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Fade | n:

OPENI NG TI TLE SEQUENCE

EXT. SAKS FI FTH AVENUE MAI N ENTRANCE - MAY MORNI NG

CAMERA |S AT STREET LEVEL. There are WOMEN' S LEGS AND FEET -
wal king this way and that on their way to here and there.
Feet wearing flat shoes, high heels, sneakers, nurse's shoes,
baby shoes, ankle boots, high tops, sandals, Birkenstocks,
ol d shoes, new shoes, Dr. Scholl's, every inmaginable type of
| adi es' footwear - a reflection of the wonmen thenselves in
all their diversity.

A PAIR OF JI MW CHOO S ENTERS CAMERA LEFT with a TOY FEMALE
POCDLE with a full-on show cut. ENTERING CAMERA RIGHT is a
pai r of MANOLO BLAHNI KS dragged into frame by a SCROUNGY

LI TTLE POUND MJUTT wearing a Burberry collar and | eash worth
nore than the dog. The two bitches (the dogs) confront each
other, snarling and baring their teeth.

CHOO (V. 0)
Ch ny God. Get that thing away!
Has that ugly nutt had its shots?!

MANOLO (V. Q)
Aretha, you've just been dissed. Go
for the shoes. Bad shoes. Last
season mark downs.

CHOO (V. Q)
These are Ji my Choos, you idiot.
| paid full price!

MANCLO (V. Q)
And I'mthe idiot?

Manol o' s ARMS REACH | NTO FRAME and scoop up the squirm ng,
snarling Aretha.

MANOLO (V. Q) (CONT' D)
Just doing our job, ma'am Maki ng
the streets safe for the tasteful.

Manol o turns on her heel. Aretha barks one nore tine at the
Poodl e who' s bei ng dragged away.

MANCLO (V. QO.) (CONT' D)
I know, you could have taken her.

CAVERA TILTS UP AND WDENS to reveal Saks in all its Art
Deco Plory. VE ARE ON Manol 0's BACK as we head toward the
bi g gl ass doors.

A SI NGLE CONTI NUQUS SHOT as she ENTERS THE STORE, the CAMERA

HER POV reveal ing every woman's fantasy of the perfect
department store.

( CONTI NUED)
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EFX: HER POV BECOVES A COVPUTER GRI D READOUT, ALA "THE
TERM NATOR. ", As she scans the room "BAG SALE, 20 FT.";
" ALERT! G VEAVAY AT CHANEL COUNTER': "MJST OBTAI N SCARF! ",

EFFECT BLEEDS into CU of big SUNGLASSES, the expanse of Saks
first floor reflecting in them PULL OUT. Manolo is smling
in pure delight. She is SYLVIE FOMAER - a whirling dervish
in stiletto heels, one of New York's golden girls, an arbiter
of taste and editor-in-chief of "CACHET" nmgazi ne.

We travel with her through the crowded ground floor where a
MAKEOVER LADY is trolling for victinmns.

_ MAKEOVER LADY
Conpl i mentary sanple of our new
creme with any purchase of twenty-
five dollars or nore.

FI SH EYE on Makeover Lady as she peers into Sylvie's face.

MAKEOVER LADY ( CONT' D)
How about you? Wbuld you like to
get a face lift inajar?

o SYLVI E _ _
This is nmy face. Deal with it.

Sﬁlvie conti nues her journey through the SAKS first floor.

She pauses at a counter next to a SLIGHTLY OVERDRESSED WOVAN

ghelpulls t he LATEST BLACKBERRY out of her bag and hits speed-
ial.

EXT. CONNECTI CUT COUNTRYSI DE - HAI NES HOUSE YARD - SAME TI ME 2

MARY HAINES, is up to her elbows in dirt as she prepares a
Iarﬁe veget abl e garden. She's in jeans, a man's pajama top
with a nubbly sweater, Wellies, and no nmakeup. Somehow it

| ooks cool. She has been hoeing the earth as if it were her
mssion in life. She starts to drag a huge sack of fertilizer
t hat wei ghs nore than she does. As she struggles withit,

her cell phone RINGS. But where is it? She tinds it under

a clod of dirt. She checks the LCD.

MARY (| NTO PHONE)
(out of breath)
Hey, Syl vie.

2A  SPLI T SCREEN 2A

SYLVI E
' m|ooking at a woman right now who
shoul d be In ny nmagazi ne. Caption
"There's a fine line between an outfit
and a getup".

The OVERDRESSED WOVAN shoots Sylvie a dirty | ook

( CONTI NUED)
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MARY
Wiere are you? You aren't shopping,
are you?

SYLVI E
| deserve it. | was in ny office at
six this nmorning. | just |ove

Saturday at the office. There's no
one there to distract mne!

Mary continues to struggle with the fertilizer bag.

- MARY
(breat hi ng hard)
You shoul d be on your way out here.
(she grunts)

SYLVIE
Mary, what are you doing, are you
havi ng sex?

MARY _
Wuld | be on the phone with you?
Don't answer that.

SYLVIE _
['mon ny way upstairs for a manicure.
What tinme is your little "do" today?

MARY
For the third time, twelve-thirty.
: swear to God, Sylvie, do not be
ate. -

SYLVI E
Pl ease, when am| ever late? |'l]
see you twelve-thirtyish

MARY
No "ish", no "ish"!
END SPLI T SCREEN
Syl vie stows her phone as she heads toward the escal ators.
I NT. SAKS BEAUTY SALON - MOVENTS LATER

Syl vi e pushes through the big glass doors. |IT S A WH RLW ND
OF ACTIVITY - wonen wal king around in their snocks, hair

wet, hair filled with tin foil, blow dryers ﬁoing full blast,
MUSI C PULSATING. Sylvie strides up to the check-in desk
There are TWO ASSI STANTS behi nd t he desk, busier than air
traffic control at O Hare.

ASSI STANT #1
Hell o, Ms. Fow er. How have you --

( CONTI NUED)
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SYLVI E
(puts dog on the desk)
Ar et ha needs wat er.

ASSI STANT #1
Sparkling or still?
SYLVI E
What ever. She drinks out of the
toilet.
ASS| STANT #2
Tanya's ready for you, Ms. Fow er.
SYLVI E
And who is Tanya?
ASSI STANT #2
Qur new mani curist. | think you'll
i ke her.
SYLVI E

W'l |l see about that.

Sylvie |l eaves Aretha wth the assistants and heads into the
sal on. She passes by a woman under a dryer reading "VOGUE".
Syl vie takes a copy of "CACHET" out of her tote.

' SYLVI E ( CONT' D) _
Time to upgrade, sweetie. Conplinents
of the editor.

She tosses the "VOGUE" onto a pile of discarded nagazi nes
and heads over to the MANI CURI ST' S TABLE.

SYLVI E ( CONT' D)
Are you Tanya?

TANYA
That's ne. Have a seat.
- SYLVIE
(sitting)

Seriously. That's your nane? O
are you really Susie from Brooklyn?
And 1f it's a long story don't tel
it because I'min a hurry.

TANYA
| was born Eileen, if you want to
know the truth. Then I went to this
nuner ol ogi st who told ne that if |
wanted to change ny life I should

change ny nane.

(exam nes Sylvie's

pal ns)
Hmm you're a very old soul
never woul d have guessed.

( CONTI NUED)



PI NK Revi sion - 8-22-07

SYLVI E
| try to stay out of the sun

Tanya starts to renove Sylvie's old polish
TANYA

| was working at M. Ronnie's on
Astoria Boul evard. Do you know it?

SYLVI E
| don't get to Queens as nuch as |'d
l'i ke to.

TANYA

The exact day | changed ny nane,
this linmousine pulls up to the shop
and you cannot believe who gets out.

Madonnal
SYLVI E

| have to be at a |luncheon at one.
TANYA

Anyway, Madonna's on her way in from
the alrport and she breaks a nail.
She sees the shop and in she wal ks.

| cannot believe it. But all | see
are her nails. And | say, what kind
of butcher did this work? Then
ﬁive_her a mani cure |like she's never
ad in this life or any other one.

| even used nmy own polish. | mx ny
own colors. | have a gift.

Tanya's taking her good old time renoving the polish.

SYLVI E
The | uncheon's i n Connecti cut. It's
a whol e ot her state.

TANYA
I Put Jungl e Red on her that day.
I"1l never forget it. And then the
next thing I know, I'mgetting a
call from Saks saying that Madonna
was raving about ny manicure and did
| want a job. So do you want to try
ny Jungl e Red?

Tanya produces a bottle of blood-red paint.

SYLVI E
Hmm that's not bad.

Tanya puts one of Sylvie's hands in the soak and starts to
file the other.

( CONTI NUED)
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_ TANYA
| put this polish on one of the gals
who wor ks behind the perfune counter.
She had just noved to town. And
then bang. She's having an affair
with a married man.

. SYLVI E
W isn't. Look, if you can't speed
this up I'l'l have to cone back anot her

tinme. Wat's your Wednesday |ike?

TANYA
"1l check.
(pull's out her book)
The married man thing is tricky,
isn't it. Especially if the guK i's
wel | -known. He's sone big Hoo-ha on
Vall Street. What's his nanme again?
| can never renenber it.
(flips through her
book)
Wednesday, Wednesday. . .
(then suddenl y)
Haines. That's it. Sonebody Hai nes.

Syl vie, who has been digging through her bag for her wallet,
st ops dead.

SYLVI E
...t wouldn't, by any chance, be
St ephen Haines, would it?

TANYA
Yeah, that's it. Wdnesday at el even
or two?

SYLVI E
You know, V%dnesdaz isn't good. I'd
better get this taken care of now.

Syl vi e plunks her hand back in the soak.

SYLVI E ( CONT' D) _
So you're sayln? t hat Stephen Hai nes
is having an aftfair with a salesgirl.
What do you think that's all about?

TANYA
If you' d ever seen Crystal Allen,
you woul dn't ask

I NT. UPPER WEST SI DE APARTMENT - A SHORT WH LE LATER

Lived in, cluttered, a m sh-nosh of vintage furniture and
kids' toys and a bunch of easels with halt-conpleted

pai ntings. None particularly promsing. There's A BUZZ at
the door. EDIE COHEN a mass of Pre-Raphaelite red hair
pinned this way and that, makes her way through the chaos.

( CONTI NUED)
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She's dressed in a sort of ethnic/Soho/thriftshop chic.
THREE SMALL G RLS - seven, five and three - are orbiting her
as she goes, piercing the air with high-pitched screans as

t hey play keep-away with one of nomy's many hats.

The BUZZER RI NGS AGAI N.

EDI E
(unfazed by the
pandenoni um
Yes, buzz buzz, | hear you.

Syl vie opens the door onto Edie's world. Sylvie takes it
in.

SYLVI E
| swear to God, it scares nme to cone
here.

EDl E

"Il be ready in a mnute.

They quickly kiss cheeks and then nove through the apartnent
as Edie adds layers to her outfit.

SYLVI E _
| parked on 78th Street in front of
a vacuum cl eaner store. Don't let ne

forget.
EDI E
Wiy woul d you forget where you parked?
_ SYLVIE _
| just heard sonething, Edie. It
was very disturbing. | alnost rear-

ended sonebody on the way over here.

. _ EDI E her h

ril, give noomy her hat. My,
show June how to French-braid Ker
hair like | taught you. And don't
you say hello to your Aunt Sylvie?

SYLVI E
Hey, Ki ds!

April recoils, May starts to cry and June runs into the other
room

EDI E
They | ove you.
(calling into next
room

Dora! |'magetting ready to | eave!

( CONTI NUED)
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SYLVI E
| have a splitting headache. Do you
have any aspirin?

Edi e continues to root through her apartment.

EDI E
God Sylvie, what did you hear? And
where's ny purse?

Syl vie sees a canvas on an easel .

~ SYLVIE
What's this supposed to be?

o EDI E
"' m pal nti ng now.

SYLVI E
What happened to the pottery thing?
And weren't you taking some puppet -
maki ng cl ass?

EDI E
Let me tell you something, it's an
odd crowd of people, the puppet
peopl e.

' SYLVI E
['d go insane living here. | don't
know how Al an does it.

EDI E
Al an noved out. Here's ny purse!

SYLVI E
VWhoa, what ??

EDI E
He's in a studio down on the eighth
floor. | thought he needed a Ii1ttl
space. Doral

e

SYLVI E
(massagi ng tenpl es) _
Let's just go. | can't focus. WII
you drive?

EDI E
Li sten, lvie, if what you heard is
about anybody we know, don't tel
mne. | nean It.

SYLVI E

O course | won't tell you. |It's
t oo personal

( CONTI NUED)
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EDI E _
It's about sonebody we know, isn't
It.
DORA, a young Latina, enters with a nine nonth old I NFANT in
her arns.

_ DORA _
Ms. Edie, we are getting | ow on
breast ml k.

EDI E
| have the punp in ny bag. It plugs
into the cigarette lighter in the
car.

SYLVI E
Forget it, you're not driving.
(of f infant)
And how are you today, li'l Mss
January.

The baby STARTS TO CRY

SYLVI E (CONT' D)
Let's go, let's go, let's go.

The other three girls have cone back into the living room
and are running around |ike banshees.

EDI E

(al ways unfazed) _
Mommy' s EO|ng to Connecticut now.
I'"lIl be back in time for dinner.
Then we' Il pick uP daddy at his
apartnment and we'll all ride up the
el evator together like a famly,
okay? Byel!

As Sylvie and Edie sail out the door -
EXT. ESTABLI SHI NG - THE HAI NES HOUSE - A LI TTLE WHI LE LATER

This is a beautiful country home. Not showy. Big porch,

| ow stone walls and w | df | ower gardens. Suddenly a hybrid
SWV doing 35 MPH over the speed bunps, screeches into the
driveway. Mary junps out. She's still in her gardening

cl ot hes, nmud snudged on her face. She is jugﬁllng dry

cl eani ng, bags of baguettes, flowers - and a [arge, freshlx

grponed GOLDEN RETRIEVER. The dog starts to drag her up the
ri veway.

I NT. HAI NES KI TCHEN

There are two wonen in the kitchen - MAGA E the housekeeper,
who is a savvy take-no-prisoners personality - and UTA, a
young and pretty Danish au pair 0 is reading The Nationa
Enquirer. Maggie is arranging a variety of gorgeous cold

di shes in beautiful bowls and platters.

( CONTI NUED)
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The kitchen door bursts open and the dog
and knocki ng things over,

The dog

cabr

Mary puts a quart o

net .

_ MARY
Lucy. Sit. Stay. Lay down.

10.

scranbl es in, junping
grabbi ng food of f the table.

nores her. Mary rushes around unl oadi ng her bags.
ie follows behind her "fixing". Mary puts a jar
Maggi e noves it to a shelf. Mary puts the flowers
on the counter, Nhg?ie is right behind her wth a vase.

the fridge.

~ MARY (CONT' D)
éyushlng around)
How did it get to be noon already?
|'ve got sixty wonen on their way
here for lunch and I'mnot even
shower ed.

MAGG E
Did you pick up ny dry cleaning?

Mary hands Maggi e a cl eani ng bag.

MARY
What is wong in this picture?
(checks off list)
Ckay, dog clean, bread, flowers --
Hey, Kou know the thing that | nade,

the thing with the whatsits on the
edge. You know.
MAGG E
The bow. Wth the freesia.
MARY
Yes. \Were is that?
' _ MAGA E
Right in front of you.
MARY

Let's put the tortellini in that.
Ut a, at do you think?

UTA
(Dani sh accent; off
t abl oi d)

Look at this. The face of the Virgin
Mary appeared on a rag at a car wash
in Los Angeles.

MAGA E
It's hard to believe you cone from
Lhe country that gives out the Nobel
rize.

( CONTI NUED)
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UTA
That's Sweden! How many tines do |
have to tell you. |'m Danish. Like
t he pastry.

Mary starts to put the tortellini into the freesia bow as
an el even-year old girl, MOLLY, cones into the kitchen. She
is at that awkward age where none of her parts seemto fit
together and she is Tilled with pre-teen angst.

MOLLY
Mom what's goi ng on?
( MORE)

( CONTI NUED)
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MOLLY ( CONT' D)
You were suEposed to help me today
w th ny book report.

Mary stops what she's doing, nortified.

MARY
Oh honey, I'mso sorry. | conpletely
forgot.
MOLLY
It's due Monday!
But today's the big fund raising
[unch for the Park. |'mco-chair.
MOLLY

What's nore inportant, some big piece
of grass or ny education?

Mary starts chopping up basil. Maggie finishes up the
tortellini transter.
MARY _
NbIIY, why do you save things for
the [ast mnute? |'msure Ua can

hel p you with your book report.
Suddenly Uta GASPS. They all turn to her.
UTA
(of f tabl oid)
Ni col e Kidman has cellulite.

Mol Iy gives Mary a pleading | ook.

MARY
What about after the | uncheon? No
wait, | have to finish ny sketches

which are late, late, late, then
pi ck up the plane tickets...

- MALLY
m m cki ng) _
Why do you save things for the | ast

m nut e?

Maggie is taking a tray of freshly baked cookies out of the
oven.

MAGAE E
Hey ki ddo. Chocol ate nmacadem a?

MOLLY _
No! That's, like, five points.

( CONTI NUED)
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_ MARY _ _
Since when are you counting cal ories?
MOLLY
Since I'mfat.
MARY

You' re perfect.
Mol |y gives Mary an exasperated | ook and exits.

MARY ( CONT' D)
I"ve got to shower.

She starts out.

MAGG E
By the way, your father called.

Mary stops cold.

_ MAGG E (CONT'D)
He said he wants you to neet himin
the city for |unch on Monday.

MARY
My father's taking me to lunch? |
dﬂn't renmenber the last tinme he did
t hat .

... MGEE
He said it was inportant.

There's a nonent, and then -

MARY
Ch God, | think I know what this
is about. He's finally going to
hand nme the busi ness.

A wave of m xed enotions washes over Mary.

MARY (CONT' D)
Do you know how |l ong |'ve waited for
t hi s?
(exci ted)
OCh ny God.

I NT. MASTER BEDROOM SUI TE - MOMENTS LATER

Big cozy bed, fireplace, good cabinetry. Piles of cIipBinEs
from fashi on and hone magazines. A stack of hal f-read books.
Intruding into the space is a Nordic Trak with a man's
basebal | cap and shorts tossed onto it. Several |arge
suitcases are half-packed. WMlly is on the unmade bed with
the dog, flipping through a sketch pad.

( CONTI NUED)
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MARY _
Mol Iy, how many times have | said no
dog on the bed?

Mary shoos Lucy off the bed and then starts to strip off her
cl ot hes, dropplng themon the floor as she goes. Mlly
continues to |l ook at the sketches of blouses with jabots, A-
line skirts, all very Tal bots.

MOLLY '
Hey Mom how come you design cl ot hes
you woul dn't be caught dead in?

MARY
It's what %randpa manuf act ur es.
Those are his custoners.
(alittle smle)
But they're not going to be m ne.

Ml |y tosses down the sketch pad and starts absently poking
t hrough the suitcases. She comes conme upon a di aphragm case
and opens it. She knows what it is.

MOLLY

(coyly)
What ' s thys?

MARY
(smart ass kid) .
It's a travel coffee filter

Mary snaps the di aphragm case shut and crosses into the
bat hr oom

_ ~ MARY (O S.) (CONT' D
Wiy is this toilet seat always up?

We hear THE SEAT SLAM DOMN and then THE SHOANER ON. Mblly

pi cks up the baseball cap fromthe NordicTrak, puts it on.
It has the ROLLING STONES | CONI C TONGUE on it.

I NT. BATHROOM - A MOMENT LATER

Mary is in the shower. Mlly walks in with the ball cap on.
She's carrying a man's TOMW BAHAMA SI LK SHIRT in a | oud
print. It's still got the tags on it.

MOLLY

Mom when did dad get this shirt?

Mary opens the shower door a crack to | ook.
MARY
What the hell is that?

- MOLLY
It was in his closet.

( CONTI NUED)
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MARY _ _
| guess daddy took a fashion risk.

MOLLY
I think he's having a md-life crisis.

MARY

| think he's got a few nore years
bef ore he goes out and buys a Harl ey.

Molly sits down on the toilet lid.

MOLLY _
So how cone you're not taking ne to
Veni ce?

MARY

Because daddy and | need some al one
time together.

_ MOLLY .
Wi ch neans you're going to have a
| ot of sex.

MARY TURNS THE SHOWER ABRUPTLY OFF

~MARY
Are you trying to kill nme?

She grabs a terry robe and cones out of the shower.
takes the instructions out of an open box of tanmpons on t

sink. She studies it.

MOLLY _
Are these hard to put in? It |ooks
i mpossi bl e.

MARY

That's because Picasso drew that
diagram You don't have to worry
about it now, okay?

(notices sonething in

t he si nk)
WIl you look at this?

Mary collects a bunch of hairs fromthe sink.

MOLLY
Dad's hairs. G oss.

MARY
Don't kid himabout it. Seriously.

oM T

14.

he
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10 I NT. HAI'NES LI VI NG ROOM - CONTI NUOUS 10

THE DOORBELL RINGS. Maggi e ENTERS fromthe kitchen
MAGA E _
Here they cone. The popul ation of
Sal em has just dropped.
THE DOORBELL RI NGS AGAI N.

MAGG E ( CONT' D)
Yeah, yeah, keep your \Wonderbras on.

10A EXT. FRONT PORCH - CONTI NUCUS 10A

Maggi e opens the door to find Sylvie (with Aretha under her
arnm) and Edie on the porch in md-argunent.

SYLVI E
Vell it's just a ness nowl Wio knows
if that will cone out. |It's a brand
new Lexus!

EDI E
O course it will conme out. It's

fromnature. Cal m down.

Syl vie hands Aretha to Maggi e.

SYLVI E
(to Maggi e) |
She splattered breast mlk all over
ny dashboard. | need a rag.

Syl vie grabs a di sht owel fron1whﬁgie's wai st band and heads
to her car, nearly colliding wwth ALEX FISHER Alex is in
shades, jeans, a Chanel |eather jacket and notorcycle boots.
She has what aﬁpears to be a very tall and thin SUPERMODEL,

(NATASHA), with her.
ED E
Oh ny God, | can't believe you're
her e. |''mnot sure |'ve ever seen

you in the daylight.

( CONTI NUED)
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ALEX
You haven't.
(off Sylvie)
What's Syl vie d0|ng W pi ng | ast
night's date off the dashboard?

EDI E
Don't be crude, Alex. You're in
Connecti cut.

(turning her attention
t o Nat asha)
Hello. |'m Edi e Cohen.

NATASHA
Nat asha.

EDI E
(1 ooking for a |ast
name)
Nat asha. . .

NATASHA
Just Nat asha.

EDI E
Oh. Nice to neet you...just Natasha.

ALEX
Nat asha' s a Super nodel

NATASHA

(verK testy)

| hate that word. Do not ca
that. It objectifies ne. |’
person, not an accessory.

' ALEX
Okay, fine. You' re not a purse.

NATASHA
I'n190|n? to get sonething to drink.
Don' t k about ne.

16.

hﬁtasha shoots Al ex a sonewhat nenacing | ook and enters the
ouse.

Ale
liv

ALEX
She just finished anger managenent
t rai ni ng.

EDI E
What's she have to be angry about?

ALEX
She' s hungry.

ex and Edie enter the house together and nove into the
ving room
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10B I NT. HAINES HOUSE - CONTI NUOUS 10B

EDI E
When are you just going to settle
down wi th sonmeone who's right for
you?

' ALEX
Li ke a man.

EDI E
You know that | accept you as gay
friend. But all of a sudden hgrf
the world is gay. Explain that.

ALEX
Baby, you have no idea how nmuch better
it is being in arelationship with a
woman. |If we're |ost, we both ask
for directions. Wien we watch tv,
we watch one show at a tine. No one
drinks mlk out of the carton, asks
you to pull their finger, or obsesses
over their decreasing ability to
piss thirty feet. And when we have
sex, neither one of us ever wants to
have it with the lights on. Are you
| eal ous yet?

Sylvie re-enters, along with MORE LUNCHEON GUESTS.

~ SYLVIE

(to Edie)
You owe nme a hundred bucks to have
nmy car detail ed.

(to Al ex)
And tell me, Dorothy Parker, how
much | onger am | gO|ng to have to
wai t for your second book? |'d |ike
to print an excerpt before |I'm dead.

ALEX
You don't just dash off a book ful
of "sharply observed, hilarious, yet
deeply intelligent essays", to quote
t he New York Ti nes.

SYLVI E
Yeah, six years ago. Get on with
it!

. EDI E _ .
| think she's been distracted. Did
you neet her date?

She nods toward Natasha who has passed up the petit fours
and is eating a paper napkin. As Sylvie rolls her eyes --

( CONTI NUED)
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MARY ENTERS. Despite playing "Beat the O ock", she | ooks
great. She greets one of her guests, BARBARA DELACORTE.
Barbara is a society |lady suprene. W get the inpression
that there is no |love | ost between these two.

BARBARA
Mar y!

MARY
Barbara. Geat to see you.

They air Kiss.

~ BARBARA
I's your hair danmp?

MARY
Just running a little behind schedul e.
You know how it is.

BARABARA
Wll it's just so generous of you to
open your gorgeous hone for Centra
Park. | know your nother was Chair
of the Winen's Committee for many
years.

MARY

Yes. And it's very inportant to her
that | carry on the tradition. And
me too, of course.

_ BARBARA
| just don't know how you manage al
the things in your life and stil
make tinme for so many charitable
wor ks.

MARY
Phar maceuti cal s.

Bar bara | aughs the |laugh of a woman with a lot of Valiumin
her purse.

MARY ( CONT' D) _
There's a chanpagne buffet outside
on the lam. Please. Enjoy yourself.

Bar bara noves off and Mary crosses to Sylvie who is working
on a flute of chanpagne.

MARY ( CONT' D)
Amazing. You're here on tine.

SYLVI E

I"malways on time. |s your hair
danp?

( CONTI NUED)
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MARY
Shut up.
_ SYLVI E
| mpressi ve turnout, by the way.
Congrats.
MARY
Thanks for opening your rol odex.
SYLVI E

What are best friends for?

They | ook at each other. Suddenly sone weird radar happens
bet ween them

MARY/ SYLVI E
What's wrong?/ What's wong? Not hing.
/ Not hi ng.
SYLVIE
Wiy are you asking?
_ MARY
You just |ooked at me funny. Wiat's
goi ng on?
SYLVI E
Not hi ng.
MARY

Liar. Your eyes shifted. You're
not telling ne sonmething.

SYLVI E
(dodgi ng)
I tell you everything. And what's
with you and the tense shoul ders up
to your ears?

MARY
Ckay, okay. | wasn't goinE to say
anything yet but -- | thin

father's getting ready to hand ne
t he busi ness.

SYLVI E
Ww. |Is that a good thing?

MARY
It's a great thing. O course, |I'm
scared to death. It's a lot to take
on. I'Il have to talk it over with
St ephen. He's not going to be
thrill ed.

SYLVI E
Stephen. Right. ...So where is he

on a Saturday afternoon?

( CONTI NUED)
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MARY
At the office. Were he's been al nost
every day and night for the |ast
?Dnb , putting together sone hedge
und.

SYLVI E
Real | y.

MARY
But in twenty-four hours we're going
to be drinking cappuccinos in the
Piazza San Macro. ..
(studies Sylvie) _
Are you sure you're alright?

SYLVI E .
I"mgreat. |'mgoing to get sonething
to eat.

As Sylvie heads towards the patio doors, the CGolden Retriever
runs between her |egs and bounds outside. CAMERA STAYS W TH
DOG as it takes us down into the sprawing yard where --

oM T 11
EXT. HAINES PATI O YARD - CONTI NUOUS 12

The luncheon is in full swing. The rolling lawn is dotted with
tabl es and market unbrellas. TH N WOMEN | N DESI GNER SUI TS crui se
the buffet table and pretend to eat. Lucy runs hapPin around
the yard with Aretha. CAMERA FINDS SYLVIE, in sunglasses, noving
across the lawmn. She passes Ml ly.

SYLVI E
Cute top.

MOLLY
Cool shades.

Syl vie tosses the sungl asses to Milly.

MOLLY ( CONT' D)
Thanks!

Mol ly, delighted, takes off. SYLVIE FINDS HER WAY TO A TABLE
VWHERE EDI E AND ALEX ARE SITTING Edie is attacking a huge
pl ate of food.

ALEX
That's your second plate. \Were are
you putting it?

Edi e puts her fork down, gets serious.

~ EDE
Vell, | mght as well tell you.
You'll find out soon enough anyway.

( CONTI NUED)
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Sylvie and Al ex | ook at each other.

_ EDI E ( CONT' D)
I"meating for two.

Instead of the usual jubilation that acconpanies such an
announcenent :

SYLVI E/ ALEX
(di sgust)
Ch for the | ove of God! Godssakes!
/Don"t you ever say "no"?

Mary wal ks over.

MARY
What. What's going on?
. SYLVI E
Edi e' s knocked up.
_ MARY
Agai n?!  Are you sure?
EDI E
O course |'msure. | want to keep
trying until | get a boy.
ALEX
Don't we have enough of those?
EDI E

(to Sylvie and Al ex)
You two don't understand. There is
absol utely nothing more thrilling
t han knowm ng you are growi ng an actual
human being inside you. Right, Mry?

MARY
You know, the other dax | was going
t hrough sone junk in the attic and |
saw a box | abeled "jars".
(of f their |ooks)
Yeah |'ma jar saver, screw you
Anyway, | open the box and it's not

jars - it's a whole Eile of Nbll¥'s
aby clothes. | picked up one o
those little ronpers and man, | could
feel the tug on my uterus.

SYLVI E
What are you saying, Mary? You want
anot her baby?

ALEX

' mjust trying to get over the fact
t hat she m sl abel ed sonet hi ng.

( CONTI NUED)
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MARY
| never planned on nore than one.
But lately -- maybe because | know

the gate 1s closing...

Sylvie |l ooks at Mary, worried. The "radar" kicks in again.

MARY ( CONT' D)

What ?
_ SYLVI E
Not hi ng.
MARY
Sonet hi ng.
EDI E

I have to pee. For the tenth tine
today. Be right back.

Edi e gets up and heads toward the house.
I NT. POADER ROOM

Edie enters and is about to shut the door when Sylvie slips
in and | ocks the door behind her.

EDI E
Wat are you doi ng?
SYLVIE .
Look, | wasn't going to say anything,
but now | have to. Mary is like ny
sister.
EDI E
| told you, Sylvie, | don't want to
know.
(t hen)
It's about Mary?
SYLVI E
This is in the vault, right?
EDI E
Vaul t .
SYLVIE _
St ephen' s having an affair.
EDI E
Ch ny God. How do you know?
SYLVI E

The new mani curist at Saks told ne.
St ephen' s fooling around with sone
worman who wor ks behind the perfune
count er.

( CONTI NUED)
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~ EDE
(der|3|vely)
A spritzer girl?

SYLVI E
Can you believe that? Wat do you
t hi nk she sells, Chanel Nunber Shit?

The wonmen turn into the mrror, dig into their cosnetic bags
and begin to work on thensel ves.

EDE
So what are you thinking? That you
want to tell Mary?

SYLVI E
| don't want to tell her. But Edie,
she' s tal ki ng about havi ng anot her
baby!

EDI E
This is very dangerous, Sylvie.
What if the story's not true? How
much can you trust a nanicurist?

SYLVI E
Ch pl ease. They know everyt hi ng!
Mani curists and florists. It's

frighteni ng how nuch information
t hose people are carrying around.

EDI E
| don't think we should say anyt hing.
It could only conme back to haunt us.
The affair nmay even be over now for
all we know.

SYLVI E
That's true.

EDI E
Besides, | don't think anyone's ever
gotten into trouble b%_keeping their
nmout h shut. | know things about ny
friends - | nean,_thinnnn?s - and
you couldn't pry it out of ne.

They exchange a nonentary suspi cious gl ance.

EDI E ( CONT' D)
Cheap hand towel s.

SYLVI E
Let's go.

They cap their |ipsticks and start for the door.

EDI E
| forgot to pee.

( CONTI NUED)
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As Edi e comes back into the powder room -
EXT. HAINES HOUSE DRI VE COURT - A SHORT WHI LE LATER 14

Mary is sayi ng goodbye to the guests who are toting G FT

BAGS stuffed wth goodi es and "Cachet" nagazine.. ALEX AND
NATASHA HAVE HOPPED | NTO A FANCY SPORTS CAR CONVERTI BLE

Nat asha at the wheel. Natasha is HONKING FURI QUSLY for others
to get out of her way as Al ex slinks down in her seat.

Bar bara Del acorte approaches Mary. She has absconded wth
HALF A DOZEN G FT BAGS.

_ BARABARA
Everyt hi ng was wonderful, Mary. |
nmust have the nane of your caterer.

So yummy.

MARY
Actual ly, | EreEared everyt hi ng
nyself. | think people appreciate a
per sonal touch

Barbara and the others stare at Mary, nortified

BARABARA
You cooked? Mary, what were you
t hi nking? Now we'll all have to do

that. And not all of us are you.
(1 aughs cont enpt uousl y)

MARY
| hope you tried sone of the desserts,
Barbara. | churned the butter nyself.
BARABARA

| can't tell if Youjre Ki ddi ng.
Anyway, congratulations on a
successful event.

As she heads toward her car -- MAGA E POPS HER HEAD OUTSI DE
THE FRONT DOOR.

MAGG E _
Tel ephone for you. [It's him
I NT. STEPHEN S STUDY - CONTI NUOUS 14A

Dark paneled walls, sports trophies, etc. A man's space.
Mary heads into the study, sits at Stephen's desk and picks
KELLQp phone. There is a FRAMED PHOTOGRAPH OF HERSELF AND

MARY (1 NTO PHONE)
H honey. They're pretty much gone
so it's safe to conme honme. Hey,
since we're |eaving so early in the
nmorni ng, do you want to just grab
di nner out and then --

( CONTI NUED)
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There's a | ong pause and Mary's face drops. In the
background, Sylvie is hovering by the door. Edie notions
for themto | eave but Sylvie stays put.

MARY (1 NTO PHONE) ( CONT' D)
Stephen, it took forever to plan
this trip. W both really need this
vacation. There's got to be sone

way.
(then, disappointed)
Alright. I'lIl call the travel agent.
| guess Venice will still be there.
(fingers the franed
phot 0)
When are you com ng hone?
(then¥

I won't wait up.
She hangs up, turns to see Sylvie and Edie at the door.
MARY ( CONT' D)

That goddamm office is sucking the
life out of him

SYLVIE
Vel | something definitely is.
EDI E
(qui ckl y) |
Sylvie, come on. W didn't nean to
lTsten in.

Mary's nmood is conpletely defl ated.

MARY
Hey, thanks for being here today.
It meant a ot to ne.

SYLVI E
You going to be okay? |[|'d stay but
we car pool ed.

EDI E _
["msorry. |I've got little ones at
hone.

MARY
Don't worry about it. [I'll be fine.

SKIvie gives Mary a hug and Edi e and Syl vie di sappear out
t he door.

MARY ( CONT' D)
Goddammi t .

15 INT. SYLVIE' S OFFI CE - MONDAY AFTERNOON

PAN ACRCSS A CONFERENCE TABLE FULL OF LI PSTI CK STAI NED COFFEE
CUPS and AN ASHTRAY WTH A Cl GAR BUTT.

( CONTI NUED)
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A PAIR OF HANDS COVES | NTO FRAVE TO SWEEP AWAY THE DI RTY
CUPS AND THE OFFENDI NG CIGAR.  TILT UP to find TAYLOR

Syl vie's assistant, wearing a CARPEL TUNNEL BRACE ON EACH
ARM  WE STAY WTH HER as she crosses Sylvie's office - one
that is befitting of the editor-in-chiet of a major wonen's
magazi ne. Eye-popping view of Manhattan. TOP OF THE LI NE
MODERN FURNI SHI NGS. FRAMED MAGAZI NE COVERS. CONTACT SHEETS
AND PROOF SHEETS. A ROLLI NG RACK OF CLOTHES AND ACCESSORI ES
FOR EDI TORI AL APPROVAL. SYLVIE IS ON THE PHONE | N A HEATED
CONVERSATI ON.

SYLVI E (I NTO PHONE)
Ned, you've got to back nme on this.
It's time to stop tal king down to
our readers. That's the way "Cachet"
is going to distinguish itself. You
tal k about branding the magazi ne?
How about we becone the thinking
wonman' s fashi on book. W bring on
the provocative witers. W stop
putting little Hollywood twts on
t he cover --

ANOTHER LINE RINGS IN THE B. G Taylor picks it up

SYLVI E (1 NTO PHONE) ( CONT' D)
Yes, | know the twits sell. But
Ned, you hired ne for a reason. Let
me do nmy job, and this tine next
year, you' Il look Iike a genius.

Taylor is notioning to Sylvie.

_ TAYLOR
Mary, line three.

SYLVI E (1 NTO PHONE)
Ned, |'ve got Ral ph Lauren on the
other Iine. 1've got to go.

Syl vi e hangs up on Ned and punches |ine three.
SYLVI E (1 NTO PHONE) ( CONT' D)

So how was |unch with Dad? How does
it feel to be head of your own design

house?
| NTERCUT
EXT. SEVENTH AVENUE - Sl MULTANEOUS 16
Mary is on her cell, trying to hail a cab.
MARY
He fired ne!
SYLVI E
What ?!

( CONTI NUED)
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MARY
owmn father! He said
ﬁreadlng nyself too thin.
owed in wor K.
(she's buttoned her
coat crooked)
Excuse me, but designing t
little frock for a woman t
hone after hip replacenent
is not exactly ny work!

SYLVI E _
Aw honey. Cone to ny offi
G ey Goose rep was just he
open a bottle and bitch ab
men in our |ives who don't
in us.

MARY
| s Ned riding you agai n?
he just trust your vision?

SYLVI E
Crisis of confidence. 1| c
it. | need to pull a coup
witers onto the nagazi ne.

MARY
You can do it. Stop at no

SYLVI E
you know t hat ?

MVARY
You wouldn't if
(of f her reflection
in a car w ndow)
Coul d you get ne into Saks
hai rcut ?

I love you,

SYLVI E
Oh, don't go to Saks. The
you.

MARY
Your hair always | ooks gre
on, | really need a pick-
Love you, nean it. Talk t

I NT. BEAUTY SALON - LATER

The place is a hive, as usual.
t he reception desk.

MARY
H, |I'mMiry Haines. | th
friend Sylvie Fow er calle
for ne.

was _
That it

he ri ght
0 wear
surgery

ce. The
re. We'll

out the
bel i eve

Wiy doesn't

an feel
| e of great
And fast.

t hi ng.

ou Ssaw ne.

for a

y'I'l butcher

at. Cone

me- up.

0 you later.

Mary enters and approaches

i nk my
d ahead

( CONTI NUED)
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- ASSI STANT #1 _
Yes she did. W can squeeze You in,
but not for an hour. |I'mreally
sorry.
MARY

Ch. Well could | get a manicure
while I'mwaiting?

ASSI STANT #1
Let me check.
(checks conputer)
Let's see. k. Tanya's had a
ganﬁellation. First table, straight
ack.

MARY
Great. Thanks.

FOLLOW Mary to the manicure table where Tanya is setting up
the tools of her trade.

~ MARY (CONT' D)
Tanya? H . They told ne to cone
ri ght back here.

TANYA
Ch sure. Have a seat.

Mary sits down. Tanya takes Mary's hands.
TANYA ( CONT' D)

Let's have a | ook. Ww what have
you done to yourself?

MARY
| re-tiled ny bathroom
. TANYA
Seri ousl y?
MARY

| just want something neutral.

TANYA
You don't want to maybe take a wal k
on the wild side? How about this?
(shows bottle)
Jungl e Red.

MARY
Way too nmuch for ne.
(sel ects anot her)
This is nice.

TANYA

(boring)
French Fawn. \atever

( CONTI NUED)
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She starts to file Mary's nails.

TANYA ( CONT' D) _
What's that perfune you' re wearing?

MARY
Sonet hi ng nmy husband gave ne.
TANYA
Where have | snelled that before?
Ch, | know. |It's the sane scent

friend wears. She works the perfune
counter downstairs. Expensive stuff.
But she's got expensive taste, that
one.

Mary starts flipping through "Cachet".

MARY
Don't cut the cuticles, okay?

TANYA
(i nsul ted)
Pl ease.
(then)
Her nane Iis Crystal. Crystal Allen.

Vho? MARY
(O)f

TANYA
friend at the perfunme counter.
That ﬁirl needs a man wth noney.
And she's got one now, too. Married
t hough.

MARY
(of f _magazi ne) _
Nar ci so Rodriguez is so amazi ng.

TANYA
This guy she hooked - his picture's
al ways 1 n the business pages. For
Crystal, that's like the classifieds
for a husband. | can never renenber
that guy's name. Everybody knows
him That's a beautiful ring, by

t he way.
MARY

Thanks.
TANYA

On the wong hand, though.
MARY

No, the right hand. It was a gift
from ny girlfriends.
( MORE)

( CONTI NUED)
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MARY ( CONT' D) _
W gave each ot her one |ast Christnas.

_ TANYA
Hal nes.

Mary | ooks up, startled. Tanya interprets this as interest
i n good gossli p.

TANYA ( CONT' D)
That's his name. Stephen Haines. |
was there when she net him GCh boy,
what a performance. This Hai nes guy
wal ks up to the counter, serious
type, expensive suit, good-I|ooking
but thinning on top. He says he
wants to buy sone perfunme for his
wife. "Wiat type of woman is she"
Crystal says. And he says, "the
kind who snells |ike soap." Wich I
t hought was pretty sweet. But for
Crystal, it was a challenge. So
t hen she says, "Wuld you prefer
sonet hing sexier"? And she runs her
eyes up and down himthe way a big
cat | ooks at a slow w | debeest. |
felt kind of bad for the guy. He
didn't have a chance.

Mary is frozen, taking it all in.

TANYA ( CONT' D)

So then she picks up the tester bottle
of "Jezebel" -- that's the stuff
Kou're wearing -- and sprays sonme on

er wist and in the crook of her
armfor himto snell. He starts
sniffing around her and | guess he
liked it alittle nore than he
planned. To tell you the truth, |
think this was just a ganme for Crysta
until he took out his credit card

and she recogni zed hi s nane.

MARY
... And then what happened?

TANYA
Vel |, she really pursued him They
started seeing each other. He takes
her to nice dinners, buys her clothes,
sends her flowers. 1In a vase. The
ki nd you keep.

( CONTI NUED)
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MARY
(funbling)

You know, | don't think I want a
mani cure. | just renenbered, | have
to be sonewhere.

TANYA
Was | tal king too nuch again? 1'm
sorry. | just try to entertain ny
clients while they're sitting here,
Ms. ..

_ MARY

Hai nes.

Now it's Tanya's turn to | ook startl ed.

TANYA
Ch God. Oh ny God. | amso, so
sorry. | had no idea. M and ny
big nouth. Is there anything | can
do to --

MARY
| want you to so stop telling that
story. | nean it.

TANYA
Sure, sure, of course. |I'll never
mention it again. | promse, |
prom se

Mary gathers up her things and quickly heads out. Tanya
notions to a woman who's sweeping hair off the floor.

TANYA ( CONT' D)
Donna. Good dirt.

Mary pauses before exiting the salon. She is shaking. HTS
SPEED DI AL ON HER PHONE

MARY (| NTO PHONE)
It's Mary for SKIvie. When her
neeting's over have her call ne right
away, pl ease.

INT. RIALTO TEA ROOM - LATER

This is the place for the | adi es-who-lunch. Sitting at a
table is CATHERI NE FRAZI ER, an el egant woman in her |ate
fifties, early sixties. She has a G MLET in front of her.
There's another one set at the place oEposite her. She | ooks
up and sees Mary maki ng her way through the roomfull of

bouf fant hair.

MARY
['msorry I'mlate, Mom | was
wal ki ng around in a daze. | |ost

track of the tine.

( CONTI NUED)
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CATHERI NE
| heard what happened. Your father's
a real shit. | ordered you a ginet.

I know you don't drink in the
afternoon, but you wll eventually
S0 why not start now

(notices soneone)
OCh. You want to see a bad face [ift?
Hel en Danvers, two o' clock. She
| ooks Iike she's re-entering the
earth's at nosphere.

Mary takes a healthy taste of the ginlet.

CATHERI NE ( CONT' D)
Honey, what can | do? Do you want
me to puni sh daddy?

MARY _
Mom - Stephen's having an affair.

CATHERI NE
... Wat?

~ MARY
| can't believe those words canme out
of ny mouth. 1'msick to ny stonmach.

. CATHERI NE .
Who is she? One of your friends?

MARY
No. She sells perfune at Saks

CATHERI NE
She's...a spritzer girl?

MARY

How coul d I not have known? Three
nont hs ago he bought cowboy boots.

Cat herine hands Mary a cocktail napkin to w pe her wet eyes.

MARY ( CONT' D)
I never thought this would happen to

nme. | thought we were happy.
CATHERI NE
What are you going to do?
MARY _
What do you nean, what am| going to
do. I'mgoing to tell Stephen to
nove out.
CATHERI NE

VWell that's not very smart. Soneone
once said that when you don't know
what to do, do not hing.

( CONTI NUED)
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~ MARY

Are you joking? M husband of
thirteen years is cheating on ne.
Do they tal k about ne when they're
together? Do they |augh about how
stupid | an? Please don't tell ne
to pretend nothing hapBened. My
entire world has just been shattered
?ng you have no idea what that feels

i ke.

Cat herine | ooks at her daughter for a |long nonent. Then -

CATHERI NE
ool et me try. It feels like
sonmeone ki cked you in the stomach.
It feels |Iike your heart stopped
beating. It feels |ike that dream -
ou know the one - where you're
alling and want so desperately to
wake up before you hit the ground
but it's all out of your control.
You can't trust anything anynore.
No one i s who they sa¥ they are.
Your life is changed forever. And
t he onIY thing that can be said for
t he whol e ugly experience is that no
one will ever be able to break your
heart |ike that again.

Mary studies her nother's face, taken aback.

MARY
.1 can't believe you never told

ne.
CATHERI NE

| wanted you to | ove your father
MARY

Who was she?
CATHERI NE

Sone little skank who sold fabric.
| met her once. She wore too nuch
makeup and her bra straps were al ways

showi ng.
MARY
What did you do when you found out?
. CATHERI NE
Nothing. | had a smart nother, too.

Mary, that girl doesn't mean anything
nore to Stephen than the fabric whore
nmeant to your father. |If he |oved
her, believe nme, you would have felt
It.

( CONTI NUED)
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8- 14- 07

MARY

| can't fake it, [
anywhere near himright now.

Mom |

can't b

34.

e

I think we should

V'l |

go

re's

CATHERI NE
Then this is what
do. It's spring break
amax_for a couple of weeks. The
nothing |ike a heavy dose of a man's

mstress to nmake himmss his wfe.

MARY

What do you think this is, sone

novi e?

Can |

_ CATHERI NE _
rem nd you of sonething?

have a daughter.
This is not just about you.

Mary | ooks at Catheri ne.

t hey both know i

t.

Just i

That's ri di cul ous.

ke | di

CATHERI NE ( CONT' D)

1930' s

You
d.

There's no arguing this point and

d

Call Stephen. Tell himl invite
you and M|y up to the cottage in
Maine. We'll |eave tonorrow.

Mary | eans back in her chair.

And |

CATHERI NE ( CONT' D)
woul dn't discuss this with any
all want

of your friends.
to "help". |
you're taking care of theminstead

And before

They' I |

of yourself.
MARY
Ch Cod. ..
Cat herine takes Mary's hand.
CATHERI NE

I"'mso sorry for you, bab
it's nice to know you sti

your

Mary's cell phone RINGS.

not her .

She | ooks at it for a beat,

EXT. CONNECTI CUT ROAD -

Vi neeq

She' s drai ned.

ou know it,

She checks the LCD. "SYLVIE".

then turns the phone off.

EARLY MORNI NG

Sylvie's sedan nmakes its way through a rural nei ghborhood of

mani cured | awns,

split

rail

f ences,

ponds,

and birds on wres.
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20 INT. SYLVIE' S CAR

Sylvie is drivin?, | ooki ng burdened. Edie is in the back
seat. Alex, half awake and a | ot hung over, is nursing a
RED BULL and gazi ng out the wi ndow.

ALEX |
Was that a sunrise we just saw?
Because | amon the wong side of

t hat thing.

SYLVIE
St op conFIalnlng. | just thought
Mary could use a few pals to take

her to the airport.

ALEX
You know why | don't cultivate
friendships? So | never have to
drive anybody to the airport. And
why does Mary need pals at -

(checks wat ch)

Jesus, | just left a party two hours
ago.

GPS VA CE
"At the next intersection nake a
left turn.”

ALEX
Who the hell was that?

EDI E
The navigation | ady. She's al ways
calm She never tal ks back.
husband's in love with her.

They ride along for a while saying nothing. The silence is
heavy. Then -

ALEX
"' m sensing sonething. Sonething's
not being said here. Wat's going
on that I don't know about.

Sylvie catches Edie's "don't say anything" glare in the rear
view mrror.

_ EDI E
Not hi ng' s going on. Wy would you
even say that?

SYLVI E
Al ex, what's your take on Mary and
St ephen' s nmarri age.

_ ED E
Syl vi e.

( CONTI NUED)
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ALEX

I think it |ooks perfect fromthe
outside. But sonmething's not right
there. Mary doesn't | ook at the
cracks. She's busy filling them
Qur girl, she's all blue sky. But
sooner or |ater --

(then)
Vait, what's going on? |s Mry
getting it on with sonebody?

ED E
Wiy do you think it's Mary?
SYLVI E
Edi e.
ALEX

It's Stephen? Stephen's cheating on
Mary?

SYLVI E
For godssakes, Edie, what a nouth.

EDI E
| didn't say anything!

ALEX
Ww. Anybody we know?

SYLVI E

Vaul t .
ALEX

Vaul t .

. ~ EDIE

Spritzer girl. Saks.
ALEX _ _

Wioa. How s Mary taking it?
SYLVI E

Mary doesn't know.
ALEX

You didn't tell her?! \Wat is wong
with you people?! W're all in the
vault, why isn't she in the vault?
Drag her into the damm vaul t!

SYLVIE
|"ve been struggling with this for
days. Mary and | have been best
friends since college. W' ve gotten
each other through a |ot of shit.
But this is the biggest shit a wonman
can go through.

( MORE)

( CONTI NUED)
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SYLVI E ( CONT' D)
I think she should be told. That'
what friends do. W pick up shovels
and dl? her out of this huge reeking
p|Ie of shit. O maybe we j ust
don't say anythlng

ALEX
Li sten. The woman has got to know.
That's just the right t ing to do.
You want ne to tell her? "Il tell
her. | don't have a problemwth
It.

EXT. HAI NES HOUSE

Sylvie's car pulls up in front of the house. Sylvie HONKS.
Mary, Uta, and Maggi e cone down the wal k with SU TCASES AND
CARRY- ONS. Syl vie pops the trunk and gets out. Uta and
Maggi e toss bags into the car.

MARY
| could have taken a cab. | don't
know why you're doing this.

SYLVI E
I know you sent NbIIK to stay with
your not her | ast nlg t. V%y shoul d
you have to go to the airport al one.

MARY
Because that's what nillions of people
do every day?

Syl vie ignores her, closes the trunk and gets back into the
car. Mary turns to Maggi e and U a.

MARY ( CONT' D
So you have the phone nunbers at the
hotel. And can you call the vet --
Dr. what's-his-nane --

MAGA E
Roger s.

MARY
Right. And then the gux is com ng
next week -- you know the guy from
the place to tix the thing.

MAGA E
Right. Don't worry, just have a

good tine.

Maggi e and Uta turn and head back to the house.

UTA
Par-tay.

( CONTI NUED)
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Mary opens the Bassenger door and finds Al ex there. She
| ooks 1 nto the back seat, sees Edie.

MARY _

What are you guys doi ng here?
SYLVI E

Just get in.
MARY

No. Everybody out. Hurry up.

The wonen exchange gl ances, then get out of the car. There's
an awkward nonment. Then Al ex takes the bull by the horns.

ALEX
kay, listen. There's a reason we're
all here, around you, today.
(chi ckeni ng out)
Syl vie has sonething to tell you

Al ex gets back in the car.

SYLVI E
~ (thanks a lot)
This is really hard, Mary.

MARY
Is it about the perfunme bitch?

SYLVI E
You know?! And you didn't tell me?
Ri ght now Mary, honest to God, | am
so hurt.

MARY
YOU??

And now they are all over each other -

- MARY/ SYLVI E/ EDI E/ ALEX
| can't believe you people were at
ny house and never said one thing/
You have no idea what it's like to
tell your best friend sonething |ike
that/ It was a burden carrying around
that kind of information, believe
me/ | was the one who thought you
shoul d be told so don't cone down on

me.
_ SYLMIE

Alright, alright, alright! [It's out

In the open now. | Jjust want to

know what Stephen said when you
confronted him

( CONTI NUED)
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MARY
| didn't confront him He doesn't
know | know.

ALEX/ EDI E/ SYLVI E
What ??/ Are you kidding??/ This is
unbel i evabl e.

Exasperated, Edie gets into the car. Alex gets out.
MARY
Look, | appreciate everybody's wanting
to help. But do ne a favor and don't
di ssect and anal yze every square
inch of this. | can't handle it

right now. Just be there for ne.
Silently. Okay? Now let's go.

As everyone | oads back into the car -

| shoul d notsggwggzrating heavy

machi nery right now.

Dl SSOLVE

OMT
OMT
OMT
oM T

oM T

( CONTI NUED)

40.

TO
21A
21B
22
22A
23



24

PI NK Revi sion - 8-22-07

NOTE: | NSERT TRANSI TI ON LATER

I NT. SAKS -

MAI N FLOOR - SAME DAY

41.

Sylvie, Alex, and Edie are trolling the floor, through

jewelry, into handbags.
t hree wal ki ng and cl i nging,
t hrough the notions of shopping, picking up brace

silently judging them and discarding them

' ALEX .
am goi ng on record right now.

This 1's a bad idea. W have no ga

lan. We -- Oh ny God, look at th
ag.
(to Sylvie)

Can | have anot her advance?

SYLVI E

" m not Eoing to enable you. Fini
your book.

~ APRIL _
(tugging at her skirt)

Momy, |'mtired of shopping. Can
we go? | want to goooo

W can't go. Aunt Sylvie

IS
sonebody. Wen she's finished, we

ED E

can | eave.

Suddenly April stops and plants her feet.

Heads turn.

APRI L
(bl ood-curdling)
hate this storel!l

Syl vie bends down to eye |evel

Edi e has FOUR CH LDREN IN T -
one in a stroller. Srlvie oes
e

ts, bags,

e
is

sh

st al ki ng

with April.

( CONTI NUED)
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_ SYLVI E
~(eerie calm _
April, | want you to listen to ne.
| "mgoing to say sonething very
i mportant and | want you to renenber
it for the rest of your life.

éthreatening)
Nobody. Hates. Saks.

April |ooks at her with the usual terrified expression and
becones suddenly qui et.

SYLVI E (CONT' D)
Now let's do what we cane here for

Syl vie heads for the perfune counter as Alex, Edie, and the
brood reluctantly follow. As they approach, a sal eswoman,
PAT, is on the phone. She calls across the floor:

PAT
Crystal, phone call for you.

Sylvie, Alex, and Edie's heads swi vel and catch in their
scope - CRYSTAL ALLEN. Gorgeous, sexy wth a touch of trash,
an 1 ncredi ble body wapped 1n a dress she can't afford on

her salary. She's arnmed with a spritzer bottle and has been
sprayi ng 1 nnocent victinms, the last one in the eye. She

| ooks over at Pat, slightly annoyed.

PAT ( CONT' D)
It's a guy.

Thi s changes everything. SLOWMOTION as Crystal struts across
the aisle to take the call. Hair flows. Sylvie, Edie, and
Al ex, sl ack-jawed, watch her as she goes.

ALEX
(admringly)
Not hi ng jiggles.
SYLVI E

Jesus, Al ex, not now.
ED E

Al right, we've seen her. Now let's
get out of here.

SYLVI E
Not on your life.

Sﬁlvie noves cl oser to the counter and pretends to exam ne
the perfunes. Crystal takes the phone.

CRYSTAL (1 NTO PHONE)

Hel | 0? Stephen! | was hoping it
was you. ere have Kou been, baby?
I mssed you this week.

( MORE)

( CONTI NUED)
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CRYSTAL (I NTO PHONE) ( CONT' D)
(coy, sexy) .
It's cruel and unusual punishment to
be wi thout you that | ong.
(gi ggl es) .
say we nmake up for lost tine.
What if | cook us a romantic dinner
t oni ght ?

~ PAT
(coachi ng) _ _
The big white square thing with the
fire comng out of it is the stove.

Sylvie, Alex and Edie are now listening in on the
conversation

CRYSTAL (I NTO PHONE)
(smle fading)

(brave act)

No, | understand. Your work comnes
first, of course. Don't worry about
it. Noreally. 1'll save you a

pi ece of cake with a candle on it.

Pat | ooks at Crystal with total awe. As do our gals.

CRYSTAL (I NTO PHONE) ( CONT' D)
| didn't tell you before because I
didn't want you to nmake a fuss.
["1l have nore birthdays.

Pat makes a worshipful "bow ng down" gesture at Crystal.

CRYSTAL (I NTO PHONE) ( CONT' D)
Oh Stephen, that's so sweet, but 1I'd
f eel guilt% taki ng you away from
i nportant business. Are you sure?
Ch baby, |1'mone happy girl. 1"l
see you at eight. You know where.

She hangs up and Jekyl| turns into Hyde.

CRYSTAL ( CONT' D)
That fucking wife! Ever since she
took off for wherever she is, he's
been acting |ike sone |ost puppy.
|"ve got an audition at four o' clock
and now |'ve got to cook dinner.
How t he fuck did that happen?

Crystal grabs her bag.

CRYSTAL ( CONT' D)
|"ve got to get out of here. Pat,
can you find sonethinﬂ to do tonight
so Stephen and | can have the
apart nent ?

( CONTI NUED)
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_ PAT
~ (resigned) _
Fine. Have a nice "birthday".

As Crystal turns to dash out -

SYLVI E
Oh, excuse nme. Can | get some help,
pl ease?

CRYSTAL _
I"'msorry, | was just |eaving. Pat
can hel p you.

SYLVI E

| was told to ask for Crystal Allen.
I's that you?

CRYSTAL

(wary)
Yes. ..

SYLVI E _
|'ve heard you have a special way of
know ng what a custoner needs.

CRYSTAL
Is that so? And where did you hear
t hat ?

ALEX
Around.

ﬁlex gives Crystal her best "sexy" look. Crystal ignores
er.

SYLVIE _
I've been wearing Chanel Nunber Five
since ny christening. |'mthinking

of changing. Wat woul d you suggest?

CRYSTAL
Probably nothing too subtle.

ALEX LAUGHS, catches herself. Meanwhile, Edie's kids are
getting restless.

_ SYLVI E
You're right about that. You al ways
know exactly where you stand with

me. No, | want a perfune to be a
reflection of ny personality -
(poi ntedly)

Smart, fearless, clever, |oyal,
protective of friends, ruthless if
crossed. ..

( CONTI NUED)
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CRYSTAL
Are you shopping for a perfune or
witing a personal ad?

SYLVI E

You know, a friend of mne is wearing
sonet hi ng new. Her husband bought
it for her, here | think.

(suddenl y)
Edie. What's the nanme of that perfune
that Mary Haines is using? You know,
t he one Stephen bought for her?

Edie is suddenly a deer in the headlights. She goes nute.

SYLVI E (CONT' D)
(to Crystal) .
Maybe you waited on him Stephen
Hal nes.  Good- | ooki ng, receding
hairline. Platinumcard, nmaybe that
rings a bell.

The VWWH NI NG AND CRYI NG expl odes to a new | evel. Edie snaps.

EDI E
Ch for Chrissake, we all know you're
screwi ng Stephen and Mary's a friend
of ours so you better stop it, just
stop it!

They all |ook at her, stunned. As Edie hustles her brood
out --

| NT. CASTI NG DI RECTOR S WAI TI NG ROOM
The room has HALF A DOZEN DAY- PLAYER HOPEFULS i n vari ous

states of sexy dress waiting their turn to be seen. A CASTI NG

ASSI STANT is at a desk, signing people in. Crystal wal ks
in. The other actresses check her out. She's going to be
conpetition alright, but they're only seeing the tip of the
i ceberg. Crystal approaches the assistant.

CRYSTAL
Crystal Allen for the role of Ranobna.

_ _ CASTI NG ASSI STANT
Sign in, please.

CRYSTAL
(signing)
How many scenes will | be readi ng?

CASTI NG ASSI STANT
Have both scenes prepared. You'l
read the first one. |If they like
you, they'll ask you to read the
second one.

( CONTI NUED)
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CRYSTAL
Thanks.

Crystal turns to face her foes. She walks slowy over to an
enpty chair, Ietting them take a good | ong | ook at her. She
sits and turns to the wonman she's determ ned to be her nost
form dabl e conpetition

CRYSTAL ( CONT' D)

( %at part for a day player, isn't

It~
ACTRESS

(don't bot her ne)
Yes.
Crystal drops the bonb.

CRYSTAL

Three scenes was a |lot to work on.
ACTRESS

.| thought there were only two

scenes.
CRYSTAL

Real ly? | was given three scenes.

You didn't get the third scene? Am
| the only one?

Terror in the room

CRYSTAL (CONT' D)
I"msorry. | shouldn't have said
anyt hi ng.
(flips her hair)
This is so awkward.

Havi ng successfully psyched out everyone -

DI SSOLVE:
EXT. MADI SON AVENUE - A WARM THURSDAY I N JUNE - DAY 26
The street is full of women taking advantage of the late

ni ght shopping. Mary and Sylvie wal k up Madi son, | oaded
wi th bags.

SYLVI E
He cheated on you. And still, you've
said nothing to him This is not
nodern, Mary.

MARY

Ever since | got back from M ne
it's been flowers and foot rubs and
what - can- | - do-f or - you-t oday- honey.
Maybe ny nother's right.

( MORE)
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They sto
t he disp

Pa

MARY ( CONT' D).
Maybe the affair was no big deal and
treating it that way is, actually,

t he nore nodern thing.

SYLVI E
When did you becone French?

MARY
I haven't slept with himyet, though

SYLVI E
Good. Make hi m suffer

MARY
Can we stop tal king about ne? How s
it going wmth Gary?

SYLVI E '
It's over. | found a tank top in
his closet. And pressed jeans.

MARY _
You're too choosey, Sylvie. You
know why? You're afraid to choose.

SYLVI E
No I"'mnot. | chose once, remenber?
It was all very nice until ny career
took off. "Sylvie, 1'mhappy for
you", he said. "I want you to fly.

I just don't think I can be with a
woman who has that kind of wi ng span”

MARY
That was just him

in front of the LA PERLA boutique and check out
y W ndow.

SYLVI E
I"msorry, but men have a hard tine
being with a successful woman. So
we shrink to fit. Like you.

MARY
What are you tal ki ng about ?

SYLVI E
You were going to be Donna Karan.
You put on the brakes because you
knew you coul d eclipse Stephen.

MARY
Syl vi e, when gou fall in love, you
don't think about hom1everything S
going to work. You just go wt
your gut. Like on ny first date
with Stephen. He bought nme a punpkin.

( CONTI NUED)
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_ SYLVI E
| hope it was Hal | oween.

They enter the boutique, exam ne the goods.
I NT. LA PERLA - CONTI NUOUS

MARY
| mean, it was so sweet. We carved
it together. W were such a good
team Thirteen years, thirteen
punpkins. That's what you think
about when it's all comng apart.
The punpkin. The punpkin matters.

SYLVI E
.1 hate Hall oween. Al those
strangers at the door.

MARY
You are purposely nissin? t he point.
Soneday when you' re not [ooking,
when you're not thinking, you're
going to neet a man you want to marry
and that wll be that.

SYLVI E
| amthe man | want to marry, that's
t he probl em

MARY

Wioa, hold it.

Mary pulls a WHI TE SATIN MERRY W DOW of f the rack.

MARY ( CONT' D)

What do you think of this?
SYLVI E

On you? Really?

_ MARY _
.1 think Stephen m ght get |ucky

t oni ght .
A SALESWOWAN i ntercepts Mry.
LI NGERI E SALESWOVAN

Ms. Haines. |It's been a while since
we' ve seen you. How may | help you?

MARY
I want to try this on

LI NGERI E SALESWOVAN

(al so surprised)
Real I'y?

( CONTI NUED)
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_ MARY
What is everyone's deal ?

I NT. DRESSI NG ROOM AREA - MOMENTS LATER

There are rows of roons with frosted doors so only the
shopper's silhouette is visible. My and Sylvie follow the
Sal eswoman to a dressing room The Sal eswoman hangs the
merry w dow i nside.

LI NGERI E SALESWOVAN
Here you go. Just call if you need
ne.

She exits.

SYLVI E
In or out.

Mary | ooks at all the hooks and straps.

MARY
I n.

Sylvie follows Mary inside and they shut the door.
I NT. MARY'S DRESSI NG ROOM
They plop down all their shopping bags.

MARY
on't understand why they put
orescent lights in dressing roons.
woul d a woman buy anythi ng when
t | ooks |ike her thighs were caught
n a neteor shower?

—_—
<cao

A VO CE FROM QUTSI DE

LI NGERI E SALESWOMAN (O. S.)
(cal l'ing)
How are you doinﬁ in there Ms. Allen?
Dolyog need anot her size or anot her
col or ~

_ CRYSTAL (O S.)
No. | likeit. Don't go far though,
"Il need a fitting.

Sylvie's ears perk up. She recognizes this voice. My
hol ds the Merry Wdow up to herself.

MARY
What do you think? Is this too nmuch?

_ SYLVI E
édlstracted) _
Wiy don't | go out there and pick
out a coupl e other things.

( CONTI NUED)
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Sylvie quickly exits the dressing roominto -
I NT. THE DRESSI NG ROOM AREA
The Sal eswonman is by Crystal's door.

CRYSTAL (O S.)
Is there a mrror with better light?

SALESWOVAN
Yes. CQut here in the hall. But you
probably don't want to --

CRYSTAL OPENS THE DRESSI NG ROOM DOCR, unencunbered by any
sense of nodesty. She crosses to a mrror and admres
herself. She's in a black and gold corset, panties and
Parters with lace top stockings and stiletto heels. She
ooks amazi ng and somewhat pornographic. ANOTHER CUSTOVER
is about to enter a dressing roomwth a simlar outfit,
L%bgasone |l ook at Crystal, gives up and | eaves. SYLVIE

LI NGERI E SALESWOVAN
| have to say, you're ny first
customer brave enough to try that
set on.

CRYSTAL
Do you have any cutlets? | want
nore lift.

The Sal esworman produces the cutl ets.

_ CRYSTAL (CONT' D) _
!'g1gO|ng to take it. How nuch is
It”

LI NGERI E SALESWOVAN
That's Italian handmade | ace, you
know. That's why it's -
(checks tag)
Si x hundred and fifty dollars.

The Sal esworman | ooks at Crystal to see if she's going to
flinch. A seasoned sal eswoman knows who's a player and who
L?n%%. Crystal knows she's being sized up and calls her

uf f.

CRYSTAL
Do you have it in any other colors?

LI NGERI E SALESWOVAN
Chanpagne.

~ CRYSTAL
"Il take it in chanpagne al so.

LI NGERI E SALESWOVAN
WIIl that be cash or charge?

( CONTI NUED)
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CRYSTAL
Do you take personal checks?

LI NGERI E SALESWOVAN
No. But |I'm happy to open a store
charge for you.

( MORE)

( CONTI NUED)
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LI NGERI E SALESWOVAN ( CONT' D)
It only takes a few mnutes to do a
credit check.

CRYSTAL
Credit check? Hmm I'min a bit of
a hurry. Wat if | gave you the
name of soneone to call? |'msure
he'd be happy to give you a credit
card nunber over the phone.

LI NGERI E SALESWOVAN
We can try that. Wat's the
gentl eman’ s nanme?

~ CRYSTAL
St ephen Hai nes.

The sal eswonan | ooks at her.

CRYSTAL (CONT' D)
...He's a friend of ny famly.

The Sal eswoman smiles slightly. She's been doing this a
long tinme and has seen it all.

LI NGERI E SALESWOVAN
Ms. Haines is a client of ours. In
fact, she's in the dressing room
across the hall. Wuld you like nme
to have her approve this for you?

CRYSTAL
(qui ckly)
(I owering her voice)
| don't think that would be in very
good taste. I'mrelatively newin
town and | haven't met Ms. Haines

yet. [|'d hate to have this be our
I ntroduction.

(poi nt ed)
" msure you under st and.

LI NGERI E SALESWOVAN
| think I do. 1'Il phone M. Haines.

The SALESWOMAN EXI TS, passing SYLVIE WHO | S EAVESDROPPI NG

Crystal retreats into her dressing room SYLVIE QU CKLY
JUWPS BACK | NTO MARY' S DRESSI NG ROOM

oM T

OMT

I NT. MARY'S DRESSI NG ROOM - CONTI NUOUS

Mary is in the merry widow, the garters flapping over jeans.

( CONTI NUED)
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MARY
| don't know, is this flattering?
SYLVI E _
Mary, she's here. In the dressin
room across the hall. Crystal Allen.
MARY
What ?  How do you know?
SYLVI E

| heard the sal eswoman talking to
her. She's spending a fortune. And
she's putting it on Stephen's account.

MARY
That's not true.
SYLVIE
If he's paying her bills, Mary, he's
still involved with her.
MARY

(shaken, quiet)
I'mgoing home. Get nme out of this
t hi ng.

She starts struggling with the hooks and eyes.

SYLVI E
You're going to | eave? Mary, go in
there. You ve been running away
fromthis whole nmess since it started.
Wat are you afraid of ?

MARY
O being made a worse fool than
al ready am

SYLVI E

That woman is morkinﬁ her way into
another life and it happens to be

ours. |If you don't stand up to

er, it's only a matter of tinme before
she's carving the punpkin with your
daughter. |"mgiving you perm ssion
to behave badly. Now go out there

and ki ck her ass!

At the nmention of Nbll¥'$ name, sonething snaps in Mry.
The fuse is lit. She tlings open the dressing room door.

I NT. DRESSI NG ROOM AREA 34

Mary, in her crooked nerry widow wth flapping garters, bursts
out into the area. She suddenly realizes she doesn't know
where to go. Sylvie points her toward the big dressing room
Loaded for bear, Mary flings open the door.
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| NT. CRYSTAL'S DRESSI NG ROOM

Crystal, still in the red [ace set and high heels, is brushing
her hair. This is the first Mary has set eyes on her nenesis.
She is stopped by the sight of Crystal in all her Crystal ness.

MARY
. éﬁf Crystal)

CRYSTAL
Excuse ne?

MARY

(recovering)
"' m Mary Hai nes.

Crystal doesn't register much reaction except to blink once.

~ CRYSTAL
Well. This is awkward. | guess he
finally told you

MARY
No, he never mentioned you. But
I've known about you for a while.

CRYSTAL '
Real | y? Then | guess |I'm surprised
I haven't heard fromyou sooner

MARY _
% really. But since you
mere |n t he V|C|n|ty, | thought 1'd
i ntroduce nysel f.

The Sal eswonman comes back in.
SALESWOVAN
Ckay, M. Hai nes has a%proved -
(sees the two of t
VWhoa!

She does a very quick about face and exits.

CRYSTAL
Look, M's. Hai nes. |"msorry for
what this has done to you, | really
am | know Stephen never neant to
hurt you.

MARY
You don't know anyt hi ng about nmny
husband.

CRYSTAL

| do know that a woman never steals
anot her woman's husband. They usually
go willingly.

( CONTI NUED)



BLUE Revi sion - 8-14-07

MARY
It sounds I|ike ﬁou've got a |ot of
experience in that area. Stephen's
a very smart man. WAy too smart to
t ake soneone |ike you seriously.

She's touched a nerve in Crystal.

CRYSTAL
Ms. Haines, I've met a |ot of wonen
l'i ke you. You have your nice houses
and your fancy friends. Your
calendars are always full with your
soci al events and your shopping and
your little charity lunches that
make you feel |ike Kou're actual ly
doi ng sonething with your lives.
But you' ve stopped paying attention
to your nen. They get lonely. And
then they come | ooking for sonebody
who knows how to nmake them feel
aﬁpreC|ated again. And believe ne,
they do take that very, very
seriously.

Now she's pushed Mary's button.

MARY
You know, | had this - | admt it -
ridiculous idea that if you and I
ever net and you saw that | was an
actual human bei ng and not sone stray
t hought out in Connecticut, that you
m ght possibly feel a little bit of
renorse -- you know, one wonan havi ng
t hat transcendent noment of connect
with another -- and realize the scope
of danage that you' ve done, not just
to me, but to a famly.

Crystal | ooks at her for a beat.

~ CRYSTAL _ _
I have no idea what you just said.

MARY
Okay, I'mgoing to put this in terns
even you can understand. You're
going to stop seeing ny husband.

CRYSTAL _ _
| guess that's up to him isn't it?
MARY _ _
And by the way, I'Il give you a tinp.

St ephen woul d never |1 ke anything
that trashy.

( CONTI NUED)
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CRYSTAL _
| f Stephen doesn't |ike something
I"'mwearing, | take it off.

Mary struggles for a coneback but has none. SHE EXITS.
NT. DRESSI NG ROOM AREA

SEVERAL SALESWOMEN and Syl vie have been m|ling around
outside the room They scatter as Mary conmes out.

SYLVI E
You were great, Mary.

MARY
CGCet ne out of here.

She sl ans back into her dressing room

EXT. HAINES HOUSE - NI GHT - ESTABLI SH NG

The house is dimy lit except for the nmaster bedroom
I NT. HAINES LI VI NG ROOM - LATER THAT NI GHT

As the CAVERA MOVES THROUGH THE EMPTY LI VI NG ROOM we HEAR

DI STANT, MJUFFLED VO CES conin? fromupstairs. It's intense.

At the foot of the stairs we Tind Maggie in her bathrobe,
straining to hear. Uta cones running down the staircase in

a long T-shirt, tube socks and slippers. They speak in hushed
VOi ces.

MAGGE E _
Wl |, conme on, what's going on?

UTA
Oh, she is really giving it to him
And he is not saying nuch because
really, what could the cheating,
| yi ng bastard say?

MAGG E
Ckay, what el se, what else?

EANEEA FOLLONS as they nove through the house toward the
i tchen.

UTA
So they argue sonme nore and then
Mary gets very quiet and she saxs,
" St ephen, do you want to be wt

her ?"
MAGAE E
Good nove. Force his hand.
UTA
And he says, "Mary, | |ove you".

( CONTI NUED)
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_ MAGAE E
Pr edi ct abl e.

38 I NT. THE KI TCHEN
They enter and start pouring thensel ves coff ee.

UTA
But | think Mary was starting to
listen to him So he keeps talking.
He says he never neant for the affair
to turn into anything. He tried to
end it nore than once.

MAGA E
Men get thenselves into things and
then they don't know how to get out.
They're not |ike us. Continue.

UTA
But here's where he makes his big
m st ake. He says he kept seeing
Crystal because he felt she got
dependent on himand he didn't want
to hurt her.

MAGA E
Hurt her?!

UTA
That's exactly what Mary said! Then
she makes her big m stake. She says,
"How coul d you not see that she's
just after your noney?"

MAGG E
Aw, she blewit. The last thing a
man wants to hear is that his wfe
is the only one stupid enough to
| ove himfor hinself. Nobody knows
how to argue. | should run a school

UTA
Ckay, so now he asks her the big
question. |s there any way they can
put it all back together again. You
shoul d have heard him his voice.
It would have broke your heart.

MAGGE E .
Who cares. Do we still have jobs or
not ?
- lJTA .
Mary sai d she wants a divorce.
MAGGE E
(uh-o0h)

... Wiat did he say?
( CONTI NUED)
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UTA
He says he wi shed she'd take sone
time to think it over. That he'd
spend the night in a hotel.

MAGA E
And what did she say?

UTA
She said, "Here, take this with you".
And she threw her weddi ng band at
hi m

MAGGE E
Oh, that's bad. That's very bad.

Maggi e opens the kitchen drawer and starts quickly rifling
through 1t.

MAGA E ( CONT' D)
Where the hell's ny address book.
There's a woman who keeBs offering

me a job. Barbara sonebody --
UTA
What are you doing? You can't desert
t hem now.
(st ops)
Shhh! | hear sonething.

O S. THE SOUND OF A CAR PULLING QUT OF THE DRI VEWAY. They
| ook at each ot her.

_ MAGA E o _
That's it. We're on a sinking ship,
Ua. | have a cardinal rule: Never
get attached to the famly. This is

exactly why.

The Eitchen door swi ngs open and Mary cones in. She |ooks a
wr eck.

MAGG E ( CONT' D)
(caught, covering)
And that, Uta, is why the
revolutionaries threw tea into Boston
Har bor .

MARY
| need to eat sonething.

She starts to runmage through cabinets |ike a bear.
MARY ( CONT' D)

Low fat, low carb, fat free -- There's
fruit everywhere! \ere's the junk?!

MAGGE E
You don't |let me buy any.

( CONTI NUED)
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UTA
Wiy don't | fix you a drink?

Uta quickly goes to the cabinet and takes out a bottle of
scotch. She pours a big glass. Mary finds a stick of butter,
a can of cocoa powder, and the sugar bowl . She grabs a plate,
sits down at the table and Iines up the ingredients. She
dips the stick of butter into the cocoa powder and then dips
that into sugar. She takes a big bite.

_ MARY
I think you should know that Stephen
and | are splitting up.

Maggi e and Uta | et out Oscar-worthy gasps of disbelief.

MARY ( CONT' D)
He was having an affair.

MAGG E/ UTA
CGet out of here!/l don't believe it!
MARY

Do you want to know how stupid | anf

I had nyself convinced that Stephen's
affair was no big deal. Just alittle
chapter, not the whole book. And

that maybe if | just |ooked the other
way, put the old blinders on, rose
above it, everything would work itself
out .

Mary takes another bite of the butter/cocoal/sugar thing.

MARY ( CONT' D)
(mouth full)
VWhat bul | shit.

Uta takes a drink of scotch. Mary's really building a head
of steam

MARY ( CONT' D)

| mean, it's not like | was
deliriously happy every day of the
marriage. But | didn't screw around,
did 1? Onh, | could have. Men have
come on to nme plenty. | thought
about it once or twce, too. Because -
This Just In - thirteen years of sex
with the same man can get a little
boring. | mean, Stephen had his bag
of tricks and | knew themall. But
did | conplain? Did | go out and
bang the Federal Express guy? And
let me tell you sonething el se.
ﬁtgphen does not know how good he

ad It.

( MORE)

( CONTI NUED)
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_ MARY ( CONT' D)
There is nobody, and | nean nobody,
who's going to give that man a better

blow job than I did. | could suck
Pails out of a board, and that's a
act .

Ut a Easses the scotch glass to Maggie. Uta and Maggie are
sl ack-jawed. Mary w pes cocoa from her nouth, then puts her
head in her hands as the whole weight of it sinks in.

MARY ( CONT' D)
Oh God.

MAGA E
Li sten, you can't think straight
riﬂht now. You know what | do when
| have a problen? Before |l go to
sleep, | tell nyself I"mgoing to
wake up with the answer. And then |
do. You try that. You ?o on upstairs
and get a good night's sleep. It's
all going to | ook better in the
nor ni ng.

Mary slowy gets up and starts out of the kitchen. She stops
and turns to them trenendous hurt and sadness in her eyes.

MARY
.1 love you guys.

MAGG E
You'll be fine. Go on upstairs.

Mary exits. Uta and Maggi e | ook at each other.
MAGG E ( CONT' D)

She's not going to dunp him | know
how she feels about that man. And
how he feels about her. He'll be
back in the house by the end of the
week.
SMASH CUT TO
EXT. HAI NES HOUSE - NEXT MORNI NG 39

Mary is in her nightgown, a woman possessed, throw ng
Ftephen's cl othes out the wi ndow. The cowboy boots go out
ast .

| NT. BATHROOM
She's throwing his toiletries in the trash. Even the Rogai ne.

oM T 41
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EXT. FRONT OF HOUSE

The final blow. Miry and her reluctant recruits - Ua and
Maggi e - are dragging the NordicTrak out onto the | awn.

They leave it there, on its side, |ike a dead whale. CAMERA

PANS UP to a bedroomw ndow. A troubled Mlly is |ooking
on. She turns and di sappears into her room

I NT. HAI NES HOUSE SCREEN PORCH - NI GHT

Mary is a heap of sobs and lvie is there, trying to confort

her. Sylvie Is holding her triend, rocking her.

MARY
| don't understand. Wy did this
happen to ne?

SYLVI E
Oh sweetie...It happens in every
rel ationship. Eventually sonmebody
betrays sonebody else - I1n a big way

or amllion small ones. That's
just the nature of it.

MARY
What am | going to do?

SYLVI E
We'll figure it out.

I NT. CACHET MAGAZI NE - SYLVIE' S OFFI CE - A FEW DAYS LATER

Sylvie is in her office presiding over a staff neeting.
Present are JEAN, ANNIE, G LDA, CORY, and her ASS| STANT
TAYLOR, taking notes. Al are perfectly dressed in the
| atest, greatest, wth accessories to match.

G LDA
What about this for a cover blurb -
"The 45 m nute Orgasnt.

SYLVI E
45 m nutes? Wo has the tine?
Listen, | really want to nake a
statenent with this issue. It's
time to cut ourselves away fromthe
herd. Talk up to the reader.

JEAN
I thought we already were. \What
about that piece last nonth on |iving
an authentic life?

SYLVI E
Cone on, we tell wonen to feel good
about thensel ves and then we print
fifteen articles on crazy diets.

( MORE)

( CONTI NUED)
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SYLVI E ( CONT' D)

We run ads for winkle cremes and
the nodels are 20 years old. W're
driving wonen mad!

G LDA

Don't bite the hand that feeds you

CORY

I really think when wonmen pick up
our magazine they're |ooking for the
fant asy.

~ (exas
WIIl sone

here?

SYLVI E

gerated)

ody show sone balls around

Anni e, younger than the others speaks up.

Ckay,

kn

ANNI E
ow |'mthe new kid, but

here's what | would do if | were in
charge of
each issue around a thenme. Brand
it. And by branding each issue, we
brand the whol e magazi ne, give
ourselves a nore unique identity on
t he newsst and.

"Cachet". | would tie

Syl vie pays attention. This girl is strong.

ANNI E ( CONT' D)

I"d make sure each thene has an edge.
A sense of hunor. For instance,

"The Revenge |ssue". Howto get it,
who to stick it to, the fine art of
hol ding a grudge. W put an actress
on the cover. Sonmebody young and

W make the whol e thing
irresistible. W becone the guilty
pl easure of the publishing world and
that's how we turn it around.

hot .

The ot hers nod,
spine. This gir

S
I

mli
1S

ng. Sylvie feels a shiver go down her
alittle too confident.

SYLVI E

Ch cone on, Annie. Revenge? |It's
so retro.
all have better things to do? It's
t he opposite of what |'mtalking

about .

. But

Et tu, Taylor.

It's old-think. Don't we

TAYLOR

| woul d buy that magazi ne.

( CONTI NUED)
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SYLVI E
You know, | think we ought to take a
break, let it all percolate. Let's
pick it up after lunch

TheY all file out, followng Annie as if she's the Chri st
child. Sylvie nmakes note.

45 I NT. WOMEN S HEALTH CLUB - LATER 45

S
\

t's a state-of-the-art club. There's a rock clinbing wall.
Sylvie is hooked up to the suspension gear, struggling to
get to the top. Her trainer, KRI STEN, is bel ow her

SYLVI E
(struggling)
Pl ease. |'m begging you. Let's
take a break.

KRI STEN
No breaks. \Wat are the two nost
feared words in the English | anguage?

SYLVI E
(struggling)
Pool party.
KRI STEN

Keep cli nbi ng.

At that noment, a woman, BAILEY SMTH, enters the cl ub.
SKIV|e spots her, msses a toe hold, and is dangling now as
she watches Bailey head for the exercise equi pnent.

SYLVI E
Let me down. Hurry up!

As Kristin lowers Sylvie to the floor --
ANGLE ON -

A ROWCOF ELLIPTICAL TRAINERS. Bailey is warmng up. Sylvie
hops onto the trainer next to her.

_ SYLVI E ( CONT' D) _
Hey, Bailey Smith, isn't it? Sylvie
Fowler. We nmet at the MIV Awards.

BAI LEY
Onh right. So how are things in the
hot seat at "Cachet"?

SYLVI E
I"mnot going to be happy until 1've
taken a nice big chunk out of "Vogue".
You know how |'m going to do that*
By putting star witers on the
magazi ne. Li ke you.

( CONTI NUED)
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BAI LEY
Thanks for the conplinent but |'m
not for sale. |'mhappy at "The
Post ".

SYLVI E

| don't know why. You made a .
reputation witing brilliant profiles
and now you're witing gossip for a

t abl oi d.

BAI LEY

I'msyndicated. | don't have to
worry about noney anynore. Besi des,
| wite about people, not fashion.

SYLVI E

That's exactly what | want you to
do. Wite about interesting people
in your own irreverent way. You |
sel | magazi nes.

BAI LEY

| hear your circulation's dropping.
And you had staff defections |ast

week.
SYLVI E
(tries to shrug it
of f)
Sone people can't take the hills.
Bail ey ups the speed on the elliptical. Sylvie does the
sane.
BAI LEY o
You know, |'d consider witing some
pi eces for you but | need sonething
In return.
~ SYLVIE
You nane it.
- BAILEY
['mpreparing a series of colums
about high-profile New York nmarriages.
| hear one of themis breaking up.

Syl vie | ooks at her.

Cone on.
about .

| don't k
anyway.

She doesn't |ike where this is going.

BAI LEY ( CONT' D)

You know who |' mtal king
SYLVI E

now anyt hing. And who cares

( CONTI NUED)
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Hard bal | .

Suddenl vy,

~ BAILEY _
Are you JOkIn%? Messy divorces sel
nmore papers than presidentia
canpal gns. And St ephen Hai nes hound-
dogEing around wi th sone shopgirl ?
Jackpot.

. SYLVI E .
Sounds |ike you' ve already witten
the story. What do you need ne for?

BAI LEY
You're an editor. You know | need
confirmation froman iron clad source.
It would be totally confidential.
You confirmthis for nme and |I' myours.

Syl vie takes a deep breath

SYLVI E
Sorry. | can't help you
BAI LEY _
That's too bad. Well, just because

you woul dn't do ne a favor, doesn't
mean | won't do one for you. One of
ny spies saw your publisher having
dinner last night with Talia G eene
from "Harper's Bazaar".

Syl vi e stops her machi ne.

SYLVI E
(thrown; coverin

)
I"mnot worried. hbg woul dn't repl ace

me. He's conpletely commtted to ny
vision for the magazi ne.

_ BAILEY
All 1"msaying is, there was sone
heavy wooi ng goi ng on.

SYLVI E
Bail ey, do not print that. What
staff | have left will smell blood.
It would conpletely destroy ny
credibility at "Cachet". And then |
really am out the door.

BAI LEY
I know. It's amazing how a little
pi ece of gossip |like that can unravel,
actually, a whole career. Because
when you think about it, where would
you go after "Cachet"?

Of Sylvie's terrified | ook --

64.
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I NT. HAI NES BEDROOM - DAY

CLCSE on "The New York Post" lying on the bed, folded back

to reveal an UNFLATTERI NG CANDI D SHOT OF MARY | N HER PAJANAS
Pl CKI NG UP THE NEWSPAPER FROM HER DRI VEWAY. Next to it is a
PAPARAZZI PI CTURE OF CRYSTAL I N SAKS, who appears to be

posi ng. Above the photo screans the headline "Wall Street
Whi z Dunps Wfe for Shop Grl!" Mary's hand cones into frane
and stuffs the paper into the trash.

I NT. LESBI AN RESTAURANT - NI GHT

CAMERA TRAVELS ACROSS A DANCE FLOOR where FEMALE COUPLES are
sl ow dancing to a MELI SSA ETHERI DGE SONG MOVE DOMN THE BAR
where wormen of all types are enjoying a "scene". Pass by
t abl es of couFIes until we cone to rest on SYLVIE, ALEX AND
EDIE at a table positioned under a A LARGE CANVAS OF EROTI C
ART. Edie is staring at the painting, then turns to Al ex.

. - EDI E - - .
This is the last time you' re picking
the restaurant.

Alex is nursing a margarita and readi ng the Post article.

EDIE (CONT'D)
And put that away. She's going to
be here any m nute.

ALEX
[f your life's going to be splattered
across the papers, at least it should
be a decent picture. And next to
Crystal ? Shouldn't there be a five
day waiting Perlod bef ore you can
buy a dress |ike that?

Sylvie takes a sip of her margarita. She |ooks distracted.

EDI E
You're awmfully quiet for a change.

SYLVI E
Tough day at work, that's all.

ANGLE ON MARY -

- as she makes her way into the restaurant, passing a couple
necking in the stairway. Edie spots her.

EDI E
Her e she cones.

Al ex stashes the paper as Mary approaches. She sits down,
wound tight as a top

_ MARY _
Al ex picked the restaurant, right?
( MORE)

( CONTI NUED)
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MARY ( CONT' D)
(off Sylvie's drink)
Ww, that [ooks great.
(takes a drink)
Mrmm

EDI E
Ckay. No big elephants on the table.
Just when you thought it couldn't
%et any shittier! Do you want to
ave a laugh about it right now?

ALEX

Or do you just want to run off with
a woman. ' Cause you're in the right
pl ace.

MARY

How about a wonman and a margarita.
That sounds good.

_ ALEX
Al right, she's going to be okay.
MARY
| am I'mgoing to be fine. Mire
than fine. | hired a | awer today.

Edi e stops, takes a beat.

EDE _
Mary...Don't you think maybe it's
too soon for [awers? | nean, |et

things settle down. A nonth from
now, everything could |ook different.

MARY
That woul d be a very big magic trick.
ED E
| know. | know. But I'n1goin%_to
take a risk here and say sonmething --

ALEX
And as we all know, you're the naster
at saying the last thing anybody
wants to hear

EDI E
There's al ways two sides to every
story. Any one of us is capable,
under the right circunmstances, of
meking a big mstake. R ght? R ght?
A good marriage counsel or m ght ask,
"“And how were you cul pable in this
marriage"?

( CONTI NUED)
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MARY
How am | cul pable? | married an
asshol e, that's how I' m cul pabl e.
And who's side are you on, Edie?

EDI E
I"mnot taking sides. |I'm-

MARY
Pi ck one!l Pick a sidel

ED E
[''mon your side.

Mary | ooks to Al ex.

ALEX
(qui ckly)
My noney's on you, baby.
MARY

Al right.
Sylvie is |ooking increasingly unconfortable.

MARY ( CONT' D)
Here's what | want to know. | want
to know how sonebody |ike Bail ey
Smth faces herself in the mrror
every norning. How do you nake a
living feeding off other people's
pai n?

Sylvie is about to junp out of her skin. Suddenly she
expl odes, the words tunbling out.

_ SYLVI E
Mary, it's ny fault!

Al ex and Edie are stunned, as is Mary.

SYLVI E ( CONT' D)
Bailey Smth knew | was about to be
fired. | needed her on the nagazi ne.
She practically blacknmailed ne. |
didn't give her any information.
She had all the details already.
She just said "nod" if it's true.
That's all | didis "nod". | was in
aterrible position. | was scared!
Peopl e do terrible things when they're
scared. And this is terrible, |
know that. | know.

Mary | ooks at Sylvie with cold eyes

( CONTI NUED)
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- . WRY - -
What is it you said, Sylvie? That
betrayal in relationships is _
i nevitable? | thought you were just
tal king about marriage. This is so
much wor se.

Wth that, Mary wal ks out. There's a |ong nonent of silence
as Sylvie, in pain, watches her friend |leave. Al ex and Edie
stare at her, stunned.

ALEX
I never heard the words "I'msorry."

SYLVI E
O course I'n1sorrg! ["msorry |
was put in such a bad position. |Is
it so wong to fight for a job I
worked nmy whole life to get?

EDI E
Sylvie, it can't just be about work.
The work isn't there to take care of
you in the wheel chair days.

ALEX
That's why this is so bad. You and
Mary -- and | say this with | ove --
you' re both nuts. But together you
make the perfect person.

SYLVI E

I think that's call ed co-dependance.
ALEX

Al I'"msaying is make it right.

You've got to nmake it right.
On Syl vie's pained expression --
DI SSOLVE TO
I NT. CRYSTAL AND PAT'S APARTMENT - A LATE SEPTEMBER NI GHT 48

CLOSE ON THE NEW YORK TI MES OBI TUARY SECTI ON. PULL BACK TO
REVEAL Crystal reading it on the couch. She circles sonething
of interest. The apartnment is the size of a closet, furnished

with flea market finds and some Pier One. Pat is setting

the table for dinner when there is a KNOCK AT THE DOOR.

Crystal drops the newspaper revealing that she is only in

?er underwear. She crosses to the door and opens it, finding
anya.

( CONTI NUED)
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_ CRYSTAL
Hi !

She gives Tanya a hug. Tanya doesn't know where to | ook,

what to do.

CRYSTAL ( CONT' D)
C non in. Just hangin' out, very
casual

Tanya and Pat | ook at each other and shrug. Crystal
Crystal. Tanya proffers a bottle of Canpari.

TANYA _
Here. | brought you sonething classy.
| know you're used to that these
days.
CRYSTAL
"Il open it.

Crystal crosses to the little kitchen to get gl asses.

_ TANYA _
Ww, it snells very good in here.
CRYSTAL _
| cooked. 1've been taking classes.

Tanya | ooks at Pat in astonishnent.
PAT

I know. 1t's the seventh sign of
t he apocal ypse.

( CONTI NUED)
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TANYA
(off Crystal's state
of undress)
Watch out for those grease splatters.

CRYSTAL
Stthen | oves a good hone-cooked
meal .

Tanya notices the newspaper on the coffee table fol ded back
to the obituaries.

~ TANYA _ _
You're reading the obituaries and
circling your favorites?

CRYSTAL
It's the best way to find a great
apart nent.

PAT
~ (to Tanya) .
Frightening, right? |'mafraidto
sleep with my door unl ocked.

CRYSTAL
Stephen's living in a hotel right
now because he's in the "guilty

phase". That'll pass. It always
does. By then I'll have found hima
great apartment. And little by little

11 work my way in.

Cr%stal brings out the Canpari and pours sone glasses with
soda.

CRYSTAL ( CONT' D)
Hey, do you guys want to watch me on
the soap? 1've got it on Ti Vo.

As they all gather around the little TV -
CUT TO
49 CU ON A TV SCREEN. WVE ARE WATCHI NG THE SQOAP.

THE SCENE |'S SET I N A CORPORATE BOARD ROOM  Crystal, (as
Ranmona Fox), is in big hair and a power suit. She is
confronting a YOUNG SWEET WOMAN in a pastel twn set.

RAMONA
Li sten, Snowfl ake, | don't care whose
daughter you are. You don't have
what it takes to run a conpany |ike
this. Now take a wal k and never
| ook back.

( CONTI NUED)
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- SVEET V\OVAN
My father will never let you get
away with this, Ranona.

RAMONA
I"m sl eeping wth your father

CLOSE ON SWEET WOVAN S SHOCKED REACTI ON.

MATCH CUT TGO
I NT. THE HAI NES KI TCHEN 50
TV SET IN THE KI TCHEN AS THE SCAP ENDS. REVERSE TO -

Mary and Uta's shocked reaction. They have also Tivo' d the
soap. Mary is in sweat pants and a robe, her hair unconbed.

MARY
Ww. | never saw that com ng. Two
weeks wat ching, and they just spring
it on you.

UTA

They al ways do that.

MARY
Is it Friday? | hate Fridays. You
have to wait the whol e weekend to
find out what happens.

Mary TURNS OFF THE TV.

MARY ( CONT' D)
(out of the blueh
Let me ask you sonething, Ua. Do
you think |I"m sexual |y appeal i ng?

UTA
. Now?
MARY
You know, in general. 1'mgoing to
have to start dating again. Wiich
isjust atiny bit terrifying. |
nmean, you're out there. |1Is there

anyt hi ng new?
Ua would like to get out of this conversation.

MARY ( CONT' D)
Hey. Maybe you and | could go out
t oget her some night. Maybe tonorrow.
What are you doi ng tonorrow?

Maggi e enters in the nick of tine, savin% Ua. She has
groceries and a punpkin under her arm he takes in the
scene.

( CONTI NUED)
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MAGA E
Oh for godssakes, it's the mddle of
t he afternoon. Your daughter's going
to be home from school any m nute.
You want her to see her nother in
her bat hrobe? Agai n?

MARY
| don't |ook at clocks anynore.
It's very liberating.

The PHONE RINGS. Maggie answers it.
MAGG E (| NTO PHONE)

Hai nes residence. , hello. Sure,
| still recognize your voice. M?
Hol di ng down the fort. |'ll see if

she's here.
(then, cups hand over

phone)
M. Haines is on the phone.
MARY
Tell himl'mnot here.
MAGAE E
I'ma bad liar. [If | were better at
it, 1'd be enbezzling fromyou.
MARY
| don't want to talk to him [|I'm

busy.
Maggi e | oses her patience.

MAGA E
Alright, look. |'mthe housekeeper.
| cook, I clean, | run errands and
that's it. |'mnot your secretary,
I"mnot your nother, |'m not your
pal, 1"'mnot involved. Now take
care of your own business.

Maggi e stares Mary down. Mary reluctantly takes the phone.
MARY (| NTO PHONE)

Hel | o, Stephen. | haven't connected
with the appraiser yet. ['Il do it
next week.

(t hen)
Oh. I'msure she'd love to carve a

punpkin wi th you

(this is hard)
Thank you for the invitation, but I
think you two are better off on your

own. | wouldn't have the first Idea
how to be around you, Stephen.
( MORE)

( CONTI NUED)
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_ MARY (I NTO PHONE) ( CONT' D)
(listens briefly) _
I"ve already told you, no marriage
counselor. It's over. |I'll have
Mol Iy call you.

Mary hangs up. She turns to find Mdlly standing in the
door way.

MARY ( CONT' D)

Oh, sweetie. | didn't nmean for you
to hear that.

Ml ly turns and wal ks away, | eaving Mary behi nd.
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OMT

EXT. HAINES HOUSE - NEXT DAY

Sylvie's car pulls into the Haines driveway. She gets out,
wal ks across the lawn to a window and tries to peer in.
Not hi ng. She noves to the next window. Nothing. Suddenly -

MAGG E
May | hel p you?

Sylvie junps a mle.

SYLVI E _
What do you think You're doi ng,
sneaking up on ne [ike that?

MAGA E
What do you think you're doing, casing
t he house |Iike a Jehovah's Wtness.

_ SYLVI E

I"mlooking for Mary. 1've left
sonme nmessages and she hasn't called
back.

MAGA E
She's not here.

SYLVI E
Where did she go?

MAGA E
Qut of town.

( CONTI NUED)
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SYLVI E
Qut of town where?

MAGA E
You think I'd tell you?

SYLVI E
What about Mol |y?

_ MAGG E
Mol ly's in school. That's where
ki ds go on weekdays.

SYLVI E
Cute.
MAGA E
Are we done now? | have things to

do and your Prada's are w ecking ny
per enni al s.

As Maggi e heads back to the house -
INT. SYLVIE'S CAR - A SHORT WHI LE LATER

Sylvie is driving out of Mary's nei ghborhood and passes a
park. Sonething catches her eye. TWO G RLS ON A BENCH.
They' re young but dressed a little tarty, with too nuch eye
make up and short skirts. Sylvie suddenly realizes that one
of the girls is Molly. She stops, starts to back up.

MOLLY
Ch man. ..

ASHLEY
Who's that?

MOLLY

One of ny nother's friends. You
better go.

The girl takes off as Sylvie approaches.
EXT. CTY PARK - CONTI NUOUS
SYLVI E
Smal | world, isn't it. Wy aren't
you in school ?

MOLLY
| didn't feel like it today.

Sylvie sits down on the bench next to her.
SYLVI E

So this is kind of a new | ook for
you.

( CONTI NUED)
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MOLLY _
| leave the house in ny uniform and
then after school | change into the

stuff I hid in ny backpack. A |ot
of the girls do It.

SYLVI E
Clever. You wouldn't happen to have
a cigarette, would you?

Mol |y reaches into her backpack and takes out a pack of
cigarettes that's half enpty. She offers Sylvie one.

SYLVI E ( CONT' D)
Thanks.

Syl vi e takes the whol e pack and puts it in her pocket.

MOLLY
Hey!
SYLVI E
Does your nother know you snoke?
MOLLY
No. And don't tell her. | do it so
I won't eat.
SYLVI E
Your weight is fine.
MOLLY .
| hate body. | want to | ook |ike

t he nodel s in your magazine.

SYLVI E
Nobody | ooks |ike those girls. Not
even them They're all airbrushed
and retouched.

MOLLY
Then why don't you put regul ar people
in there?
_ SYLVIE _
| know, it's hypocritical. But life
is conplicated.
MOLLY
I"mstarting to figure that out.
SYLVIE
Wwant to talk about it?
MOLLY
No. ..
(then)

How ol d were you when you had sex?
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Sylvie is thrown.

SYLVI E
Thirty.

Mol |y manages a smile.

SYLVI E ( CONT' D)
It was horrible. Hurt like hell.
And totally enbarrassi ng because we
had no idea what we were doing. W
were up in his roomone night, big
Farrah Fawcett poster staring down
on the bed. Star Wars sheets. Just
tragic. | didn't have sex again for
areally long tine.

(she smles at the

nmenory)
But then | net sonebody. And it was
worth the wait. The guy and | were
crazy for each other. And then
magically, it was all really easy.

MOLLY
So %ou're telling me exactly what
not her would say if | could even as
her about it. Don't have sex unti
you're in |ove.

SYLVI E
Nope. |'ve had Pretty great sex
just for the hell of 1t, I won't lie

to you. But there's no sex |ike the
ki nd you have when you | ove sonebody
and they | ove you back.

Ml ly sits there for a nonent, absorbing it.

MOLLY
You woul d nake the cool est nother.

SYLVI E
(taken aback, flattered)
Really? No | wouldn't. Really?
Kids don't seemto take to ne.

MOLLY
You'd be a great mom Not |ike m ne.
| could be in the sane roomw th her
and it's like she's not there at

all.

' SYLVI E _
Listen Molly, I know you're going
through a tough tine. |If there's

anything you want to tal k about -
day or night - you call ne, okay?
want you to pronmise. Say you prom se.
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_ MOLLY
| prom se.

SYLVIE
...So where is your nother, anyway?

SMASH CUT TO:
EXT. BERKSH RE MOUNTAI NS -- DAWN 56

Very woodsy. An OLD LODGE in the background. A group of
about TEN WOVEN I N H KI NG GEAR are standing before a FLOTILLA
OF CANCES. Mary SWATS A MOSQUI TO on her neck. A very |ean,
fit and serious woman, HELGA, turns to address them

HELGA
Al right, everyone. Take a deep,
cl eansi ng breath. Look around.
Respect the power of nature. This
i s why you have cone to The Canp.
Let it heal you. So. Divorce, how
many?

Al'l the hands go up. Mary raises hers in a sort of half-
Rfff%kted position. Suddenly, the piercing voice of LEAH

LEAH
Hold on. |I'mcomng. Don't start
yet. Hold on.

Leah trots out to the group dragging a wheelie suitcase behind
her. Fifty-ish, she is wearing a velour jogging outfit and
sone serious jewelry.

LEAH (CONT' D)
Sorry, I"'mnot used to getting up at
the crack of fri%gin' dawn, excuse
nY French. Is this the tine you
always start? Because |'mpretty
sure the lake will still be here at
noon.

HELGA
(don't nmess with me)
W al ways canoe at dawn.

LEAH

| always fake ny orgasnms. That
doesn't nmake it right.

rbLga scowm s at Leah, then turns and faces the sparkling
ake.

HELGA
Let's go!
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Wth a fist triunphantly

hoi st canoes over their
their heads in the boat

(muffled
canoe)

inthe air, Helga and the others
heads and start to march to the creek,
s, their legs like a caterpillars.

LEAH
: head in

Who's going to take ny bag? Wen

was the | ast

time this thing was

cleaned. What is this, gunf

oM T
EXT. THE WOODS - A YURT

A FLASHLI GHT BEAM  Mary

cone out of the bushes

Vell, here's

- NIEGHT

and Leah, saddled wi th backpacks,
and | ay eyes on the yurt.

MARY
our "roont. Welcone to

t he Berserk-shires.

What the hel
Mary struggles to shed

LEAH

is this? Avyurt?
her backpack.
LEAH ( CONT' D)

| hate the whol e idea of canping
out. | slept with the door open

once, that's
They craw into the yur
I NT. YURT - CONTI NUOUS

There are two basic cot

as close as | got.

t.

s and an oil |anp.

LEAH

This place nmakes Betty Ford | ook
I'i ke Disneyland. | should know. |
ran screamng out of Betty twice.

Mary col | apses on her cot. Leah starts fishing around in
her pocket for sonething.

I smell yak.

LEAH ( CONT' D)
| don't think it's

ny i magi nation.

Leah takes out a joint,

Ohhhhh yes.
of f.

lights up, takes a drag.

LEAH ( CONT' D)
This' || take the edge

Leah offers Mary a toke.

( CONTI NUED)
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MARY
No thanks. Where'd you get that,
anyway? They even took away ny
Al toi ds.

LEAH
| made friends with Buck, the ranger
boy. Another - guess what - aspiring
actor. | thought I left thema
back hone in La-La | and, where your
dentist is Mfltln? a_ screenplay and
your gardener's playing WIlly Lowran
at a dinner theater in Torrance. He
gﬁt me the joint, | took his head
shot .

MARY
How | ong have you been an agent?

LEAH

Since 1852. At ICMthey call ne
"The Countess". | can turn anybody
into a star. Even our little ranger
boy. He's cute, |I'mbored, and ny
guest house is enpty. Wio knows,
maybe he's the next M chael Dougl as.
Anot her shit bag who left ne.

(coughs a phl egny

cough)
These people have no loyalties. |
was the only one who was honest with

him | said, "Mchael, nobody wants
to see that bare ass hangi ng out
anynore". And bang, he's gone.

(takes a toke)
Maybe there was a better way to put

it, I don't know.
(t hen) .

So what are you in for?
MARY

| ran away fromhonme. Got fired
fromall nmy jobs. Wfe, nother
daughter. Broke up with nmy best
friend - that was the worst.

LEAH
| just bailed out of husband nunber
four. No, five. | keep blocking
one of them out because he tried to
kill ne. L'anour, L'anour.

(takes a drag)

MARY

You know what -- Gve nme that joint.

Mary takes the joint and inhal es deeply, holding her breath.
Then she coughs.
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MARY ( CONT' D)
Oh nmy God. | haven't done this since
my freshman gear of college. | ate
an entire tube of toothpaste. Ww,

this is strong.

Leah reaches for the joint but Mary takes another hit.

MARY ( CONT' D)
Here's the thinP. | ' mone of those
peoEIe -- | rea hy try to do the
t o

right thing. |1 | let the person
in the grocery line with one itemgo
in front of me. | give noney to

honel ess people. | recycle. And |
never cheat. Well, | did once. |
cheated at Mnopoly. | was the little
top hat. | noved It a couple extra
spaces. | was only a kid, so it

Probably doesn't count. But it's
unny how | remenbered that |ust
now. Wy do you think that 1s?
Anyway -- What was mny point?

(inf LEAH i ght)
in for a |l ong night
Oh boy...a talker.

Leah reaches for the joint and starts to take a slow hit.

MARY
Anyway, that's the kind of person |
am And so | have to ask nyself why
has ny whole world come tunpling
down? Can you not bogart that please?

She takes the joint back.

MARY ( CONT' D)
I nean, |'ve spent a lifetine trying
to be everything to everybody. But
sonehow, sonebody's al ways
di sappoi nt ed.

She takes a long toke and hands it back to Leah.

LEAH
Let me tell you Leah MIller's secret
of life: Don't give a shit about
anybody el se. Be selfish. Because
once you ask the question, "Wat
about nme?" -- everything changes.
For the better.

Mary blinks, as if seeing sonething for the first tine.

LEAH ( CONT' D)
| mean -- Wio are you, Mary? What
do you want ?

( CONTI NUED)
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MARY
(t hrown)
Wiat do | want? That's a tough one.
What do | want? Ww. Well. | have

no idea. How about that. A grown
woman who has no idea what she wants.
That's a very sad statenent. |'m
feeling very sad.

LEAH
No. Don't go to the sad place. |'m
not equi pped.
Suddenly --
MARY
I have to have a cheese burger
LEAH
Yes! Wth bacon. And fries. W've
got to bust out of this place.
MARY
They took our car keys.
LEAH
No problem | know how to hot-wire
acar. | learned it at Hazelton.
59A  EXT. YURT - CONTI NUOUS 59A

Snoke is billomﬁn%_out of it. Leah and Mary pick up the
flashlights, |aughing hysterically --

_ MARY
W're in a yurt!

As they scranble toward the woods they SEE A FLASHLI GHT com ng
toward them and HEAR TW GS CRACKI NG under f oot .

MARY ( CONT' D)
Shhh!  Down.

A figure emerges.

~ VWOVAN
(twi sting her ankle)
Quch! Jesus, | hate nature.
. MARY
Syl vi e?
SYLVI E
Ahhhhh! I'11]

Mary shines the flashlight in her eyes.

MARY
What the hell are you doing here?
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SYLVI E
| have to talk to you.
LEAH
I"mstarving. Are you com ng?
MARY .
.No. | think I"'mgoing to stay.
LEAH

Ckay. Well, good |uck. And renenber.
You didn't |ose a husband. You gai ned
a closet.

As she scrambles off into the woods --

LEAH (O S.) (CONT' D)
Are there bears here?

Sylvie and Mary are left alone to face each other.

SYLVI E
Mary, | can count on one hand how
nanr_tines ['ve said "I"'msorry", in
ny life.

(very heartfelt)
But I'msorry, Mary.

MARY
Wll -- that's a start.
SYLVI E
And also -- | called Stephen | ast
week.
. MARY .
FyLV|e, why woul d you ever do a thing
I ke --
SYLVI E

You need to hear this. W had dinner.
He poured his heart out. He asked

me a mllion questions about you.

He was wearing his wedding band. He
said he couldn't bring hinself to
take it off yet. He knew he made a
terrible mstake but was still hoping
you'd find sone way to forgive him

W kind of bonded over that.

Mary softens a little.

MARY
Wiy are you d0|ng this? You're the
one who doesn't believe in marriage.

SYLVI E
But I"'mbitter and cyni cal
( MORE)

( CONTI NUED)
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SYLVI E (CONT' D)
You' re a punpkin carver. Mary, for
ﬁbd sakes, you have so nuch at stake
ere.

Mary | ooks at Sylvie. Suddenly an expression of relief washes
over her.

' MARY
G ve ne your cell phone.

Sylvie starts digging in her purse.

MARY (CONT' D)
Hurry before I change ny m nd.

Syl vie reaches into her pocket and hands Mary her phone.
Mary di al s.

MARY ( CONT' D)
Do you have anything to eat?

_ SYLVI E
~ (looking in bag)
Ti ¢ Tacs. A Xanax.

MARY (| NTO PHONE)
St ephen Hai nes, please. He's a guest
in the hotel . . Didhe |leave a
f orwar di ng nunber ?

Mary notions for Sylvie to give her sonethinﬁ to wite with
Sylvie hands her a lip liner. My wites the nunber on her

hand.
MARY ( CONT' D)
Thank you.
(hangs up and redials)
He nmust have gotten his own pl ace.
What am | going to say? |If he's not
there, should I | eave a nessage?
God, |'m stoned.
CUT TO
oM T 60

INT. NY PIED A TERRE - N GHT

It | ooks Iike a soon-to-be divorced man's place. M ninma
furniture. Big plasma screen. Chair in front of it.
Unpacked boxes. NordicTrak in the living room SUDDENLY,
CRYSTAL' S VO CE.

_ CRYSTAL (V.Q)
I'm | eaving, Stephen! Call ne!

No answer from Stephen. Crystal appears, scowing. She has
an overni ght bag and a tote.

( CONTI NUED)
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She spies the FRAMED PHOTO OF MARY AND MOLLY on a side table.
She stops, tosses the picture in a drawer. She reaches into
her tote and takes out HER FRAMED HEAD SHOT, which she puts
inits place. Just then there is the SOUND OF A CELL PHONE
RING NG Crystal sees Stephen's phone on a coffee table.

She hesitates. Curiosity getting the best of her. She checks
to make sure Stephen doesn't wal k in. She picks up the phone.

CRYSTAL (CONT' D)
Hel |l o. Stephen's cell phone. This
is Crystal speaking.

CUT BACK TGO
EXT. THE CAMP PARKI NG LOT 62

Mary is stunned. She quickly hangs up and hands the phone
back to Sylvie. She is devastat ed.

MARY
She answered his phone. Oh yeah,
he's in a |l ot of pain.

. SYLVI E
| didn't know. How was | supposed
to know?
MARY

(tosses cell phone
back to Sylvie)
Don't do ne any nore favors, alright?

As Mary wal ks off into the night -
DI SSOLVE TO
I NT. MEETI NG ROOM NEW YORK PUBLI C LI BRARY - TWO WEEKS LATER 63

A DOZEN SOCI ETY WOMEN i ncl udi ng Barbara Del acorte, are sitting
at a table. There's tea and a cookie platter that no one
dares touch. They are buzzing about Mary. "SHE MUST BE SO
HUM LI ATED; HOW OLD DO YOU THI NK THAT SPRITZER G RL | S?; |
WOULD HIDE IN A CAVE FOR A YEAR. "

MARY ENTERS. The buzzing abruptly stops. Suddenly BARBARA
STANDS AND BEG NS TO APPLAUD. THE OTHERS FOLLOW SU T. Mary
grimaces, finds a seat. They all sit.

BARBARA
"Nuff said. Shall we start? 1'm
sure ny co-chair, Mary Haines, wll
agree when | nake this prediction:
That this Year's charity ball honoring
the work of WIlliam Styron will be
the nost successful in the Library's
hi story.

Agai n appl ause. Mary seens restl ess.
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MARY _
How much noney do we spend on this
bal | every year?

Everyone in the roomfalls silent.

MARY ( CONT' D)
Alot, right? It seens to ne that
noney should be going to the library.
So | "' mgoing to propose sonething
radi cal . y don't we send "Un-
invitations" to a "Non-Ball". No
one has to get dressed up on a Sunday
night, no one has to eat rubber
chicken. Just wite out your check,
stay hone, order a pizza and we'l]l
tell you who wasn't there and what
they didn't wear.

A long silence. Then -

BARBARA
You nean...no party?

Everyone | ooks around, stunned.

BARBARA ( CONT' D)
...But we like the party. [It's what
we do.

_ MARY .
You' re right, you' re right. Wat
was | thinking?

BARBARA
Ckay, so getting back to -
MARY
(interrupting)
But for ny part, | personally cannot
go to one nore ball in a dress that

costs nore than the gross nationa
product of Uruguay and try to nake
conversation wth sonme social -clinbing
di m bul b who thinks Canus |ives at
Sea Wrld. Ladies, |I'msorry, but
['"mresigning. Good luck with
everything. And when you're al
dancing to Peter Duchin's orchestra
in a roomdecorated to | ook Iike the
train car in "Sophie's Choice", I'll
be hone actually reading the book.

As her final shocker, MARY STUFFS A COOKI E I N HER MOUTH
THEN TAKES TWD MORE FOR THE ROAD, and exits.
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I NT. MARY'S BEDROOM - NI GHT
OVERHEAD SHOT OF THE BED. Tl ME LAPSE, SEVERAL WEEKS. Mary

64

I's asleep, curled up on her side of the bed. She noves toward

the mddle. She's in the mddle. The DOGis on the bed
now. She grabs a pillow from Stephen's side. She throws a
| eg over to Stephen's side. She rolls onto Steven's side.
She is spraw ed across the entire bed, finally claimng it
as her own.

| NT. HAI NES BATHROOM - MORNI NG
CLCSE on mirror. Mary's face lifts up fromthe sink into
frame. As she pats herself dry she takes a good | ong | ook

at herself. She fingers her long, wavy hair. Tinme for a
change.

OMT

OMT

EXT. CONNECTI CUT ROAD - DAY

Mary's car as it |eaves Connecticut behind.
oM T

EXT. FDR DRI VE - DAY

Mary's car as the Manhattan skyline appears before it.

65

65A
66
66A

67
67A

PLASTI C SURGERY RECOVERY HOTEL - MANHATTAN - EARLY NOVEMBER DAY 68

We're in the lounge of a small boutique hotel. MARY ENTERS

Her hair is straight and edgy. Her look is nore pulled

together. She |ooks great She sees a NURSE, and flags her.

MARY
Excuse me. |I'mhere to visit ny
not her, Catherine Frazier. Howis
she doi ng?

NURSE
Well, she's still in sone pain. But
that's to be expected. She's in
t here.

The Nurse noves off. W FOLLONMary into a sitting room
where we find that all the "guests” in this hotel are WOVEN
I N BATHROBES WEARI NG HUGE POST- FACELI FT HELMETS. Virtually
the entire head is in a cast and the only Part of the face
that's visible is swollen eyes and a slit for the nouth.
Mary enters and | ooks around. She approaches a wonan.

MARY
Montf?

( CONTI NUED)
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The woman shakes her head "no". She approaches anot her woman
who waves her off.

CATHERI NE
Over here, Mary.

Mary follows the direction of her nother's voice to the far
end of the room She finds Catherine seated at a table in
her robe and helnet. There's a pot of tea and two cups in
front of her. She's pouring a cup for Mary.

~ MARY
(staring at her)
My God. Does it hurt?

_ CATHERI NE
| just spent thousands of dollars to
| ook "rested". Yes, it hurts.

~ MARY . .
| can't believe you did this.
CATHERI NE

Have you | ooked around lately? There
are no sixty year old wonen. | was

the only one left.

She takes a pain pill fromher pocket. She rests the pil
on her tongue and then retracts it and swal | ows.

MARY
Mom..it's okay. Wat did you al ways
say to ne? Don't |ook back. No
regrets.

CATHERI NE
Oh, I"'mso full of shit. | have
plenty of regrets. | regret that |
never acconplished anything of ny
own. | was anbivalent. And frankly,
| wanted things - a big house,
beautiful clothes - it was easier to
get status fromyour father than to
get it for nyself. |'mashaned to
say that, Mary, as | sit here before
you, chopped up and sewn back toget her
In ny attenpt to turn back time...
know | failed you in a |ot of ways.
But probably none nore than that.

Mary | ooks at her nother and takes her hand.

MARY
Mom |'ve been thinking about
sonething. | want to go back to
work. But not for Dad. | want to

design ny own collection.

( CONTI NUED)



69

CHERRY Revi sion - 9-14-07 88.

CATHERI NE
What brought this on?
MARY
Hitting bottom Having nothing to
lose. | highly recomend it.
CATHERI NE

I'd be smling nowif it wouldn't
bl ow out eighty stitches.

MARY
| don't want to take on nore than |
can handle. A small collection to

start.
CATHERI NE

Were are you going to get the noney?
MARY

I'll have to find sone backers.
CATHERI NE _ _

What about me? | have i nheritance.

| never did anything with it. What
could be a better investnent than
you?

Mary | ooks at her nother. Suddenly there's a connection we
have not seen between them yet.

MARY o
You know, someday when I'msitting
there with head in a hel net, |

hope ny daughter has as nuch | ove
and respect for ne as | do for you
ri ght now

Cat herine | ooks at her and attenpts a snmle.
CATHERI NE

You're even nore full of shit than I
am

They both start to |augh.
CATHERI NE ( CONT' D)

Ow, ow....
I NT. LOFT SPACE, FLATIRON DI STRICT - N GHT 69
Mary wal ks into the small, dark, utterly enpty space. She
takes down a "FOR RENT" sign, then reaches into her bag and
renoves a rolled up paBer. It's a banner. She attaches it
with thumb tacks to a bare wall. The banner announces the

nane of her new conpany: "Mary Hai nes Studio".

MATCH DI SSOLVE TO

( CONTI NUED)
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69A INT. LOFT SPACE, FLATIRON DI STRICT - A FEWWEEKS LATER 69A

THE BANNER. PAN DOMN fromit to reveal a design studio in
full swng wth SEAMSTRESSES, PATTERN CUTTERS, etc. working
away. In the mdst of it all, Mary is |leading the troops.
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I NT. SYLVIE'S OFFI CE - N GHT 70

Sylvie's alone. The sun is setting in the w ndow behind
her. She's on the phone.

SYLVI E (1 NTO PHONE)
Ned, please. | knowit's not the
strongest issue |'ve turned out, but
next nonth is a whole different story.
Bailey Smith is witing a profile of
Christiane Amanpour and Al ex Fisher
is getting ne sone advance materia
from her new --

Ebd interrupts her. It's like Sylvie's been stabbed in the
eart.

SYLVI E (CONT' D)

Ned, you can't do this. Nobody turns
around a magazi ne in under a year.
Just give ne three nore issues.
|"ve got this great idea.

(pitching desperately)
A whol e issue on revenge. How to
get it, who to stick it to, the |ost
art of holding a grudge, how to
construct the pertect runor, the ten
best random acts of getting even.
W' || put sone hot young actress on
t he cover.

She anxiously awaits Ned's reaction. Then --
SYLVI E ( CONT' D) _
Yes. Thank you. | think it wll be
brilliant, too. Gkay then. |['ll
see you in the norning.

Syl vi e hangs uP: Her job has been saved. She |ooks around
her bel oved office. But there is no joy in her eyes.

I NT. HAINES HOUSE - SEVERAL NI GHTS LATER 71

Mary wal ks in, arns full of portfolios and fabric sanples.
Buzzed fromwork, she's in a great nood.

MARY
Hel | 0? Where is everybody?

She dunps everything in the living roomand heads into the
sun room

I NT. SUN ROOM - CONTI NUQUS 72

Maggi e, is there, straightening up.

( CONTI NUED)
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MARY
Ch, there you are. \Wat a day. |
had to completely recut a pattern.
The fit nodel didn't show up. And
all that new fabric that cane from
I[taly? The whole dye |ot was off.
But 1t's going to be good, Maggi e!

(then)
Where's Ml ly?
MAGG E
Qut there.

Mary | ooks out to the patio.
MARY' S POV, THE PATI O

90.

Molly is sitting on the flagstone with a |arge box of tanpons.

She's made a snmall bonfire with sone of them and is

met hodi cal |y adding "l ogs" to the bl aze.

| VARY
What is she doing?
MAGA E

She says she doesn't want to be a

woman.

EXT. PATI O - CONTI NUOUS

73A

Mary enters fromthe kitchen door. She watches Mdlly for a

nonent, then kneels down next to her.

MARY _
You' ve got a pretty good little
bonfire going there.

MOLLY
| started it with the "slenders” and
now | ' m addi ng the "supers”. That's

the trick.

Mary wat ches her for a nonent. Then -

MARY

Boy, wouldn't it be great if when
gou wer e born they handed you a rule
ook. And every tine you canme up
agai nst sonething you didn't know
how to handl e, you could look it up
in the book and there woul d be the
answer .

MOLLY
You know, | used to feel sorry for
the kids in ny class.

( MORE)

( CONTI NUED)
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MOLLY ( CONT' D)
Every ot her weekend with dad except
when nom s boyfriend sl eeps over and
then dad gets you two in a row. |
used to feel sorry for them Now
[*'mone of them

_ MARY .
Let's just talk about it, Mlly.
"' m here now.

MOLLY
| can't talk to you the way | talk
to Sylvie.
MARY
...You ve been talking to Sylvie?
MOLLY

She' s been hel pi ng ne.
Mary feels this incredi ble pang of jeal ousy.

MARY
| want to heIF you, too. Wiy won't
p

you let me help you?
MOLLY _
Because all you'll do is tell ne

everything's going to be fine. And
it isn"t. Dad is in an apartnment
with practically no furniture. And
that Crystal woman is al ways show ng
up there. She doesn't even cal
first. And then she |eaves things
behind. A dress. A purse. An ugly
| anp! | don't think he even likes
her that nmuch. He's just |onely.

He m sses you

MARY
Molly -- 1 can't.

Mol Iy | ooks at her nother for a |ong beat.

MOLLY
| renmenber when | used to watch you
get ready to go out with Dad. And
you'd let me put on one of your
dresses and your high heels and 1'd
draw lipstick on. T wanted to be
you.

Mary | ooks at Mol ly, asking with her eyes: "And now?"

_ MCOLLY ( CONT' D)
I"mgoing to go call Sylvie.

Mol ly gets up and exits into the house, |eaving Mary crushed.
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EXT. SYLVIE' S BROMNSTONE - THE NEXT DAY

SKIvie cones onto the stoop of her Upper East Side brownstone.
There's a cold wwnd. She's in pants (rare for her) and a
warm j acket. She heads up the block. As she wal ks, she
becones aware of the sound of heels clicking behind her,
wal ki ng faster, catching up with her. As she stops in front
of a KOREAN VEGETABLE STAND on the corner, she turns.

SYLVI E
(surprised)
Mary.

MARY
I want to know what you're talking
to ny daughter about.

_ SYLVI E .
| prom sed her | wouldn't discuss
It.

_ ~ MARY _
The child is having enotional problens
and now you decide to be discreet?

_ SYLVI E
| just thought she needed a safe
pl ace to -

MARY
- (angr y? ,
I'"'mthe safe place, okay? That's ny
job, not yours. |'mthe nother.
Not you.
_ SYLVI E
She said she | oves ne!
MARY
Sure. You're her pal. You never

have to say no. Show ne the stretch
mar ks, baby, then you can do all the
not hering you want.

(of f her clothes)
What is this, casual Friday? It's
Wednesday.

SYLVI E
Yeah, | know.

The radar.

MARY
What's wrong.

SYLVI E
Not hi ng.

( CONTI NUED)
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_ MARY
Sonet hi ng.
SYLVI E _
Let's just drop it, okay? | didn't
nmean to cause problens | was just
trying to help.
MARY
Don't you ever get tired of saying
t hat ?
Mary turns and starts to wal k away. Sylvie ﬁleS up a tomato
fromthe vegetable stand. She hItS Mary wit
MARY ( CONT' D)
ow
SYLVI E

éangry)
How dare you reprimand me for stepping
in where you shoul d have been al
along. You have not been there for
your child, Mary. You have not been
}here'for anybody You' re out of

ocus

Mary whacks Sylvie back with a green pePper Hard. Sylvie
can't believe it. She grabs a hand ful | ettuce and t hrows
it.

MARY
Don't you criticize ne! Wat are
you going to do, Sylvie? Get Mlly
to trust you and then betray her
i ke you did ne?

SYLVI E
Do %ou have any idea how hard it is
e your friend? Wo are you?
You re unknowabl e! No wonder Stephen
had an affair!

MARY
(Iivid&
I want to know what was goi ng on
i nside you, that you had to sell out
your best friend.” Is that what's
most inportant to you, Sylvie? Your
job? 1Is it all about your job?

SYLVI E
I quit my job!!
MARY

shocked)
Whatg

( CONTI NUED)
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SYLVI E
What el se could | do?
( MORE)

( CONTI NUED)
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They st op,

SYLVI E ( CONT' D)
They weren't supporting ne. There
was no fulfillment there anynore.

~ MARY _
| can't believe you did that. Your
j ob was everything to you

SYLVI E
That's the problem | nean, how
could I be so out of whack that |
sol d you out.

MARY
You were in an inpossible position.
O course you'd want to keep your
job. It's what you do. You're great
at iIt.

SYLVI E
Ch, it's nothing conpared to being
responsible for a child. | don't

know how you do it.

MARY
I"ma terrible nother! Look what
| " m passi ng down fromny own not her.
| can't even talk to ny daughter
about sex.

~SYLVIE .
Well sure, it's easy for me. | didn't
change her diapers. | nean -
MARY

You are doing me a huge favor, goddam
it. Thank you. Thank you for that.

_ SYLVI E
Angthlng | can do. You have a huge
job there. Huge. | amso glad |

never had kids. You know, that's
the last inpermssible thing you can
say at a dinner party - that you
don't want chil dren.

~ MARY _
Vell I"mgoing to have a dinner party
and then you can say that.

| ook at each ot her

SYVLI E
Ch nmy God, |'m exhausted.

~ MARY
W're a big ness.

( CONTI NUED)
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_ SYLVI E
I lI'ike your hair, though.
(she picks sone lettuce
out of it)

They sit down on the curb. Mary takes a deep breath.

I di e d Al
ot my divorce papers today.

| have to do is ngn: Wiy don't |

seemto be able to find a pen?

SYLVI E
Mary, it's the 21st Century. It's
okay for ﬁeople to fight for their
rel ati onshi ps.

MARY
... You know what this feels |ike?
The Phantom Li nb Syndrone. You | ose

a part of your body - like an arm -
but you still have that sensation
that it's still there
SYLVI E
I"m sure Stephen feels the sanme way.
MARY

" mnot tal king about ne and Stephen.
I"mtal ki ng about me and you.

As Mary puts her armaround Sylvie -

SMASH CUT:
I NT. BEAUTY SALON - A SHORT WHI LE LATER 75
Mary and Sylvie cone through the glass doors, guns | oaded.

SYLVI E
Fan out.

Mary cuts a swathe to Tanya's manicure table. Sylvie splits
of f _and heads for another part of the salon. As Mary arrives
at Tanya's table, Tanya is setting up the tools of her trade.

MARY
H . Renmenber ne?
~ TANYA
(surprised)
M's. Hal nes.
MARY

&% nails are a real mess. But then,
y wouldn't they be, with what |'ve
been through. Do you have tine?

( CONTI NUED)
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TANYA
N No problem It's the least | could
0.

No sooner does Mary sit down than Sylvie "runs into" her.

SYLVI E
Mar y!
. MARY
Syl vi e!
They air Kkiss.
SYLVI E

How have you been? How s it going
with "you know who?"

MARY
Absol utely fantastic. It's |ike we
never skipped a beat. Of the charts.

_ SYLVI E
| amso jeal ous.

MARY
| think it's the whol e sneaki ng around
thing that gives it that yumy edge.

SYLVI E
Vel |, nothing like having an affair
with' your estranged husband to put
t he spark back in things.

Mary adopts a nock | ook of horror. She nods toward Tanya
who has been listening to this, riveted.

SYLVI E (CONT' D)
Ch. God. I'msuch anidiot. 1'd
better go before | put nmy foot in it
again. Geat seeing you, Mry.
Call ne!

MARY
Wl do!

They air kiss again and Sylvie trots off. Mary sits down at
Tanya's table.

MARY ( CONT' D)
(to Tanya)
That was very awkward. You don't
still see Crystal am%nnre do you?
You have to forget at you just
heard. M life's been conpllcated
enough this year.

( CONTI NUED)
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oM T
oM T
oM T
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TANYA

Ch, it's all safe with ne.

decide on a color?

MARY
(sl aps her hands on
the tabl e)
Jungl e Red.

97.
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| NT. STEPHEN S PIED A TERRE - BATHROOM - NI GHT
Crystal is soaking in bubbles in the bathtub.

She's on a
cordl ess phone.
CRYSTAL (I NTO PHONE)
Are you sure, Tanya? | can't believe
he's seeing her behind my back. 1'm

practically living with the man

Doesn't anyone have respect for the
rul es anynore?!

Mol Iy wal ks in. She has her coat on.

MOLLY
My father's taking nme honme now.

(j unps

Chri st QPHR%hty, you scared rme.
(i nto phone)

Gotta go.

CRYSTAL

Crystal hangs up.

MOLLY
(disgusted?
He said | should say good-night.
CRYSTAL _
Oh. Well cone here and give ne a

little kiss.

( CONTI NUED)
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MOLLY
That' s okay.

CRYSTAL
Cone on. Gve ne a kiss. W just
spent the weekend together.

MOLLY
It's hot in here and | have ny coat
on.

She starts to the door.

Si | ence.

CRYSTAL
Vel l, alright. Good-night.
MOLLY
Good- ni ght .
CRYSTAL

Good- ni ght who?

CRYSTAL ( CONT' D)
|'ve asked you to call ne Aunt
Crystal.

MOLLY
| don't want to.

Mol ly starts out and Crystal stops her.

CRYSTAL
Hey! Cone back here. 1've bent
over backwards to be nice to you. |
fixed up your room | nmade your
favorite dinner -

MOLLY

Who screws up nmacaroni and cheese?
_ ~ CRYSTAL
The point is, | made the effort.

Wiy don't you nmake an effort? Wat
is your problenf

MOLLY
| don't like you

CRYSTAL
What kind of stupid answer is that?
Eveerody i kes me. And what do you
t hink your father would do if he
knew how you tal ked to ne.

MOLLY
| don't think he cares.

( CONTI NUED)
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CRYSTAL
What's that supposed to nmean?
(then)
Wiy, what did he say?
MOLLY

Not hing. By the way, | won't be
here next Friday. NK mot her' s havi ng
a fashion show. Yeah, it's sonething
she's always wanted to do and now
she's doing it. M father thinks
it's great.

(deftly%
The whole thing is kind of....sexy
to him You know, a wonman com ng
into her owmn and all that. At |east
that's what | heard himsay. Well,
enj oy your bath.

Now it's Molly's turn to smle to herself. As she exits,
Crystal sits up in her tub, steamrising.

CRYSTAL
St ephen!

81A I NT. HAINES LI VI NG ROOM - NI GHT 81A
Maggi e and Uta are trimmng a Christmas tree.

MAGA E
| don't know what they do in your
country but they don't throw the
tinsel in clumps. W place it here.
Place it.

Mary has cone down the stairs. She's got a tote bag and a
not ebook, a canera, and a coat over her arm She seens very
cal m and col | ect ed.

MARY
Ckay. |'m going.
Uta and Maggi e turn.
UTA
Ah! Ohmgod. This is it. The big
day! Look at you! | don't know how

you are so calmand collected. You
nmust be freaking out inside!

MAGA E
(subtly noving Ua
a5|de¥
Ut a- -
MARY
It's okay. Actually, I'mdoing okay.
For now.
( MORE)

( CONTI NUED)
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MARY ( CONT' D)
| mean, | always plctured nyself in
this place But a part of never
et ne get there. And now - here I
am For better or for worse, as
t hey say.

MAGA E
Li sten, kiddo. It doesn't matter
what happens tonlght What counts
is that you showe You' ve got a
| ot of guts ki ddo. I al ways knew
t here was soneone el se inside you.

Mary grins at Maggi e, then hugs her. Maggie doesn't quite
know what to do.

MARY

Thank you, Maggie. | |love you, do
you know t hat ?

Maggi e is struck dunb.
MARY ( CONT' D) _
Ckar I'n1gO|ng Here | go! Wsh
uck

And Mary is out the door. Hold for a beat. Then -

UTA
Nhggle-- can it be? Are you
‘i nvol ved"?

MAGA E

Shut up and decorate.
I NT. LOFT SPACE - SHOW NI GHT

The | oft has been decorated for the showwth a catwal k and
a black and white set. BUYERS are arriving with their note
ads and caneras. MOLLY IS PASSI NG QUT PROGRAMS. Edie, now
ugely ﬁregnant is scarfing food at the buffet table. Alex
is watching, riveted.

ALEX
You shoul d be on the Discovery
Channel .

"Backstage" is nmake-shift, behind a scrim [It's a hub of
activity as DRESSERS, HAI R AND MAKEUP PECPLE AND NCDELS hurry
to get ready for the show. NATASHA approaches a makeup
station clogged with OTHER MODELS. Seeing there is no room
for her, she scows at them The other nodels nake way in
fear. She sits down and begins to prinp.

CARMEN, Mary's assistant, quickly enters with a garnment bag.
She crosses to Mary who IS unpacki ng boxes of Manol os.

( CONTI NUED)
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CARMEN _
Here's the last dress and the white
belts never made it.

MARY
Let's go with the black. And let's
start sandpapering the bottons of
t hese shoes. The runway is slippery.

' CARMEN
I"mon it.

As CARMEN CROSSES OUT, Catherine approaches, post facelift.
She | ooks quite good.

CATHERI NE

(urgently)
Mary? Excuse ne. A word, please.

( CONTI NUED)
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MARY
Can you believe the turn-out, Mn?
Al'l the best boutiques are here.
God, now |'mnervous. If I throw
up, wll you hold ny head?

CATHERI NE
It's ?oing to be great. By the way,
your father stopped by earlier and
said to tell you he didn't think you
had this kind of talent.

MARY
(sarcastically)
Fant asti c!

( CONTI NUED)
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CATHERI NE
Don't be bitter Mary, it leads to
Botox. Listen. [I'mnot sure about
t he openi ng sequence of the show. *
And | think you should reconsi der *
where you pl ace the coats. *
MARY

Mom  \Wen you said you' d underwrite
me, | didn't think it nmeant you'd be
"popplng" by every five mnutes with
hel ptul suggestions.

~ CATHERI NE _
But you said you'd value ny input.

MARY
That's what you say when you take a
| ot of noney from sonebody. Nobody
ever neans It. Now go find a seat.

CATHERI NE
Just | ook at that opening sequence *
agai n. *

Cat herine noves off. Mary begins to anxiously scan the crowd.
Speffees Mol Iy maki ng her way toward her with a | arge bouquet
o owers.

' MARY .
H, honey. Wat's this?

_ MOLLY
They just cane. They're from Dad.

Mary's a little taken aback.

MARY
There's sonme good food out there,
honey. Go have sonme. And fingers
crossed for nme, okay?

Mol ly starts out, then turns back to her nother.

MOLLY
Mon? This is really cool

She exits, having paid Mary the hi ghest conplinment. My
turns her attention to Stephen's flowers. She snells them
t hen opens the card.

CU, CARD: MARY'S WEDDI NG BAND is taped to it. It reads, "I
want to get to know you again. Have | mssed nmy chance?
Love, Stephen”.

For a nonent, all the activity in the roomfades into a blur
as Mary sees nothing but the rlng. She peels it off the
card and holds it in her hand. he | ooks at the spot it
used to occupy on her ring finger.

( CONTI NUED)
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Then she | ooks around at this new world she has created, as
if weighing the two options.

( CONTI NUED)



83
84

BUFF Revi sion - 9-14-07 108.

She decides to slip the ring into her pocket instead of on
her finger.

oM T
I NT. LOFT SPACE - CONTI NUQUS

Buyers are settling into their chairs. Catherine takes a
seat next to Alex and Edie. Edie |ooks at her for a |ong
nonent .

EDI E .
You | ook very...refreshed... Catherine.

They eye each other suspiciously. The LIGHTS DOM Wth no
time to spare, Sylvie ducks inside with A VERY STYLI SH WOVAN
whom she guides I1nto a seat.

MJSI C UP. THE FIRST MODEL cones out in a fabulous skirt and
jacket. Sinple, elegant, but edPy and downtown. AS THE
SHOW CONTI NUES, the palette is black and white with the
occasi onal shot of red - shoes, a belt, a bag, a scarf.

Mary is watching froman unobtrusive vantage point when, in
t he background, WE SEE CRYSTAL ENTERI NG THE SHOW Crystal
spi es Nhr¥ and starts to nake her way toward her, slow ng
down briefly to take in the show. But she's on a m ssion.
She taps Mary on the shoulder. Mary junps.

CRYSTAL
I want to talk to you

MARY
(surprised; hushed)
You can't be here. This is by
invitation only.

- CRYSTAL

"1l make it quick. Stephen dunped
me. It's your fault.

MARY
Ww. |'mthe other woman.

CRYSTAL
| want you to stop seeing your
husband.
| think that's up to him isn't it?
Now go away. |'m busy here.

Crystal really hasn't been aware of the show She stops and
takes a | ook.

. CRYSTAL
...You did this? By yourself?

( CONTI NUED)
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She is clearly inpressed.

CRYSTAL ( CONT' D)
They' re beautiful.

MARY
... Thank you.

CRYSTAL
' ve never done anything on ny own
worth spit, if you want to know t he
truth. | don't even know how to be
in arelationship. The other person
is always there. Their crap is in
in the closets. They expect things
of you. It's hard! And can we talk
about that treadm || in the bedroon®
And the hair. The hair in the sink!
God forbid you should ever nention
it. And that child. There's no
pl easing her. | don't know how you
didit all those years.

MARY
Shhhhh!

CRYSTAL
Listen, I'mkind of a nmess here.
Wman to worman. Any advice for nme?

MARY
You are unbelievable. Yeah, |'ve
got advice. Men cone and go. Cet
yoursel f sonme girlfriends.

CRYSTAL
Ch, right. Right. Wll. Good |uck
with all of this. | nean that.

( MORE)

( CONTI NUED)
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CRYSTAL (CONT' D)
| respect you. | hate you. But I
respect you.

As Mary heads backstage --
ANGLE ON THE CATWALK

It's the BIG FINALE . THE MODELS file out in a spectacul ar
succession of RED GOMNS. There's HUGE APPLAUSE. Mol ly pushes
Mary out onto the catwal k to take her bow in one of her own
creations. Catherine is beamng. Mlly is clearly very

proud of her nother. Mary exits the catwal k and energes

onto the floor.

~ CATHERI NE
(huggi ng and very
teary)

Ch, Mary, |I'mso proud of you

MARY
K, Mom

_ CATHERI NE

Everything was so beautiful.

MARY
Mom

CATHERI NE
| guess I'mliving alittle
vicariously. Feeling a little
j eal ous, even. Maybe a touch
conpetitive --

MARY
Mom Mre than | need to know ri ght
now.

CATHERI NE
K. 1'll take Ml ly hone.

Mary sees Sylvie nmotioning for her to cone over. Mary excuses
hersel f and crosses to Sylvie.

_ MARY .
Ckay, so give it to nme straight.
What did you think?

SYLVI E
It was transformng! But it doesn't
matter what | think. This is the
| ady whose opinion counts.

Syl vie gestures to the Stylish Woman she brought to the show.

( CONTI NUED)
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SYLVI E ( CONT' D)
Mary Haines, 1'd like you to neet
denda HIl, head buyer for Saks
Fifth Avenue.

MARY

Ch. Oh wow. | didn't know you were
com ng.

( CONTI NUED)
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GLENDA
| don't ordinarily "crash" fashion
shows but Sylvie called nme and
insisted | conme. She said |'d be
m ssing sonething if | didn't. And
she was right.

MARY
(flattered, excited)
Real ly? Really? 1 don"t know what
to say.

Syl vie is beam ng

GLENDA
It's a small collection, but I find
it fresh and forward. | assune you'd
be open to a few changes for the
Saks custoner -- maybe a henline
here, a jacket there...

( CONTI NUED)
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MARY
(amazed) S
Saks Fifth Avenue is going to order
nmy cl ot hes?

GLENDA
We'll start with the New York store
and if the clothes do well, we'll

expand into all fifty-nine stores.

Sylvie is ready to burst with excitement. But Mary is
reel ing.

GLENDA ( CONT' D)
And of course we'll need everything
shi pped by spring. Are you geared
up for that?

Mary doesn't know what to say.

SYLVI E
| think she's a little shell-shocked.

MARY
Wuld you mnd if | took a little
time to think about it?

G enda | ooks at Sylvie, her nose clearly out of joint.

GLENDA
Think about it? Don't take too |ong.

4 enda hands Mary her card and exits. Sylvie |ooks at Mary,
dunbf ounded. Edi e waddl es over with her coat around her
wai st .

EDI E _
Ch, Mary, the show was amazing.
W're all so proud of you. | w sh

could stay longer to help you
cel ebrate, but nmy water just broke.

MARY
What? Oh ny Cod!

A SYLVI E
ex!

They begin to kick into another gear.

MARY

I'll call a taxi.
SYLVI E

|'ve got ny car. Cone on, let's go.
ALEX

What ' s goi ng on?

( CONTI NUED)
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They al |

. . MARY
Edi e's going into |abor.

ALEX

Ch sure, steal the focus.

begin to hustle Edie out.

SYLVIE _
Come on. Let's nove it, nove it,
nove it. Sonebody call Al an.

_ ED E
Ch, it's okay. He's out of town on
busi ness.

MARY
Who goes out of town when their wife
i's due?!

EDI E
A man with four children.

As they all hustle out --

oM T

107.

CUT TO

86
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I NT. HOSPI TAL ADM SSI ONS

The hospital is decorated for Christmas. CAROLS ARE PLAYI NG
OVER THE PA SYSTEM CRASH. DOUBLE DOORS OPEN. Edie is in

a wheel chair that Sylvie and Mary are pushing at high speed.
Al ex sprints al ongside them

SYLVI E

Hang in there Edie.
_ ED E

Contraction com ng! Ghhhhh!

MARY _
The contractions are only m nutes
apart.

EDI E
Every baby cones faster than the one
before. | had the last one in under
two hours.

Al ex barrels up to the adm ssions desk.

ALEX
(uncharacteristically
frantic)
Qur friend s having a baby! W need
a roomright away. W've got to
hurry, let's hurry, please hurry.

ADM SSI ONS NURSE
Does she have insurance?

( CONTI NUED)
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ALEX
She doesn't need insurance. Have
four, get the fifth one free. Put
her in a room Do it now

EDI E _ _
| feel another contraction com ng.

_ MARY
One mnute apart.

_ ALEX
One m nut e!

ADM SSI ONS NURSE
| think we'll take you right to the
del i very room

ALEX
This is what |'msaying, this is
what |'ve been saying!

As the nurse conmes around the desk to take charge of the
wheel chair.

ADM SSI ONS NURSE
Whi ch one of you is the birth coach?

EDI E
(pointing to Al ex)
She is.
ALEX

What 2 Wiy ne?

EDI E
It'1l be a good eerrience for you.
Don't worry, I'll help you through
It.
The Nurse tilts the wheelchair back to swivel it around,
aimng it at Alex. Edie opens her knees.

EDI E ( CONT' D)
(contraction.)
Onhhhhhh!  This is going to be a big

baby.

ALEX
Don't aimthat thing at me. It's
| oaded.

A pani cked Alex follows Edie and the Nurse, |eaving Sylvie
and Mary behi nd.

INT.  WAITING ROOM - A SHORT WHI LE LATER 88

Mary and Sylvie are in the process of putting on scrubs.

( CONTI NUED)
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_ SYLVI E _
| just don't understand it, Mary.
Aenda HIl is an arbiter of taste.

She is areally big deal. Wy didn't
you junp on that?

( CONTI NUED)
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MARY
| don't knowif I'"mready for such a
huge order.
SYLVI E
You weren't expecting to be a success?
MARY ' .
It depends on how you define it. |If

I can do good work on a snal |
ersonal scale, that will make ne
appy. Besides, | have a daughter

who needs nme right now.

SYLVI E
Al'l 1 know is, your kid | ooked at
you today in a whole new way. You
ave her a nother who got sonething
or herself. That's inportant!

MARY
Renenber when they told us we couldn't
have it all? | think we can have it
all. The question is, do we want it
all.

SYLVI E
| don't want it all. | just want a

really nice piece of it. And anyway,
a balanced l1fe is over-rated.

~ MARY
ulisten to us? Wy are we

W ol
hi s?

Y
li ke t

SYLVI E
We're wonen. But you know what
Mary? We can handl e anything. W'l
be each other's w ves.

They are hel ping each other tie their snocks now.

MARY '
You are so | oveabl e, S%IV|e Fow er .
Did you know how | oveabl e you are?

SYLVI E
? so funny that you shoul d say

It i
t hat | met a guy!

MARY
You nmet a guy??

( CONTI NUED)
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SYVLI E
I''m considering giving himny real
phone nunber.

MARY
That's huge! How did you feel?
SYLVI E
| don't know. | think I --
MARY
No thinking! How did you feel?
SYLVI E
| felt -- | alnmost couldn't talk. |

had butterflies. Like the tine |
found ny dog in the pound.

MARY
Yes! This is great! 1'Il tell you
what. You give this guy your phone
nunber and 'l design your wedding
dress.

SYLVI E

Can it be bl ack?

Suddenly a SCRUB NURSE enters the waiting room
SCRUB NURSE

We're very close. You better come

i nsi de.
Sylvie and Mary junp up and follow the nurse.
| NT. DELI VERY ROOM
Pandermonium A FEMALE DOCTOR is at the stirrups. VAR OUS
NURSES are doing their jobs. A ex is holding Edie's shoul ders

while Edie strains and pushes. Edie has turned into a
nonst er .

ED E
I want ny husband!! Were the hel
is that schnuck!
~ ALEX
He's on his way, | swear!
ED E
(to Al ex)

You' re not doing the breathing riEht!
What is so conplicated?! It's |ike
t hi s!

(puffs rhythm cally)

ALEX

Sonmebody better take over here before
her head spins conpletely around.

( CONTI NUED)
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SYLVIE _
|'ve got your back, girlfriend.

Syl vie conmes around the bed. She sees Edie's toes in the
stirrups.

SYLVI E ( CONT' D)
Is that Jungle Red? Nice.

MARY
Ckay, sweetie, focus on ny voice,
just listen to ny Vvoi ce.

A FETAL MONI TOR S BEEPI NG | NDI CATES A CONTRACTI ON COM NG
Syl vie props up Edie's shoulders. Mary takes Edie's hand.

ALEX _
Her e conmes anot her contracti on!

Al ex backs against a wall.
MARY

Okay Edie, let's use this one, let's
use it -

Mary starts to rhythmically puff while Edie is overtaken by
t he contraction.

EDI E
(screans)
Ahhhhhhhhh!
SYLVI E
Ch ny God. |'mnever having sex
again. Sew nme up right now
MARY
Ckay, %ot t hrough that one. Rest
and’ br eat

(to doctor)
How s she doi ng?

W're a cou Ie ushes away. This
baby has a bi g head.

ALEX
Can you see it yet?
(1 ooks)
Ch ny God, Ch ny CGod!

She | ooks |ike she's going to faint. A CELL PHONE RI NGS
Everyone checks, doctor and nurses, too.

MARY
It's ne.

She pulI's out her phone.

( CONTI NUED)
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MARY (I NTO PHONE) ( CONT' D)
Hel | 0? St ephen.

The FETAL MONI TOR STARTS BEEPI NG i nsi stently again.

SYLVI E
(i ndicating)
Mary. Mary. Mary.

MARY (1 NTO PHONE)
Can you hold a mnute? This is kind
of a bad tinme. Edie focus on that
spot on the wall. See it? Send all
your pain there and --

ED
Aghhhhhhhhh!

DOCTOR
That was a good one!

SYLVI E/ ALEX _
Whooo! /1" mnot going to nmake it.

MARY (I NTO PHONE)
Edi e's having a baby. Can | cal
you back?

EDI E
No, don't hang up! Talk to him
~ (to Alex)
Thirsty!!

Al ex hops to.

MARY (| NTO PHONE)
Can you hold on a second?
(hits hol d)
He wants to go on a date.

EDI E
Good!

MARY
I don't think I can get past
ever yt hi ng.

Edie is sweating and exhausted but nmanages to tal k between
br eat hs.

EDI E _
You'll get past it. Just like Al an
di d.

SYLVI E

Whoa, back up
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BLUE Revi sion - 8-14-07 114.

EDI E
Don't | ook so shocked! Five years
ago. It just happened. Wen Al an
found out, it alnmost killed him
And that alnost killed ne. But he
forgave me. Not right away. But he
did. You kHOMIMhY? He's a good
man. He knows | [ove him He |oves
me. We |ove our kids.

The fetal nonitor starts to beep again.

EDI E (CONT' D)
And that's all 1'm saying because
" mexhausted and I want this kid
out of nme right now Right now
Get it out!!!

MARY (1 NTO PHONE)
St ephen? Ckay, listen. 'l own up
tony part inall this. | mean how
could I share nyself with you if |
didn't know who | was. | want things
now that | put aside. And |I'm going
to get them And anybodK who' s part
of my life has to want those things
for nme, too. You're going to have
to work pretty hard here, Stephen
Trust doesn't hapPen overnight. No
guarantees. So It you can accept
that, | can see you Tuesday at eight.
That's all | have available, I'ma
very busy person.

Fast beepi ng!

MARY (| NTO PHONE) ( CONT' D)
Ckay, fine, |'ve gotta go!

- DOCTOR .
W're crowning. One nore push, Edie!

As the wonen rally around Edie and CHEER HER ON. Edie's
face contorts and with a mghty push there's suddenly the
SOUND OF CRYING. And then -

- DOCTOR ( CONT' D)
Congratulations. It's - a boy!

There's A MOMENT OF STUNNED SI LENCE. Then the room erupts

in JUBI LANT SCREAMS. Al ex conpl etely breaks down, sobbing
like a total softy. And as they all junp and cry and enbrace
each other as the great friends that they are -

DI SSOLVE TGO
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CODA

Wth perhaps ETTA JAMES "AT LAST" PLAYI NG OVER A SERI ES OF
DI SSOLVES:

oM T 90A
oM T 90B
oM T 90C
oM T 90D
INT. HAINES HOUSE KI TCHEN - NI GHT 90E

Mary and Molly and Maggie and Uta are at the table, carving
a punpkin together, having a wonderful tinme.

INT. SYVIE S BEDROOM - DAY 90EE

Syl vi e opens her closet door. Her clothes are mingled with
A MAN S WARDROBE. She smil es.

oM T 90F
I NT. LESBI AN RESTAURANT - NI GHT 90G

Alex is SLONDANCI NG at the LESBI AN RESTAURANT with CRYSTAL,
who is wearing one of MARY' S DRESSES.

EXT. QUTDOOR CAFE - DAY 90H

CU on a CAFE TABLE. There's a copy of "Sylvie" Mgazi ne and
a copy of Alex's l|latest book. Three glasses of chanpagne
are set down -- and one cup of tea. PULL BACK.  Qur four
gals are at the table which is in an outdoor restaurant high
on a rooftop in Manhattan. Edie takes a sip of tea. Mary,
Sylvie, and Alex stare at her, putting two and two together.
Edie tells them sonmet hing that nmakes themall throw their
hands up in disbelief. course, we know what it is. As
we CRANE UP OVER THE MANHATTAN SKYLI NE - -

FADE QUT.
THE END



