BUD

Oh, Mamma, it's a whole different

kind of home on the range -- |I'm

going to go get ready -- cone on,

Pam - - -
And they | eave.

CUT TO

I NT. WS TRAILER - N GHT 318

Wes is getting ready for the rodeo. He is putting on a
plastic cup, a jock strap, some padding. H's whole
attire is on chairs, on the bed, etc. Sissy is there
wat chi ng and hel ping. He is drinking.

CUT TO
I NT. BUD' S TRAI LER - NI GHT 319
Bud is also getting ready. He is putting ace bandages on
his knees, his elbows, etc. Pamis helping him He is
drinki ng a beer.

CUr 10
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320 INT. G LLEY'S - N GHT 320

Mckey Glley and his band are on the stage singing |ike
crazy. The place is packed. Qut on the dance floor are
the nen and wonmen and children entered in the rope-spinning
contest. These are the finalists. Probably ten people

spi nning rope. The audi ence watching and appl audi ng.

VARI QUS ANGLES as the nusic continues and the rope spinners
work out. If not rope spinning, then dancing.

321 ANOTHER ANGLE 321

on the punching bag. This is also an event at the rodeo.
Cowboys are lined up at the bag, knocking the shit out of
it. The cowgirls are sitting on the railing nearby encoura-
ging their favorite contestants. They all wear nunbers on
their backs. The bag has blood on it as one after another
hits it and sends the siren on up to higher and higher
nunbers.

322 ANGLE ON BAR 322

The bartenders are working frantically to fill the orders
fromthe crowd. VAR OQUS ANGLES.

323 AND FI NALLY - THE BULL AREA 323

where the biggest crowd has gathered and where there is
obviously the nost action. Al of the contestants are wearing
chaps now, being festive for the occasion. Just like in a
real rodeo, they wear the nunbers on their backs, and are
preparing as the other nen ride. At the nonment LARRY MAHAN

(this is only a possibility -- it mght be that we would
want the real Steve Strange to be the one who operates at
this point) is running the bull. He shows no quarter.

(We m ght possibly deal with the girls event, also, but it
seens that it would make it all too long.) VAR OQUS ANGLES.
The cowboy riding it is riding quite well. But is thrown
off the bull before the eight second horn sounds. The
audi ence cheers.

324 ANGLE ON JUDGES 324

Hol ding up their cards with the scores onit. This whole
thi ng nust approxinate a real rodeo as nmuch as possi bl e.

CUr 10
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332

16
ANGLE ON CONTESTANTS 325

sitting in chairs waiting for their turn. They are nervous.
Most of themwith their girls. CAMERA REVEALS WES AND SI SSY
waiting. H's nunber is 106. They watch as Bud's nunber is

cal | ed.

ANGLE ON BUD 326
with Pam His famly is nearby. He wears his nunber 87.

SAM
Number 87 -- Buford 'Bud' Davis ---

Bud noves up to the bull, gets on, adjusts hinself, |ooks
out into the crowd. H's famly, Sissy, Ws, Pam etc. He
spits on the floor. (During this event he nost probably
woul d and shoul d chew schol tobacco.) Then he nods to the
operator (Steve Strange or Larry Mahan). The operator
runs the bull. VAR OUS ANGLES ON ALL PRI NCI PALS as he
rides. He rides extrenely well.

ANGLE ON SI SSY AND WES 327
surprised.
BACK TO BUD 328

as he rides and the buzzer goes off. He gets off. The

crowd appl auds. (Research how bull riding at a real rodeo

is judged and do the sane here. Have soneone talking

al ong side.) Bud glances off at Ws, Sissy, etc.

CLOSE ON SI SsY 329
surprised and pl eased. She speaks to Wes.

ANGLE ON JUDGES 330

as they hold up their cards and their decision. He gets
very hi gh marks.

ANGLE ON BUD 331

as he grins and noves over to Pam who enbraces him He
sits and gets ready for the next ride.

VARI OUS ANGLES 332
as riders are tossed up into the air and off the bull.

CONTI NUED
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ANGLE ON SAM
as he calls anot her nane.

SAM
Wes Hi ght ower -- nunber 106 ---

ANGLE ON VES

as he noves across and gets on the bull. He nods. He also
rides extrenely well. The crowd appl auds.

ANGLE ON BUD

wat ching. He glances at Sissy. She is staring at him
She noves over to Wes and hugs him Pamwatching all this.

ANGLE ON JUDGES

as they hold up their decision. Ws has also scored very
hi gh.

SAM
Nor man Tucker -- nunber 107---

Nor man strides up and gets on the bull

VARI OQUS ANGLES

as the conpetition continues. (This will be carefully
designed to nmaxi m ze excitenent, intercutting all the
time with the nusic/danci ng/rope spinning, etc.)
ANGLE ON BANDSTAND

as Mckey Glley steps up with a piece of paper. There is
a drumroll.

M CKEY G LLEY

Here we are again -- and we have the
results of the rope spinning contest
-- the winner is . W're

now down to three finalists in the
dance contest and three finalists in the
bull riding contest.

This all has to be worked out in terns of a real rodeo.
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ANGLE ON BULL AREA 339

The finalists are sitting adjusting their gear, | ooking
off. They are Nornan, Ws and Bud.

SAM
Al right now -- we've seen sone
great bull riding here tonight —
and we're down now to our three

finalists -- each one of these
riders will get one nore chance on
the bull -- the one with the highest
score wins -- Judges ready? M. Mhan
ready? Al right, first rider Norman
Tucker ---
Nor man noves up and gets on the bull. He grins at everybody,
then nods to the operator.
SAM
The bull is now on the highest speed
possible -- a 12 -- all right, Norman?

Let her go!

There is nmusic. Maybe even a little band has been set

up around the bull ring or maybe that will confuse everything.
Norman rides. | NTERCUTTI NG LOOKS BETWEEN PAM S| SSY/ BUD AND
WES. Norman gets off. He |ooks over at the judges. Hi's
score cones up.

SAM
Very good score ---

ANGLE ON BUD 340
as he adjusts his glove and spits on the floor.

SAM
Next contestant from Spur, Texas is
Bud Davi s-- okay, Bud -- Bud works
as an insulator at .the Charter Q|
Conpany during the day and is one of
our Glley's regulars during the night ---

Bud gets up on the bull and nods. The operator runs it

and he rides it crazy. HARD AND FAST. The best ride he's
ever done. VARI QUS ANGLES. Sissy yells for him Ws | ooks
at her and over at Pamwho is staring at Bud and then at
\és.

CUr 10
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ANOTHER ANGLE
as Bud finishes the ride and the 8 second buzzer sounds.
(W shoul d get exactly the sane buzzer that is used at the
astrodone rodeo!) The crowd cheers. Bud swi ngs off the
bul | and gl ances over at the judges.
ANGLE ON JUDGES
Their cards flash up. The hi ghest score yet.
BACK TO BUD
as he grins and noves over to Pam his famly, and Aunt
Corene. They all junp up and down. Bud | ooks over at
\és.

SAM
Qur last finalist is Wes Hi ghtower ---

ANOTHER ANGLE

as Wes noves-across the mattresses to the bull

SAM
Wes hails fromArmarilly —
currently unenpl oyed -- says he's

just passing through ---

Wes adjusts his hat, then nods to the operator and the
final ride begins. VAR OUS ANGLES. He rides well. But he
has been drinking and his ride is just alittle off. Sissy
| ooks at Bud, at Pam and at Wes. Bud stands and wat ches.
The crowd is quiet. Then the ride is over. The crowd then
cheers. Ws gets off and noves toward the table, staring

off at the judges. Their scores conme up. It is close.
SAM
There we go -- great score! Now
let's tally "emup -- it's going to
be cl ose -- the w nner of the bul
riding by .2 of one percent is --Bud
Davi s!

Bud is pleased. Everyone around cheers. Pamsmnles and
steps back to let Bud's fam |y enbrace him She gl ances
off at Sissy and Wes. Wes takes Sissy's arm and gui des her
toward the exit. He is furious.

CUr 10
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EXT. G LLEY'S - NI GHT 345
as Wes and Sissy nove fromthe side entrance. He is really

angry. The parking lot is filled with cars. And trucks,
natural ly.

VES
Get your stuff together -- we're
| eaving right now ---
S| SSY
Not toni ght!
VES
Pack the car ---
CUT TO
INT. GLLEY'S - NI GHT 346
Mckey Glley is on the stage. Bud standing nearby with
Pam his famly, Aunt Corene, etc. The crowd bel ow,
wat chi ng.

M CKEY d LLEY
What a rodeo! Announcing the w nners
-- the winners of the dance contest are
Gator and Debbie -- let's have a little
show of what they did to win ---

Musi ¢ and the couple dances. The crowd cheers. Bud is
| ooki ng around for Sissy.

CUT TO
I NT. WES' TRAILER - N GHT 347
Sissy is putting sone things in a small suitcase. 1In the
front part of the trailer, Ws unlocks a drawer and takes

out a gun. He checks it to make sure it's |loaded. He puts
it in his pocket and starts for the door.

VES
You ready?

S| SSY
Just about ---

VES

Cone on ---

CONTI NUED
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Wes grabs the things she has and shoves her out of the
trailer.

CUT TO
EXT. WES' TRAILER - N GHT 348
As Wes throws the suitcase into the car. He | ooks around.

The parking ot is crowled. He checks the various exits.
More people are arriving around the front door.

VES
Get in - start the car - and
wait - |1'mgoing to say goodbye

to Sherwood - wait -

Si ssy gets inside, starts the car and wat ches hi m nove
across the front entrance. She is puzzled.

CUr 10
INT. G LLEY'S - N GHT 349

Mckey Glley is presenting Norman Tucker with the check
for $1,000 for winning the punching bag contest. Ad-libs.
Crowd cheering. Bud is down front with Pam | ooki ng around
for Sissy.

BUD
Where's Sissy?

PAM
She went out the side door -
she left -

BUD
Shit, | wanted her to see this!

Pam smiles slightly to herself. She |ooks at him

CUr 10
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I NT. G LLEY'S FRONT AND COFFI CE - NI GHT 350

Wes noves up and stands and watches as the girls at the
front gate hand the box of nbney to a security guard and
he starts toward a safe nearby. Wes just watches.

CUr 10
INT. G LLEY'S CLUB - NI GHT 351

Mckey is still on the stage. The crowd still there.
Bud, Pam Aunt Corene, etc. Are all there.

M CKEY d LLEY
And to present the winner of the
bul l riding tonight we have none
ot her than the greatest bull rider
of themall - Larry Mahan -

Larry Mahan cones up and nakes a little speech about bul
riding. .Then he announces that Bud Davis has won the
conpetition and Bud conmes up on the stage and takes the

$5, 000 check. Bud thanks themall and noves down to Aunt
Corene as Mckey G lley announces in the b.g. about the
trail ride and the big parade in downtown Houston and to
not forget the rodeo at the Astrodone, etc. Pamis nearby.

They all cheer, etc. MJSIC STARTS and everybody starts 352
danci ng.
BUD
Shit, Sissy never cane back?
PAM
Haven't seen her -
BUD
Shit -
PAM

You did it for her, didn't you?
Practicing, winning, all that,
didn't you?

BUD
| -

They are dancing. Bud stares at her.
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PAM
You sure didn't do it for nme -

Bud stares at her as they dance.

PAM
Look, I'ma shit - but not that
big a shit - | have to tell you

somet hing - renmenber when you cane
back from working on the bul

the first time and the trailer
was clean and flowers around? |
didn't do that - Sissy did it —
she was there - and she left you
a note asking you to phone her -
but | tore it up because | was
sort of jealous and wanted to
keep ny cowboy - you don't |ove
me, Bud and | don't really |ove
you - not like that - so you
shouldn't |et her get away -

Bud stops, | ooks at her.

PAM
But | tell you what, if you ever
want to nmake her jeal ous, you know
where | am -

Bud gives her a kiss and pushes through the crowd. Sissy
| ooks of f. A HANDSOVE COABOY stands nearby. Pam noves
up to him

PAM
Hi, when you going to take ne
hone and rape ne?

H's nouth falls open. She grins and holds out her arns
and they dance. She | ooks off at Bud noving for the side
exit.

CUr 10
INT. G LLEY'S FRONT - OFFICE - N GHT

The noney is being counted. Wes steps inside and cl oses
t he door behind him

VES
Just hold it right there -

352

353

354



355

124
EXT. G LLEY'S PARKING LOT - WES TRAILER - N GHT 355

Bud conmes out of the side entrance of Glley's and | ooks
around. He starts toward the trailer when he | ooks off
and sees Sissy sitting in the running car |ooking toward
the entrance. He nobves over.

BUD
Si ssy?
She | ooks up, startl ed.
BUD
What's going on? What's happeni ng?
S| SSY
| told you we were | eaving -
BUD
Now?
S| SSY
Ri ght now -
BUD
Let me talk to you -
S| SSY
Wes' || be right here -
BUD
| don't care - I'"'mnot going to |et
you go away - |I'mnot going to |ose
two people I love in a matter of days -

| didn't know you canme and cl eaned
up ny trailer - she didn't tell ne

and she tore up your note - | would
have called you - | was dying to
call you -

Sissy turns and | ooks at him The bl ack eye is very
evi dent .

BUD
Who hit you? Wo did that?

SI SSY
He di d.

She hol ds back the tears of anger. Bud reaches over and
takes her in his arns.

CONTI NUED
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BUD
That son of a bitch. Where is he?

CUr 10
INT. G LLEY'S - OFFICE 356

Wes has the noney in a bag. He stares down at Sherwood
and Marshal ene tied up on the floor. (O maybe he | ocks
themin a closet. Research.)

SHERWOOD
You're making a big m stake -

VES
Shut up -

He | ooks out the door, then hurries away with the noney,
hol di ng t he gun down.

CUr 10
INT. SISSY'S CAR - NI GHT 357

Bud and Sissy hol ding each other in the car. Sissy |ooks
out .

S| SSY
Here he cones -

Bud | ooks out.

EXT. G LLEY'S - N GHT 358

Wes is running across the parking lot with the noney and
the gun. He is yelling for Sissy.

VES
Pull out! Let's go!

Bud steps fearlessly out of the car.

BUD
Son of a bitch, you hit nmy wfe!

And before Wes knows what hit him Bud has knocked hi m
flying across to a pickup. The gun goes flying. The nopney
goes flying. Bud is startled. Sherwood and bouncers cone
running with shotguns. (This m ght be prolonged if we
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want to nake a big "novie" fight out of the | ast sequence.
It could turn into a chase in the parking |ot through the
pi ckups, even a gun-fight if we want wanted it to, however,
for right now it ends when Bud steps out and punches him
out. To be discussed.)

CUr 10
TRAI'L RI DE - MONTAGE

As the song "The Ballad of the U ban Cowboy" is heard,

we SEE a nontage of the annual Houston trail ride with

Bud and Sissy joining in. It is as if they were living

in the old tinmey days. The trail ride starts out in the
country and thousands of cowboys and cowgirls on horseback
i n covered wagons and stage coaches can be seen as they

ri de together.

ANGLE ON CAMPFI RE - NI GHT

As the cowboys and the cowgirls bed down for the night and
cook over open fires, etc. W see Bud and Sissy together.
They | ook up. Pamis yelling, waving. She is with a hot
cowboy who is obviously in love with her and very tired,
exhausted from maki ng | ove. He grins.

ANGLE ON COUNTRYSI DE - MORNI NG

Qut si de Houston as we see the cowboys trail ride through
the hills, (This is already shot) W have to add Bud and
Si ssy, Pam and a whol e stagecoach full of cowboys. W see
Steve, Norman, Crystal and others of our Gliey's regulars.

ANGLE ON DOMWNTOMWN HOUSTON - MORNI NG

As the trail ride continues though the concrete streets of
the big city. The tall buildings all around. People
novi ng down to the sidewal ks to wave to the cowboys.
(Parade footage already shot - just have to add the princ-
i pal s.) The song continues as the urban cowboys nove

t hrough the streets.

CLOSE ON BUD AND Sl SSY

Ri di ng horses together, |ooking at each other, in their

yellow slickers (it is raining) and smling. They | ook back.
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ANGLE ON PAM 364

In the stagecoach or covered wagon with the cowboys.
She is smling and happy. Aunt Corene m ght also be in

t he parade, etc.
H GH ANGLE - SHOOTI NG DOWN 365

The incongruity of the people living in the western nyth
as they ride through the steel and gl ass | andscape. The
Eagl es si ng.

FADE OUT

END





